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PREFATORY  NOTE 


ANY  important  acquisitions  were  made  to  the  collec- 
tions during  the  course  of  the  year.  Among  individual 
gifts  which  were  made  to  various  Departments,  we  are 
especially  indebted  to  Mr.  C.  W.  Dyson  Perrins,  F.S.A., 
for  his  munificent  contribution  towards  the  purchase 
of  the  Ramsey  censer  and  incense-boat  of  silver-gilt,  two  of  the 
finest  examples  of  English  goldsmiths’  work  which  have  come 
down  to  us  from  the  Middle  Ages;  and  to  Mr.  Henry  Van  den  Bergh 
for  his  gift  of  a magnificent  and  fully  representative  collection 
of  Dutch  tiles.  Mrs.  Ellen  Hearn  presented  to  the  Museum  in  memory 
of  her  husband,  Alfred  Williams  Hearn,  a large  number  of  objects  of 
general  interest.  The  income  which  accrues  under  the  terms  of  the 
bequests  of  Captain  H.  B.  Murray  and  Mr.  F.  R.  Bryan  again  enabled 
the  Museum  to  acquire  important  objects,  including  many  rare  ex- 
amples of  engraved  ornament,  mainly  of  the  16th  and  17th  centuries, 
from  the  sale  of  the  Rosenheim  Collection,  fine  Swiss  stained  glass 
from  the  Engel  Gros  Collection,  and  the  English  silver-gilt  tankard 
formerly  in  the  church  of  St.  Benet  Fink. 

As  in  previous  years,  the  descriptive  accounts  appearing  in  the 
following  pages  have  been  written  by  the  Officers  of  the  various 
Departments. 

The  Annual  Report  on  the  Museum  is  printed  as  an  Appendix  to 
* 

this  Review  (see  p.  103). 

ERIC  MACLAGAN. 
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The  Right  Hon.  Viscount  Lee  of  Fareham. 
I>ady  Leese. 

J.  1\  Lewis,  Esq. 
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1.  Lifctree,  Esq. 

London  (bounty  Council. 

The  London  and  North  Eastern  Railway 
Company. 

Thc  London  Underground  Electric  Railways 


Company. 

Baroness  E.  von  Loudon. 

Mrs.  McCulloch. 

John  McDowell,  Esq. 

E.  S.  McEuen,  Esq. 

Miss  E.  McGhee. 

Miss  K.  M.  Macgrcgor. 

|.I).  Mcllhenny,  Esq. 

Mrs.  Maclear. 

‘ Charles  Major,  Esq.,  and  Family. 

Westley  Manning,  Esq.,  R.O.I'.,  A.R.E. 

Sir  C.  M.  Marling,  K.C.M.G.,  C.B. 

Miss  A.  B.  Marshall. 

G.  Hoyland  Mayor,  Esq. 

Brig.-Gen.  Sir  Gilbert  Mellor,  K.B.E.,  C.B., 
C.M.G.,  K.C. 

The  Departamento  de  Poblacion  prehis- 
panica,  Mexico. 

M.  le  Comte  de  Mileant. 

Messrs.  J.  Miles  and  Co. 

Mrs.  Graham  Rees-Mogg. 

Prof.  Gerald  Moira. 

Mrs.  Herbert  Morgan. 

J.  Pierpont  Morgan,  Esq. 

Mrs.  Morris. 

Miss  May  Morris. 

Major  E.  C.  Murray. 

Capt.  H.  W.  Murray. 

Josef  Nachenisohn,  Esq. 

The  National  Art-Collections  Fund. 

The  National  Sculpture  Society,  New  York. 

K.  M.  Neatby,  Esq.,  R.W.S. 

Miss  Edith  Neville. 

Prof.  Percy  Newberry. 

Mrs.  Nicholson. 

T.  C.  Nixon,  Esq. 

Miss  Violet  Oakley. 

Henry  Oliver,  Esq. 

The  Onyx  Property  Investment  Company. 
I lurry  Oppenheim,  Esq. 

The  Oriental  Ceramic  Society. 

Malcolm  Osborne,  Esq.,  A.R.A. 

J.  C.  Pad  wick,  Esq. 

A.  H.  Palmer,  Esq. 

Mrs.  Forster  Parsons. 


James  Pearson,  Esq. 

H.  D.  C.  Pepler,  Esq. 

C.  W.  Dyson  Perrins,  Esq.,  F.S.A. 

R.  A.  Pfungst,  Esq. 

Lionel  Faudel-Phillips,  Esq. 

Sidney  L.  Phipson,  Esq. 

Frank  Pick,  Esq. 

Elphege  Pippet,  Esq. 

J.  F.  Barry  Pittar,  Esq. 

Mrs.  J.  A.  Pizey. 

Messrs.  James  Powell  and  Sons. 

Miss  Leonora  F.  M.  Preston. 

Bernard  Rackham,  Esq. 

Mrs.  Radford. 

A.  L.  Radford,  Esq. 

W.  G.  Raffe,  Esq. 

\V.  Ranken,  Esq. 

Oscar  Raphael,  Esq. 

Miss  May  Rathbone. 

Miss  H.  M.  Raw. 

W.  Roberts,  Esq. 

F.  Gordon  Roe,  Esq. 

E.  E.  P.  Rose,  Esq. 

'Theodore  Rosenheim,  Esq. 

J.  Fraser  Ross.  Esq. 

A.  L.  Reckitt,  Esq.  . 

G.  F.  Reckitt,  Esq. 

Miss  Juliet  Reckitt. 

The  Misses  Reed. 

J.  Eadie  Reid,  Esq. 

Madame  Adolphe  Reinach. 

Herr  G.  Reinhart. 

Capt.  H.  S.  Reitlinger. 

F.  J.  Richards,  Esq. 

W.  Ridout,  Esq. 

Miss  A.  Ruth  Fry. 

A.  G.  B.  Russell,  Esq.,  Lancaster  Herald, 
l^ady  Sackville. 

Jasper  Salwey,  Esq. 

Messrs.  Sanders  Phillips  and  Co.,  Ltd. 
Mrs.  Sanderson. 

Messrs.  Sanderson  and  Sons. 

S.  Savage,  Esq. 

Capt.  The  Hon.  George  Saville. 

Mrs.  Search. 

Edgar  Seligman,  Esq. 

Monsieur  G.  Savile  Seligman. 

J.  Henry  Sellers,  Esq. 

A.  P.  Simon,  Esq. 

Miss  Anna  Simons. 


Xlll 


' 


Douglas  Sladen,  Esq. 

Arthur  Myers  Smith,  Esq. 

E.  Cozens-Smith,  Esq.^ 

H.  Gilbertson-Smith,  Esq. 

Miss  E.  B.  Lylc-Smith. 

Miss  C.  E.  Sotheby. 

South  Middlesex  Lodge  of  Freemasons. 
The  Southern  Railway. 

Miss  1).  Souttcn. 

Alfred  Spero,  Esq. 

Mrs.  Spielmann. 

Miss  E.  M.  Spiller. 

W.  Barclay  Squire,  Esq. 

Mrs.  Standish. 

Stoke-on-Trent  School  of  Art. 

Rector  of  Stonyhurst  College. 

Mrs.  C.  P.  Sullivan. 

Baron  Kichizaemon  Sumitomo. 

Charles  Suter,  Esq. 

W.  F.  C.  Suter,  Esq. 

Walter  Tittle,  Esq. 

H.  Stuart  Thompson,  Esq. 

1).  Croal  Thomson,  Esq. 

Capt.  H.  Lyon  Thomson,  F.S.A. 

The  late  Mrs.  Joseph  Thorne  (Executors  of) 
Miss  K.  Thorne. 

Messrs.  Thornton  Smith,  Ltd. 

Kumasaku  Tomita,  Esq. 


Mrs.  Percy  Trended. 

Miss  II.  Unwin. 

Miss  M.  L.  Hermionc  Unwin. 

Yoshiro  Urushibara,  Esq. 

Sydney  Vacher,  Esq. 

The  Hon.  Arthur  Villicrs. 

Mrs.  Waite. 

Lord  Howard  de  Walden. 

Augustus  Walker,  Esq. 

Miss  Mona  B.  Walker. 

R.  W.  M.  Walker,  Esq. 

Lady  Walston. 

War  Office. 

Sir  Frank  Warner,  K.B.E. 

John  A.  G.  Watson,  Esq. 

Mrs.  Watts. 

Herbert  W.  L.  Way,  Esq. 

Geoffrey  Webb,  Esq. 

Miss  F.  E.  White. 

H.  Michell  Whitley,  Esq. 

Mrs.  J.  B.  Wickham. 

Dr.  Wiegand. 

Arthur  Wilcock,  Esq. 

Lady  Wilson. 

Sir  Harry  F.  Wilson,  K.C.M.G.,  K.B.E. 
The  Warden  and  Fellows  of  Winchester 
College. 

G.  W.  Younger,  Esq. 


LIST  OF  BEQUESTS  IN  1923. 


Mrs.  Francis  Barton  Haines. 

J.  J.  Foster,  Esq. 

Miss  M.  W.  B.  Gerrard. 

Col.  Robert  Charles  Goff,  R.E. 


Dr.  R.  C.  Jackson. 
Julius  Spier,  Esq. 
Mrs.  Warburton. 
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ACQUISITIONS 

I.  DEPARTMENT  OF  ARCHITECTURE 
AND  SCULPTURE 


HE  year  was  not,  on  the  whole,  a very  eventful  one  for 
the  department,  though  a number  of  interesting  objeet> 
were  acquired. 

H.M.  Queen  Mary 
graciously  pre- 


sented a small 
model  of  Brighton  Pavilion : 
H.R.H.  Princess  Louise  gave  a 
terracotta  bust  of  a Roman  cen- 
turion by  the  English  sculptor, 
C.  F.  Fuller  (1830-1875),  who 
worked  for  the  greater  part  of 
his  life  in  Italy.  The  most  out- 
standing purchase  was  that  of 
the  two  sycamore-wood  statu- 
ettes of  Adam  and  Eve  bought 
at  the  sale  of  the  Rosenheim  col- 
lection ( Plate  1),  which  .appear 
to  have  been  based  on  Diirer’s 
engraving  of  the  same  subject, 
a beautiful  nth  century  relief 
in  morse  ivory  of  the  Crucifixion 
(Fig.  1),  and  a Roman  ivory 
figure  of  a tigress  (Fig.  2) ; to 
these  must  be  added  the  two 


bronze  statuettes  bv  Degas  (1834-1917)  deposited  on  loan  by  the 
National  Art-Collections  Fund. 

Mrs.  Ellen  Hearn  presented  to  the  Museum  in  memory  of  her 
husband,  Alfred  Williams  Hearn,  a large  number  of  objects,  which  have 
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Dept,  of  Architecture  and  Sculpture 

been  temporarily  exhibited  as  a collection  in  Room  106.  In  the 
section  with  which  the  department  is  concerned  the  most  important 
part  is  the  group  of  ivory  carvings,  among  which  are  three  of  especial 
interest,  a relief  of  Christ  in  Glory,  perhaps  Carolingian  work  of  the 
ioth-nth  century,  a panel  (with  hunting  scenes)  from  a casket  of 
French  14th  century  workmanship,  formerly  in  the  Fit/henry  collec- 
tion, and  a cover  of  a set  of  writing-tablets  carved  with  scenes  of  the 
Coronation  of  the  Virgin  and  the  death  of  St.  Thomas  of  Canterbury, 
which  is  of  a similar  date  and  nationality  and  is  especially  interesting 


Fig.  ; <|>.  3). 


as  belonging  to  the  small  group  of  ivories,  the  history  of  which  can  be 
traced  before  the  19th  century.1 

The  Museum  collection  of  ivories  benefited  more  than  any  other 
portion  of  the  departmental  collection  throughout  the  year.  The  most 
important  addition  was  the  little  relief  in  morse  ivory  of  the  Crucifixion 
(F/g.  1).  This  carving,  which  was  purchased  early  in  the  year,  is 
probably  English  in  origin  and  11th  century  in  date.  The  design 
with  the  two  single  figures  of  Stephaton  with  the  sponge  and  Longinus 
with  the  spear,  with  angels  above,  is  very  unusual,  but  this  representa- 
tion without  the  Virgin  Mary  and  St.  John  may  be  paralleled  in  a few 
Celtic  crucifixions.  Stephaton  and  Longinus  do  indeed  appear  bv 
themselves  in  some  Carolingian  crucifixions,  but  only  with  the  suit 
and  moon  above.  As  far  as  is  known,  there  is  no  other  instance  of 


Sue-  (tt  /iffi  man's  Magazine,  vol.  lvi  (17S6),  p.  925. 
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Stephaton  with  a nimbus.  The  use  of  jet  beads  to  inlay  the  pupils 
of  the  eyes  is  not  uncommon  in  Carolingian  and  Romanesque  ivories.' 
Hardly  less  important  is  the  attractive  figure  of  a tigress,  purchased 
later  in  the  year  (Fig.  2).  The  ivory  is  attached  at  the  hind  feet  to  a 
bronze  pin.  from  which  a green  stain  has  permeated  the  material,  and 
from  the  position  seems  to  have  formed  the  handle  of  a box ; such  a 
box.  of  coarser  quality  but  complete,  was  recently  in  a Paris  collection. 
That  this  box  was  found  in  France,  while  the  tigress  was  excavated  in 
Egypt,  only  serves  to  show  that  the  problem  of  settling  the  district 


"here  many  of  the  ivories  of  the  Roman  period  wore  carved  i>  one  of 
extreme  difficulty.  1 he  date  of  the  figure  i>  probably  jrd-qth  century 
a.d.  Another  Gothic  ivory  was  purchased  in  the  shape  of  a small 
relief  representing  the  Coronation  of  the  Virgin,  mounted  in  a pendant 
ca>e  of  crystal  and  copper-gilt  (Fig.  3).  A certain  divergence  from  the 
accepted  type  of  figures  may  possibly  indicate  an  English,  rather  than 
a rrench,  origin,  but  M.  Koechlin,  in  his  recently  published  monograph ' 
maintains  its  French  style.  Dr.  \Y.  L.  Hildburgh.  F.S.A.,  gave  two 
ivory  statuettes  of  St.  Catherine  of  Siena  and  St.  Doniinic,  exception- 
ally fine  examples  of  Spanish  17th  century  workmanship  (Plate  2). 

bee  Burlington  Magazine,  vol.  xlvi  (Feb.  19251.  p.  93. 

bee  K.-  Koechlin,  I+ts  Ivoirts  Gof/tit/tus  Brancais,  1924.  vol.  i.  p.  323,  n.  1. 


B 
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Another  example  of  the  same  period,  a relief  representing  St.  Nicholas 
of  Tolentino,  was  presented  by  the  same  donor.  It  i>  interesting  to 
compare  the  contemporary  work  in  ivory  of  the  South  German  School, 
as  represented  by  the  reliefs  of  the  Agony  in  the  Garden  and  the  Mystic 
Marriage  of  St.  Catherine,  which  were  exhibited  at  the  Burlington 


Fig-  4- 

Fine  ArtsTlub  exhibition  (Cat.  Nos.  203  and  204)  and  subsequently 
purchased  (Fig.  4). 

From  tlie  Rosenheim  collection  was  purchased  an  oval  portrait- 
relief  of  George  II.  This  relief,  like  a bust  in  ivory  shown  at  the 
Burlington  Fine  Arts  Club  exhibition  (Fat.  No.  21S)  is  copied  from  the 
marble  bv  Rvsbrack  at  Windsor  (.  astle  and  may  be  the  work  of  \ an 
tier  Hagen,  mentioned  by  Walpole  as  doing  work  of  this  kind. 

The  earliest  acquisitions  in  wood  were  two  statuettes,  Coptic  work 
of  the  7th-8th  century,  excavated  at  Oau-el-Kebir  and  presented. 
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Plate  i 


Adam  and  Evk:  Statu kttk>  in  Sycamoki;  Wood,  (.krman; 

HIM  HALF  Ol  I 1IK  |6TH  CKNIURY. 


MURRAY  HI'jUF.ST. 

(pp.  i and  6.) 


Plate  2 . 


Sr.  Catherine  of  Siena  and  St.  Dominic:  Statu i-  in  > in  Ivory. 
Spanish  : 1 ;th  century. 

GIVEN  UY  I >K.  \V.  1.  Hll.Dr.l  RGH,  I .S  A. 

(P-  3-) 


Si.  Michael;  l h.tki.  in  Oak. 
English  : 15111  century. 

Al  l KEU  WILLIAMS  lfEAKN  GIFT, 


Plate  3 


u>-  5) 


A C.IKI  PlLLINC.  ON  HER  S lOCklN*  <>  ; l AS  l IN  l>RONZE 
FROM  A MohKL  IN  WAX. 

BY  EDGAR  DEGAS  (1834-1917)- 
l.EN  I BY  nil:  NATIONAL  AR  1 COl  l EC  l IONS  FUND. 

U>-  9s- > 
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through  Sir  \Y.  M.  Flinders  Petrie,  by  the  British  School  of  Archaeology 
in  Egypt.  Dr.  \\ . L.  Hildburgh  gave  an  interesting  series  of  figures  of 
Spanish  origin,  carved  in  wood  and  painted  and  gilded,  for  the  most 
part  over  a thin  coating  of  gesso.  These  statuettes,  other  examples 
of  which  may  be  seen  in  the  Museum  at  Vich  and  elsewhere,  follow 
the  tradition  of  their 
great  Romanesque 
and  Gothic  proto- 
tvpes,  though  by  their 
archaistic  tendencies 
and  cruder  technique 
they  betray  the  work 
of  local  craftsmen.  In 
date  they  vary  from 
the  13th  to  the  :5th 
centuries. 

Two  English  stat- 
uettes in  oak  were 
acquired.  The  first, 
which  is  part  of  the 
Hearn  Gift,  represents 
[St.  Michael  with  a 
aved  soul  and  is  pro- 
bably of  the  first  half 
of  the  15th  century 
{Plate  3)]  the  second, 

« group  of  the  Virgin 
tnd  Child,  though 
oarser  in  execution, 
s individual  in  style 
|md  may  possible  be 
■f  West  Country  orig- 

n.  It  is  of  about  the  ^ 

■ame  date.  I he  Hearn  Gift  also  includes  a typical  example  of  Flemish 
“tUfy  Work  111  a &rouP  of  the  Virgin  and  Child  in  oak,  and  a 
s rePr'-'^' 'Station  of  the  same  subject  of  uncertain  date,  which 
« y be  Da,‘bat1lan-  Froni  the  funds  of  the'  Murray  Bequest 
ih®  u'as  enabled  to  purchase  out  of  the  Rosenheim  Collection 

Portant  pair  of  sycamore-wood  statuettes  of  Adam  and  Fve 
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SJSP  Mttrr£nS  a’pS 

bases.  From  the  sam  p.  v This  is  an  admirable  example 

wood  group  of  two  boys  Ageing V^5)  fluenced  by  Italian  tradi- 
of  early  baroque  art  ^ “ Ihnders  in  the  early  part  o the  17th 
tions,wB^taWy  nK^n  resemWance  to  the  work  of  Franks 
century.  It  bears  a ceria  ^ q{  the  same  cjatCj  but  ot 

Duquesnoy  " jl  Fl^^nslbp5is4the4sycamore-wood  statuette  of  a 
undoubted  Italian  workmanship,  Be{abre  Another  object  pur- 
man  walking,  given  by  the  Be  - d relief  in  mother-o  -pearl 

chased  at  the  Rosenheim  sale  was ^ P^ea  ^ ^ ^ century.  Dr 

of  St.  George  and  the  Rrago  , ma  David,  carved  in  Spain 

W'  ,L'  ”;lfSurvgaand  highly coloured  and  gilded ; Mr.  A.  L.  Bimst.ngl 
gaveV Japanese  18th  century  wooden  figure  of  stone,  perhaps 

8 A strange  y conceived  head  ^ ^ Hi,dburgh. 

Lombard  work  of  the  9 Florentine  tabernacle  in  pietra  screna 

Mr.  W.  B.  Chamberlin  gave  a Florenti  usual  rectangular 

of  the  end  of  the  15th  century  The  shape below.  Mr.  W.  H. 

form,  surmounted  by  a/^arbi/"tdallbn  of  Field-Marshal  Kaumtz 
Hammond  gave  an  oval  marble  m Potsdam  1782. 

(1711-1794).  signed  on Shitects  and  sculptors  to 
The  two  brothers  Wohler were  com  ^ h Wohler,  was  born 

at  Magdeburg  in  1748  and  diedrn^  1806^  xS»g 

dyts"6i^ ^)aand  a small  steatite  figure  of  Kuanyin.  pamted 
and  gilded,  of  the  Sung  d,yi\aS^  charminglittle  15th  century  Siamese 

(V-V *>.  an  by  Dr. 

Hildburgh. 
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] II.  DEPARTMENT  OF  CERAMICS 

HE  year  was  a notable  one  for  the  Department  of 
Ceramics.  Through  the  generosity  of  Mr.  Henrv  Van 
den  Bergh  we  became  possessed  of  a magnificent  and 
fully  representative  collection  of  Dutch  tiles.  Import- 
ant purchases  of  German  porcelain  and  pottery  were 
made  at  the  Rosenheim  sale;  and  at  the  Engel  Gros 
sale  in  Paris  the  opportunity  was  taken  of  acquiring  three  panels  of 
Swiss  stained  glass  of  the  very  finest  quality. 

The  collection  of  Chinese  pottery  was  considerably  increased  bv 
purchases  and  by  several  gifts  from  friends  of  the  Museum,  notably  of 
wares  of  the  earlier  dynasties.  One  of  the  most  interesting  is  a mould 
of  red  terra-cotta  for  a small  standing  figure  of  a type  commonlv 
found  in  graves  of  the  T'ang  dynasty  (618-906);  this  mould,  one  (if 
the  first  two  of  the  kind  to  be  recorded,  was  given  bv  Lt.-Col.  Kenneth 
Dingwall.  D.S.O.  Both  moulds  are  illustrated  in  Transactions  of  the 
Oriental  Ceramic  Society,  1922-23,  the  one  given  to  the  Museum  being 
shown  on  the  right.  A celadon-glazed  jar  (bought),  also  of  the  T'ang 
period,  is  of  interest  as  a good  piece  of  potting  technique  with  its 
thumb-modelled,  applied  band  round  the  waist  and  four  small  loops  on 
the  shoulder.  Among  several  purchases  of  Sung  dynasty  ware  may 
be  named  a small  covered  jar  of  the  brown-spotted  celadon  porcelain 
trom  Lung-chuan  (the  fobi  seiji  of  the  Japanese).  A similar  jar  is 
I illustrated  in  Transactions  of  the  Oriental  Ceramic  Society,  1922-23, 
Plate  II,  Fig.  2.  A pillow  of  buff  earthenware  with  decoration  engraved 
through  a white  slip  under  a cream-coloured  glaze,  doubtless  made  at 
1 z u-ehou,  is  ornamented  with  a design  of  great  beauty,  showing  two 
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deer  facing  one  another  on  either  side  of  a tree  (Fig.  7).  Parallels 
to  this  design  are  common  in  Persian  art,  but  of  more  interest  is  that  • 
provided  bv  a cloth  screen  in  the  Shosd-in,  the  treasury  at  Xara  m 
lapan  • on  this  screen,  which  dates  back  at  least  to  the  8th  century,  is 
also  a design  of  confronted  deer.1  A figure  of  a ch'i-lin  in  porcelain 
with  a pale  greenish-blue  glaze  was  also  purchased ; it  belongs  to  the 


Fig.  7. 

class  of  ware  now  recognized  as  being  akin  to  the  famous  Ju  porcelain, 
as  does  also  a vase  given  bv  Mr.  F.  D.  Lycett  Green.  The  rarest 
among  the  Chinese  objects  acquired  is  the  Sung  bulb-bowl  be- 
queathed through  the  National  Art-Collections  Fund  by  Mr.  Julius 
Spier,  of  the  class  known  as  Chun  ware.  It  bears  inci>ed  under  the 
base  the  numeral  lit  (six),  indicative  of  size,  and  it  is  covered  \\ith  a 
thick  opalescent  glaze,  varying  in  hue  from  light  blue  inside  to  crimson 

1 Reproduced  in  Tovei  Shuko,  an  illustrated  catalogue  of  the  ancient  Imperial  T rtasury 
called  Shosoin.  Tokyo,  1919,  vol.  ii,  pi.  113- 
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i nnrole  outride.  It  may  be  compared  with  the  bowl  presented  to 
.t  Museum  by  subscription  in  1920.'  Amongst  Ming  porcelain  we  may 
>n tin'11  examples  of  various  little  known  types  of  blue-and- white, 
probably  of  early  date,  others  perhaps  to  be  regarded  as  later 
'nr rivals  which  were  received  as  gifts  from  Mr.  B.  P.  Alhnson, 
Mr  I eieh  Ashton,  Air.  Harry  Oppenheim,  Capt.  H.  S.  Reithnger,  and 
\ j ’ \y  Ridout.  A 16th  century  saucer  with  painting  in  red  and  green 
I •irimeis  was  one  of  many  gifts  received  from  Mr.  Sydney  Vacher.  A 
I hitherto  unrecorded  in  ceramic  literature  is  represented  by  a 
I vnse  given  by  a body  of  subscribers,  which  is  painted  with  a design  of 
mythical  animals  among  cranes  in  late  Ming  style  in  iron-red  over  a 
I cloudy  copper-red  glaze.  Another  exceptional  piece  of  Chinese 
porcelain  is  a mug,  the  gift  of  Mr.  T.  C.  Nixon,  of  the  blanc  de  Chme 
I tvne  made  in  Fukien  province,  belonging  to  the  rare  class  with  added 
I decoration  in  enamel  colours  executed  in  China  itself.  Equally  in- 
teresting are  two  plates,  presented  by  Mr.  R.  A.  Pfungst,  each  decor- 
lated  with  various  patterns  in  English  style,  with  reference  numbers 
I appended,  which  must  have  been  painted  in  Canton  towards  the  end 
I of  the  1 8th  century  as  pattern  plates  for  use  by  the  agents  of  the  East 
I India  Company,  through  whom  such  wares  were  imported  into  Europe. 

To  the  Corean  collection  were  added  a celadon  vase  of  Mishima 
I type  of  the  Koryo  dynasty,  and  a chocolate-brown  stoneware  bowl 
I probably  of  the  18th  century,  with  inlay  in  white ; these  were  presented 
■ respectively  by  Captain  H.  S.  Reitlinger  and  Mr.  Harold  Bompas. 
| Two  specimens  of  blue-and-white  Corean  porcelain  of  the  \ 1 dynasty 
| were  among  a number  of  Far  Eastern  pieces  of  various  origin  received, 
| in  addition  to  the  Chinese  mould  already  mentioned,  as  gifts  through 
| the  National  Art-Collections  Fund  from  Col.  Dingwall. 

The  sale  of  the  collection  of  the  late  Mr.  Charles  Holme  provided 
I the  Museum  with  an  opportunity  of  strengthening  its  somewhat 
I meagre  collection  of  pottery  connected  with  the  Japanese  tea  ceiemony. 
I The  purchases  included  specimens  of  tea-bowls,  cake-bowls,  fire-pots, 
I a kettle,  tea-jars,  incense-boxes,  and  a flower-vase,  some  of  which  were 
I illustrated  by  Mr.  Holme  in  his  article  on  the  tea  ceremony  in  the 
I Transactions  of  the  Japan  Society  (vol.  yiii,  1910).  There  are  good 
| painted  bowls  with  the  signatures  of  Ninsei,  Kenzan,  and  Eiraku, 
I specimens  of  the  17th  century  Shino,  Hagi,  and  Oribe  wares,  as  well  as 
| blue-and-white  porcelain  of  early  types  of  the  same  century. 

1 See  1920  Review  of  Principal  Acquisitions  (Pig-  7)* 
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Most  of  the  important  additions  to  the  Near  Eastern  pottery  were 
brought  from  Persia.  They  include  a number  of  specimens  of  the 
various  early  Persian  types  generally  classed  as  Gabri  ware.  Chief 

among  them  is  a didi 
of  the  white  - bodied 
earthenware,  of  almost 
porcellanous  quality, 
with  decoration  deeply 
incised  under  a clear 
glaze.  In  most  dishes 
of  this  type,  which  i> 
generally  attributed  to 
the  qth  century  or  there- 
abouts. the  design  is 
accentuated  by  strong 
under-glaze  colouring ; 
the  dish  bought  for  the 
Museum  is  exceptional 
in  lacking  this  enhance- 
ment. but  well  holds  it- 
own  as  a first-rate  ex- 
ample of  its  kind  by  the 
great  power  of  the  bird 
design  with  which  it  i> 
decorated  ( Plate  5). 
Hardly  inferior  in 
beauty  is  a bowl,  also 
acquired  by  purchase,  of 
slip-covered  buff  ware 
with  a sgraffito  design  of 
an  eagle  displayed  col- 
oured in  green,  brown, 
and  manganese- purple 
(Plate  5).  Among  other 
purchases  of  like  origin  are  two  vases  of  unglazed  buft  clay  displaying 
two  different  types  of  decoration.  One  has  a frieze  of  human  figures 
squatting  in  niches  with  star  motives  between  them,  produced  by 
repeated  impressions  from  two  intaglio  stamps;  the  other  is  carried 
round  the  shoulder  in  counter-sunk  relief  with  pairs  of  peacocks  facing 
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one  another  with  foliage  between  them  (Fig.  8),  thus  affording  an 
instance  in  yet  another  type  of  pottery  of  the  confrontation  motive 
which  was  widespread  in  art  from  the  dawn  of  civilization. 

Another  group  of  Mohammedan  wares  is  represented  by  a large 
vase  with  decoration  in  high  relief  and  painting  in  brown  lustre,  un- 


frig.  9 (p.  12). 

doubtedly  coming  from  the  kilns  at  Rakka  on  the  Euphrates.  1 his 
vase,  given  by  Mr.  Alfred  Spero,  is  closely  related  to  a well-known  vase 
in  the  Godman  Collection.  Mr.  Spero  also  gave  a vase  of  albarello 
shape,  in  coarse,  unglazed,  yellowish  ware,  which  is  peculiarly  interest- 
ing as  it  is  cut  into  large  facets,  evidently  under  the  influence  of  the 
glass-cutting  of  which  the  Museum  possesses  specimens  from  the  Meso- 

1 1 
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potamian  region.  The  edges  of  the  facets  are  in  part  accentuated  by 
lines  painted  in  dry  black.  Seven  Persian  hexagonal  tiles  (bought)  are 
remarkable  not  only  for  their  charm  of  colouring  and  design,  but  also 
for  their  resemblance  to  the  dishes  made  about  the  beginning  of  the 
iTth  century  at  Kubatcha  in  Daghestan  (Caucasus)  (Fig.  9). 

We  may  mention  here,  as  representing  the  so-called  Hispano- 

Moresque  are 
which  forms  the 
link  between 
N ear  Eastern  pot  - 
ten'  and  that  of 
Europe,  a pair  of 
fine  Valencian 
drug- vases  of  the 
15th  century,  re- 
ceived as  part  of 
the  Hearn  Gift. 
No  important  ad- 
dition was  made 
to  the  series  of 
Italian  maiolica, 
but  the  deriva- 
tive tin  - enam- 
elled wares  of 
Northern  and 
Central  Europe 
figure  promin- 
ently among  the 
accessions  of  the 
vear.  We  have 
Fig.  10  (p.  13).  firstly,  from  the 

sale  of  the  Rosenheim  Collection,  good  examples  of  the  peasant  wares 
made  in  the  region  of  Moravia  and  Northern  Hungary : a plate  dated 
1616  painted  in  blue  and  purple  with  a bunch  of  grapes ; another  with 
heraldry  and  the  date  1653 ; a jug  dated  1759  with  a belt  of  stylized 
flowers  in  colours  over  a deep  yellow  enamel.  Another  jug  (purchased 
out  of  the  Murray  Bequest  funds)  dated  1759,  painted  in  green,  purple, 
and  yellow,  shows  the  continuation  of  the  same  tradition  of  technique 
far  into  the  18th  century ; the  figure  of  a shepherd  boy  repeated  on 


Meissen  Porcelain  Plate.  Painted  i;v  I ran/  I erdinand 
Mayer  of  Prf.ssnitz;  middle  of  iSth  century. 

(|>.  iS.) 

Meissen  Pokcei.ain  Dish  Decorated  i:\  Canon  IW'sch: 

DATED  1754. 

(p.  18.) 


Plate  ; 


MIR  KAY  15F.OI;  EST. 


(iKoimsni  < him  i I n. i ki  . I t iiwu.surin;  Pokcii  \i\ ; aisoih 
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either  side  of  the  body,  is  handled  in  a formal  manner  in  keeping  with 
the  sprays  of  flowers  and  panelled  ornament  which  fill  the  remaining 
Mirface.  These  Moravian  peasant  wares  are  commonly  known  as 
Habaner  ware.”  the  potters  who  made  them  having  belonged  to  the 
communities  of  Ana- 
baptists (by  corrup- 
tion” Habaner”)  who 
- ttled  in  this  region 
in  the  ibth  century. 

To  a kindred  type 
• >f  peasant  pottery 
belongs  a fine  dish, 
painted  with  formal 
tlower  or  fruit  mo- 
tives in  red  slip  and 
,reen  over  a white  dip 
^ round;  this  dish,  the 
Aft  of  Mrs.  Hemming, 
may  be  attributed  on 
the  ground  of  certain 
technical  features  to 
the  potteries  of  Lusa- 
tia.  from  which  other 
-poeimens  have  been 
received  by  the  Mu- 
'<  uni  in  recent  years 
I'ig.  io). 

The  Rosenheim 
-ale  provided  an  op- 
portunity also  for 
building  up- the  Mu- 
-eum  series,  still  far 


!n >m adequate,  of  the 
more  cultured  Ger- 


man faience  of  the  same  period.  We  may  name  first  two  examples 
"f  the  work  of  the  Haitsmalcr — enamellers  who  had  small  workshops 
t their  own  in  which  they  painted  earthenware,  glass,  or  porcelain 
btained  from  the  large  factories.  One  of  these,  a South  German 
jug  ( Plate  6),  is  decorated  with  a heavy  swag  of  fruit  and  flowers  in 
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crimson  by  a painter  as  yet  unidentified 1 ; the  other,  a silver-mounted 
jug  of  uncertain  origin  (Plate  0),  is  painted  in  colours  with  figures  in  a 
landscape  within  a wreath  of  roses  and  signed  with  the  monogram  of 
a Nuremberg  painter.  \YR,  who  was  working  about  1680.-  These  jug> 
were  purchased  for  the  Murray  Bequest,  as  was  also  a Hochst  faience 
vase  dating  about  1740-1750,  painted  with -figures  in  a landscape 

in  black,  enclosed 
by  flowers  and  ro- 
coco ornaments 
in  colours,  and 
signed  with  the 
initials  C.  X. 
(Plate  6).'  An- 
other example  of 
Hausmalerei,  a 
South  German 
jug  with  a group 
of  Bacchanalian 
figures  painted  in 
purple  bv  the 

same  hand  as  the 
jug  with  swags  of 
fruit  named 
above,  was 
bought  at  the 

Craven  sale.  We 

may  refer  here  in 
passing  to  a jug 
of  16th  century 
Fig.  ii  (P.  16).  Nuremberg  ware, 

acquired  at  the 

same  sale,  decorated  with  an  applied  relief  of  a stag-hunt  and  painted 
in  coloured  glazes.  Among  productions  of  the  German  faience-factories 
of  the  17th  and  iSth  centuries  we  have  to  report  a blue-and-white  vase 
from  the  Holstein  factory  of  Stockelsdorff,  of  the  pericd  of  Johann 

The  work  of  this  painter  is  discussed  by  Pazaurek,  Deutsche  Favence-  und  ForzeUan- 
// ausma/er , 1925,  vol.  i,  p.  70. 

Illustrated  and  described  by  O.  Riesebieter,  Die  deutsc/wu  Faye  nee  1021,  p.  S; 

and  Fig.  99.  See  also  G.  F.  Pazaurek,  op.  cit .,  vol.  it  p.  56. 

See  Riesebieter,  op.  «*;/.,  p.  46,  Fig.  49. 
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' Buchwald  (1764-68),  painted  by  Abraham  Leihamer,  bought  from  the 
Rosenheim  Collection ; specimens  of  Erfurt,  Nuremberg,  Bayreuth,  and 
Frankfort-on-the-Main  faience  given  through  the  National  Art-Col- 
lections Fund  by 
I.t.-Col.  Kenneth 
1 Mngwall ; a Frank- 
fort dish  given  by 
Mr.  H.B.  Harris;  and 
an  important  piece 
from  the  Thuringian 
factory  of  Doro- 
theenthal.  This  last, 
the  gift  of  Mr.  Stuart 
(i.  Davis,  is  a plaque 
painted  in  blue  with 
the  Baptism;  it  is 
signed  on  the  back 
' johan  Christoph 
alex  ” and  dated 
1725  (Fig.  11).  The 
Museum  also  ac- 
quired its  first  speci- 
mens, an  ice  - pail 
bought  at  the  Rosen- 
heim sale  and  some 
fragments  found  on 
thesiteof  the  factory, 
civen  by  Monsieur 
Hans  Haug,  of  the 
> arly  blue-and- white 
Mrasburg  faience 
with  decoration  in 
the  manner  of  Rouen 
ware  of  the  Louis 


\I\  period,  made  about  1730  by  Charles  Francois  Hannong  and  his 
better  known  son  Paul  Antoine. 


Italian  influence  in  the  Netherlands  is  illustrated  by  a group  of 
wares  now  for  the  first  time  represented  in  the  Museum,  thanks  to  the 
generosity  of  Col.  Dingwall.  The  two  dishes  received  from  him  are 
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typical  in  showing  a reflection— even  direct  copying — of  the  arabesques 
in  the  manner  of  Raphael  which  were  common  in  the  later  maiolica 
of  Urbino ; at  the  same  time  details  in  the  drawing  of  the  figures  which 
fill  medallions  in  the  centre  of  the  dishes  point  unmistakably  to 

the  country  of  Rem- 
brandt as  their  place 
of  origin,  their  date 
being  towards  the 
middle  of  the  17th 
century  (Fig.  12). 
These  wares  lead  us 
to  the  main  accession 
of  the  year  to  the 
section  of  European 
pottery — the  magni- 
ficent collection  of 
Dutch  tiles  given  by 
Mr.  Henry  Van  den 
Bergh  through  the 
National  Art -Collec- 
tions Fund.  The  col- 
lection consists  of  135 
panels  comprising 
more  than  2000  in- 
dividual tiles,  com- 
pletely illustrating 
the  history  of  enam- 
elled earthenware 
tiles  in  Holland  from 
their  origin  towards 
the  end  of  the  16th 
Fig.  14  (p.  17).  century  to  their  de- 

cline at  the  end  of  the 

18th  century.  The  development  may  be  traced  from  the  early  poly- 
chrome tiles  showing  strong  Italian  influence  and  rigidly  decorative 
patterns,  to  the  more  sober  colouring  and  more  pictorial  character 
of  the  designs  in  the  later  tiles.  The  collection  includes  a tile-picture 
with  allegorical  figures  over  life-size,  dated  1640.  This  picture,  which 
was  acquired  in  the  neighbourhood  of  Gouda,  is  copied  from  part  of 
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a cartoon  executed  by  Joachim  Utevvael  in  1599  for  a stained  glass 
window  in  the  Great  Church  at  Gouda.1  A much  smaller  tile-picture 
with  a single  figure  from  the  same  cartoon  is  in  the  Huis  Lambert  van 
Meerten  Museum  at  Delft.  The  Van 
den  Bergh  Gift  includes  also  an  early 
house-sign  from  Gorinchem  and  signed 
panels  by  Cornelis  Boumeester  (a  hunt- 
ing-scene) and  Jan  Aalmis,  both  of 
Rotterdam.  The  collection  is  fully  de- 
scribed in  a special  guide  entitled  Dutch 
Tiles — The  Van  den  Bergh  Gift,  1923. 

The  series  of  German  lead-glazed 
ware  of  the  Renaissance  period  received 
an  interesting  addition  in  the  form  of 
a small-scale  16th  century  model  of 
an  earthenware  stove,  given  by  Mr. 

R.  W.  M.  Walker  (Fig.  13) ; it  is 
moulded  in  buff  earthenware  and  cov- 
ered with  a bright  green  glaze.  On 
each  side  of  the  stove  are  two  panels 
divided  by  caryatids  and  containing 
figures  of  St.  James  the  Greater  and 
St.  Matthias.  This  model  was  formerly 
in  the  Lanna  Collection.2 

Among  the  additions  to  the  English 
pottery  may  be  noted  an  earthenware 
jug  with  large  leaf-scrolls  in  brown, 
given  by  Mrs.  Birch,  as  well'  as  a collec- 
tion of  fragmentary  pieces  given  by  the 
Onyx  Property  investment  Co.,  all 
found  on  the  site  of  a 14th  century  kiln 
at  Cheam3;  also  a fine  Fulham  stone- 
ware jug,  purchased,  with  applied  re- 
liefs anda'n  incised  inscription  including 
the  date  1729  (Fig.  14). 

1 The  window  now  existing  is  modern  work  executed  from  the  still  extant  cartoons, 
the  original  window  having  been  destroyed. 

2 See  Sammlung  Lanna,  Prag,  vol.  i (Leipzig,  1909),  Fig.  14. 

s The  kiln  itself  has  been  acquired  by  the  Science  Museum..  See  Surrey  Archaeo- 
logical Collections , vol.  xxxv  (1924),  p.  79. 
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a cartoon  executed  by  Joachim  Utewael  in  1599  f°r  a stained  glass 
window  in  the  Great  Church  at  Gouda.1  A much  smaller  tile-picture 
with  a single  figure  from  the  same  cartoon  is  in  the  Huis  Lambert  van 
Mccrten  Museum  at  Delft.  The  Van 
den  Bergh  Gift  includes  also  an  early 
house-sign  from  Gorinchem  and  signed 
panels  by  Cornells  Boumeester  (a  hunt- 
ing-scene) and  Jan  Aalmis,  both  of 
Rotterdam.  The  collection  is  fully  de- 
scribed in  a special  guide  entitled  Dutch 
Tiles — The  Van  den  Bergh  Gift,  1923. 

The  series  of  German  lead-glazed 
ware  of  the  Renaissance  period  received 
an  interesting  addition  in  the  form  of 
a small-scale  16th  century  model  of 
an  earthenware  stove,  given  by  Mr. 

R.  W.  M.  Walker  (Fig.  13) ; it  is 
moulded  in  buff  earthenware  and  cov- 
ered with  a bright  green  glaze.  On 
each  side  of  the  stove  are  two  panels 
divided  by  caryatids  and  containing 
figures  of  St.  James  the  Greater  and 
St.  Matthias.  This  model  was  formerly 
in  the  Lanna  Collection.2 

Among  the  additions  to  the  English 
pottery  may  be  noted  an  earthenware 
jug  with  large  leaf-scrolls  in  brown, 
given  by  Mrs.  Birch,  as  well*  as  a collec- 
tion of  fragmentary  pieces  given  by  the 
Onyx  Property  Investment  Co.,  all 
found  on  the  site  of  a 14th  century  kiln 
at  Cheam3;  also  a fine  Fulham  stone- 
ware jug,  purchased,  with  applied  re- 
liefs andan  incised  inscription  including 
the  date  1729  (Fig.  14).  FiS-  *5  (P-  *9)- 

1 The  window  now  existing  is  modern  work  executed  from  the  still  extant  cartoons, 
the  original  window  having  been  destroyed. 

* See  Sammlung  Lanna,  Prag,  vol.  i (Leipzig,  1909),  Fig.  14. 

The  kiln  itself  has  been  acquired  by  the  Science  Museum.  See  Surrey  Arc/iaeo - 
logical  Collections , vol.  xxxv  (19*4),  p.  79, 
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a cartoon  executed  by  Joachim  I'tewael  in  1599  for  a stained  gla-- 
window  in  the  Great  Church  at  Gouda.1  A much  smaller  tile-picture 
with  a single  figure  from  the  same  cartoon  is  in  the  Unis  Lambert  van 
Meerten  Museum  at  Delft.  The  Van 
den  Bergh  Gift  includes  also  an  early 
house-sign  from  Gorinchom  and  signed 
panels  by  Comelis  Boumeester  (a  hunt- 
ing-scene) and  Jan  Aalmis.  both  of 
Rotterdam.  The  collection  i-  fully  de- 
scribed in  a special  guide  entitled  Dutch 
I'ilcs — The  I ail  den  Bergh  Gift . 1923. 

The  series  of  German  lead-gla/.ed 
ware  of  the  Renaissance  period  received 
m interesting  addition  in  the  form  of 
1 small-scale  K>th  century  model  of 
m earthenware  stove,  given  by  Mr. 

R.  \V.  M.  Walker  (Fig.  1 j) ; it  is 
moulded  in  buff  earthenware  and  cox  - 
red  with  a bright  green  glaze.  < )n 
• ach  side  of  the  stove  are  two  panels 
divided  by  caryatids  and  containing 
ligures  of  St.  James  the  Greater  and 
m.  Matthias.  Thi>  model  was  formerly 
in  the  Lamia  Collection. - 

Among  the  addition-  to  the  Fngli-h 
p ottery  may  be  noted  an  earthenware 
lug  with  large  leaf-scroll-  111  brown. 

Av.-n  liv  Mr-.  Birch,  a-  well  a-  a collcc- 
tion  of  fragmentary  pieces  given  by  the 
< hiyx  Property  inxestnient  Co.,  all 
found  on  the  -iteof  a 14th  century  kiln 
at  Cheam  ; also  a line  Fulham  -tone- 
ware  jug.  purchased,  with  applied  re- 
lict-andan  incised  inscription  including 
the  date  1729  (Fig.  14). 

I he  window  now  existing  is  modern  work  e\e«  uu-d  nom  the  stii.  extant  tain  • 
original  window  having  been  destroyed. 

See*  Snmmlntif  Lanmx , Pra^%  vol  i (Leipzig,  1909),  I1 L.  14. 

The  kiln  itself  has  been  acquired  by  the  Science  Must  11m.  See  .V  ■>-/>.  ./, 
f ’ Collections,  vol.  \x.\v  (1924).  \\  ;«j. 
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l'ig.  1 6 (p.  20). 

Busch  of  Hildesheim,  whose  method  was  to  scratch  the  design  in  the 
glaze  with  a diamond  and  then  to  rub  in  a black  colouring  material. 

Other  purchases  out  of  the  Murray  Bequest  funds  include  a com- 
plete tea-service  of  Meissen  porcelain,  originally  white  and  gold  but 
decorated  with  figure-subjects  in  enamel  colours  by  the  above-named 
Hansmaler  of  Pressnitz;  three  Ludwigsburg  chinoiseric  groups  were 
also  bought  (Plate  8),'  as  well  as  a coloured  Fulda  figure  of  a boy, 

' Similar  groups  from  the  Royal  Wurttemberg  Collection  are  illustrated  by  Otto 
Wanner- Rrandt,  A It- L ud 7i  'igsbn  rg,  7 to  i).  See  also  Hans  Christ,  L uds  wigsburger 
PorztUaiifi £7//r //,  pi.  61,  where  they  are  ascribed  to  the  modeller  Domenico  Ferretti(?). 

l8 


A number  of  rare  things  were  added  to  the  series  of  German  porcelain, 
particularly  specimens  of  the  work  of  the  Hansmaler  to  whom  reference 
ha>  already  been  made  (p.  13).  With  the  help  of  the  Murray  Bequest 
funds  two  examples  of  such  Hansmalerei  on  Meissen  porcelain  were 
acquired  at  the  sale  of  the  Rosenheim  Collection,  namely,  a plate 
with  a subject  copied  from  one  of  Hogarth’s  series  of  engravings  of 
the  Harlot’s  Progress,  painted  by  Franz  Ferdinand  Mayer,  of  Pressnitz 
(Plate  7).  and  a dish  with  a garden  scene  dated  1754.  the  work  of  Canon 
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a small  early  Vienna  group  of  a woman  and  child,  and  a small 
Frankenthal  figure  of  a girl 1 with  the  rare  shield  mark  in  blue. 
Other  outstanding  acquisitions  of  German  porcelain  are  a Xymphen- 
burg  white  figure  (Fig.  15),  purchased,  of  a Chinaman  playing  a chime  of 
bells,  modelled  by 
Bustelli  - ; a mug 
of  early  V ienna 
porcelain,  the  gift 
of  Mr.  Josef  Xa- 
chemsohn,  with 
painting  by  H.  G. 
von  Bressler  of 
Breslau ; a Vienna 
coffee-pot,  some- 
what laterin  date, 
with  deer  painted 
in  black  and  gold, 
given  by  Col. 

Dingwall  ; and  a 
monumental  ta- 
ble centre-piece 
in  Berlin  i>orce- 
lain  given  by  Mr. 

Lionel  Faudel- 
Phillips.  Thelast- 
named,  a very 
characteristic 
embodiment  of 
the  spirit  of  neo- 
classicism,  is  in 
the  form  of  a tern-  j.*,v  ,7  (.,.  20). 

pie  of  Bacchus, 

domed  and  pillared,  with  a biscuit  figure  of  the  god  within  it  (Plate  y). 

Other  gifts  in  the  section  of  European  porcelain  include  a gros  bleu 


. 1 The  figure  was  modelled  by  J.  \V.  I^anz;  see  F.  H.  Hutmann,  Frankenthaicr 
Porztllan , Tafel  2. 

■ A similar  figure  in  the  Bayerisches  Xationalmuseum,  Munich,  is  illustrated  1>\ 
F.  H.  Hofmann,  GeschLhtc  dcr  B aye  rise  hen  Porzellanmanufaktur  Xymphenkurg,  vol.  i, 
abb.  92. 
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Vincennes  bowl,  dated  175.).  bom  Mr.  John  McDowell,  a marktd 
Mennecy  cane-handle  from  Mr.  Rene  de  THopital,  variou>  pieces  of 
Italian  porcelain  from  Col.  Dingwall,  and  two  Nantgarw  plates  with 
painting  attributed  to  Moses  Webster,  bequeathed  by  Miss  Mary 

( ierrard.  Among  purchases  may  b« 
named  further  a porringer  marked 
1 Oi '.  in  gold,  from  the  Vczzi  factory 
at*  Venice  (I:ig.  ib),  a tine  group 
(Fig.  17)  and  a figure  of  Buen 
Retiro  porcelain  (Fig.  18).  and  a 
figure  of  a bagpiper  (Fig.  19)  from 
the  Rosenheim  sale,  which  was  a>- 
cribed  in  the  sale  catalogue  to 
Mennecy.  though  actually  it  wa~ 
probably  made  at  St.  Cloud;  the 
same  mi  >del  i>  known  in  Meissen  and 
both  are  based  on  an  engraving 
after  Dumont  le  Romain. 

The  important  progress  made  in 
the  development  of  the  stained  gla?> 
section  i>  the  outstanding  feature  of 
the  year's  work  in  the  Department. 
We  have  first  the  acquisition  of 
several  fine  glass-paintings  with  the 
help  of  the  Murray  Bequest  funds. 

At  the  Engel-Gros  sale  f< mrpaneR 
were  obtained : one.  representing 
Adam  and  Eve  in  the  Garden  of 
Eden,  i>  German  work  of  the  early 
ibth  century;  the  other  three  are 
Swiss  works  of  great  interest  and 
beauty.  The  earliest,  from  the  castle 
Fig.  is.  of  Kyburg,  near  Zurich  (Front  is- 

picci),  shows  the  arms  of  the  Counts 
of  Kyburg.  supported  by  a wild  man  and  woman ; it  may  be  dated 
towards  the  end  of  the  15th  century.  The  second  panel,  dating  from 
the  beginning  of  the  ibth  century,  is  also  entirely  heraldic,  displaying 
arms,  probably  those  of  an  ecclesiastical  member  of  the  family  of 
d’Avenches  of  Fribourg,  supported  by  two  angels,  who  stand  beneath 
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a late  Gothic  archway.  The  studied  achievement  of  harmony  by  careful 
balance  of  colouring,  always  a feature  of  the  best  Swiss  glass,  is  seldom 
seen  carried  to  a higher  degree 
than  in  this  composition  in 
which  the  colours  are  set  oft 
against  one  another  with  al- 
most mathematical  accuracy. 

In  the  third  panel  {Plate  io),  of 
the  Basle  school  and  of  ap- 
proximately the  same  period, 
the  heraldry  is  only  accessory 
to  a pictorial  subject.  At  the 
foot  are  two  shields,  one  un- 
identified, the  other  with  the 
arms  of  Baden  in  the  Canton 
of  Aargau.  The  main  subject, 
the  Assumption  of  St.  Mary 
Magdalen,  repeats  a design  bv 
Hans  Fries,  of  Fribourg,  which 
in  its  turn  is  based  on  the  en- 
graving by  Dtirer. 

Three  examples  of  Nether- 
landish stained  glass  eonsti- 
tutethe  remaining  acquisitions 
under  this  Bequest.  Two  com- 
panion panels  painted  entirely 
in  brown  and  silver-yellow, 
representing  the  Marriage  of 
the  Virgin  and  the  Marriage  of 
Tobit,  have  been  assigned  to 
the  Haarlem  School  of  the 
early  ibth  century.  The  re- 
maining panel,  a wonderful 
piece  of  finished  craftsman-  Fig.  19  (p.  20). 

ship,  is  Dutch  work  of  the  early 

17th  century ; it  is  an  oval  painted  in  enamel  colours  with  a figure 
emblematic  of  Spring  after  a design  by  Martin  de  Vos  (Plate  in. 
Another  medallion,  Winter,  in  the  same  series  was  purchased  at  the 
same  time. 
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At  the  sale  of  stained  glass  belonging  to  the  Countess  of  Craven, 
from  Coombe  Abbey,  near  Coventry,  the  Museum  purchased  a fine 
Swiss  panel  of  early  date  (second  half  of  15th  century)  representing 
St.  George  and  the  Dragon  (Fig.  20).  With  it  were  acquired  a roundel 

with  the  subject  of  the 
Sword  of  Damocles  (Fig. 
21),  Netherlandish  work  of 
the  early  16th  century,  and 
several  panes  of  Dutch  glass 
of  the  17th  century  with 
genre  and  mythological- 
paintings  in  grey  mono- 
chrome, a type  hitherto  un- 
represented in  the  Museum. 

An  important  gift  of 
stained  glass  was  made  to 
theMuseum  by  theXational 
Art -Collections  Fund.  It 
consisted  of  six  roundels 
painted  in  grisaille  and 
silver-yellow  stain  with  re- 
presentations of  six  of  the 
Labours  of  the  Months, 
being  English  work  of  the 
first  half  of  the  15th  cen- 
tury (Fig.  22).  As  this  form 
of  domestic  stained  glass  is 
extremely  rare  in  England 
it  is  particularly  gratifying 
to  report  this  acquisition. 
The  roundels  were  until  re- 
. centlv  at  Cassioburv  Park, 

Hertfordshire,1  but  being  of  earlier  date  than  that  mansion  were 
presumably  brought  thither  from  some  other  place. 

lo  the  series  of  Pre-Raphaelite  glass  paintings  were  added  six 
]xinels,  the  gift  of  Miss  May  Morris,  three  of  which  were  designed  bv 
William  Morris,  the  other  three  by  Sir  Edward  Burne-Jones. 

' Sc«  The  Burlington  Magazine , October  1923  (vol.  xliii,  p.  167),  where  the  roundels 
arc  described  and  illustrated. 
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The  chief  additions  to  the  collection  of  glass  vessels  were  twenty- 
two  specimens  of  English  glass,  mainly  of  the  iSth  century,  given 
by  Mr.  Francis  Buckley  as  a supplement  to  his  earlier  gifts ; a 
barometer  given  by  Mr.  E.  W.  Austin;  and  lastly,  as  part  of  the 
Alfred  Williams  Hearn  Gift,  a casket,  probably  made  at  Venice 
in  the  17th  cen- 
tury, entirely 
oncrusted  with 
decoration 
worked  in  glass 
including  scrip- 
tural subjects  in 
relief  (Plate  12). 

With  the  same 
bequest  came 
two  Italian  gold- 
leaf  engravings 
underglassof  the 
1 6th  century  .one 
of  them  signed 
P.C.F. 

A small  but 
important  addi- 
tion was  made  by 
purchase  to  the 
seriesof  rare  15th 
century  Italian 
paintedenainels ; 
this  consisted  of 

three  quatrefoil  lg‘  21  <I>-  22^' 

plaques  of  copper  from  a crucifix  or  pax  (Fig.  6),  painted  with  the 

heads  of  St.  John  the  Baptist,  St.  Mary  Magdalen,  and  St.  Catherine. 

Miscellaneous  gifts  not  already  mentioned  were  received  as  follows : 

Mr.  Leigh  Ashton,  two  Dutch  tiles,  17th  century;  Mr.  X.  Baker,  a 
bowl  of  Northern  French  faience,  a Bow  cup,  and  a Lowestoft  cup  and 
-saucer;  the  Misses  Ethel  and  Aimee  Bannatyne,  a Chinese  (Ch'ien 
hung)  jade  bowl  and  stand  (in  memory  of  Mrs.  D’Arcy  Jarvie) ; Mr. 
A.  L.  Birstingl,  a Wedgwood  bust  of  Mercury  in  black  basalt  ware 
(in  memory  of  his  wife,  Cordelia  Birstingl) ; the  Bristol  Museum  and 
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Art  Gallery,  seventy-eight  fragments  of  Bristol  pottery ; the  British 
School  of  Archaeology  in  Egypt,  amulets  and  beads;  Miss  Evelyn 
Brooke,  a punch-bowl  and  two  vases  of  I)e  Morgan  ware;  Mr.  C.  H.  B. 
Caldwell,  a Chelsea- Derby  custard-cup  and  a Hochst  porcelain  tray; 
Mrs.  Arthur  Churchill,  a Jacobite  wine-glass  from  a set  originally 
at  Corsham  Court;  Mr.  E.  Cozens-Smith,  a Portuguese  (Vista  Alegre) 

porcelain  plate ; 


Mr.  Stuart  G.  Da- 
vis, three  pieces ' 
of  Vienna  porce- 
lain and  a Brussels 
tureen:  Major  \V. 
G.  Dugdale,  a 
Fulham  stone- 
ware jug ; Mr.  R. 
C.Dunn-Gardner, 
a Dutch  glass  de- 
canter of  the  17th 
century,  with  en- 
graved decora- 
tion; Mr.  James 
Fahke,  a Wester- 
wald  stoneware 
jug. i/thcentury; 
Mr.  A.  Garabed, 
a Persian  tur- 
quoise-blue bowl 
and  a fragment 
from  Sultanabad; 
Miss  Guldemont, 
a Corean  water- 

pot  ; the  Guardian  Assurance  Company,  a 14th  century  English 
earthenware  jug;  Mr.  Sidney  Hand,  five  pieces  of  English  pottery ; 
Dr.  \V.  E.  Hildburgh,  F.S.A.,  a Staffordshire  figure  and  fragments  of 
pottery  from  Italy  (Bologna)  and  Spain ; Capt. Geoffrey  Jones,  a combed 
slipware  dish.  Staffordshire,  18th  century ; Sir  William  Lawrence,  Bart., 
a Spanish  (Paterna)  bowl  of  the  15th  century  and  two  pieces  of  Swiss 
faience;  Mr.  G.  F.  Lawrence,  a series  of  fragments  from  excavations 
in  London ; Mr.  E.  S.  McEuen,  a sauce-boat  of  Lowdin’s  Bristol 
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porcelain;  Sir  C.  M.  Marling,  K.C.M.G.,  C.B.,  a 15th  century  Dutch 
,j|Ci  with  pattern  inlaid  in  white  slip;  Brig. -Gen.  Sir  Gilbert  Mellor, 
K.B.E.,  C.B.,  C.M.G.,  K.C.,  a French  (Vron)  faience  bowl;  Prof. 
Percy  Newberry,  specimens  of  mediaeval  pottery  from  Egypt ; Mrs. 
| A.  Pizcy,  two  pieces  of  English  glass;  James  Powell  and  Sons, 
twelve  glasses  and  a mosaic  panel  made  in  their  glasshouse  at  White- 
friars;  Mrs.  Radford,  a Bristol  Delft  punch-bowl  and  two  other  pieces 
of  English  pottery;  Mr.  W.  Ranken,  a vase  of  ancient  Roman  glass; 
Mr.  Oscar  Raphael,  a waster,  found  on  the  site  of  a kiln  at  Damascus; 
Mr.  Douglas  Sladen,  seventeen  fragments  from  Fostat,  and  four  English 
inlaid  tiles  of  the  13th  or  14th  centuries  from  Davington  Priory,  Kent ; 
Mr.  John  A.  G.  Watson,  three  Bristol  Delft  tiles,  from  a house  at 
Kidderminster  built  in  1778;  Mr.  Herbert  W.  L.  Way,  two  Zurich 
porcelain  cups  and  saucers;  Mr.  G.  W.  Younger,  a Berlin  porcelain 
dish. 
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Ill  DEPARTMENT  OF  ENGRAVING, 
ILLUSTRATION  AND  DESIGN 

[WING  mainly  to  two  bequests  and  to  the  generosity  of 
ninety-five  donors,  nearly  five  thousand  prints  and 
drawings  were  added  to  the  collections  of  the  Depart- 
ment cluring  the  year.  The  chief  opportunity  of  pur- 
chase was  afforded  by  the  sale  of  the  Rosenheim  Collcc- 
jfggra  tion,  which  took  place  in  May,  and  enabled  the  Museum 
to  acquire  over  one  thousand  examples  of  engraved  ornament,  main  y 
of  the  16th  and  17th  centuries. 


ENGRAVING 

ETCHINGS,  DRY-POINTS,  AQUATINTS,  ETC. 

A noteworthy  addition  was  made  to  the  technical  exhibits  of  the 
Department  by  agift  from  Mr.  William  Giles  of  a series  of  plates,  proofs, 
diagrams  and 'descriptive  notes,  showing  his  method  of  making  water- 
colour  prints  from  relief-etched  metal  plates  Another  method  of 
printing  in  oil  colour,  was  illustrated  by  the  purchase  of  six  colour-prints 

^ RgM  drCy-po' nts‘ by  thAatf  AKred  Bentley,  R.E.,  whose  early 
death  cut  short  a career  of  considerable  promise  came  to  the  collcc  ion 
through  the  kindness  of  Mr.  Malcolm  Osborne,  A.R.A.,  Rl.  Mr.  A.  A. 
Bailey  presented  four  etchings  by  Edward  J.  Detn;^i^d 
Vacher  added  to  his  many  previous  gifts  a collection  of  eng  < 
portraits  of  the  i6th-i8th  century.  Three  further  examples of  the 
etched  work  of  F.  L.  Griggs,  A.R.A.,  R.E.,  were  acquired  by  pur- 

ChaAmong  prints  received  as  gifts,  mainly  by  the  kindness  of  the 
artists  themselves,  were  fifteen  etchings  and  aquatints  by  Mrs.  Lauia 
Knight,  A.R.E.;  nineteen  heraldic  book-plates  engraved  by  J.  T 
Badelev  C B E RE.‘  four  colour  etchings  and  eight  dry-points  by 
Syse  Lord  ptwo  etchings  and  a woodcut  by  Mr^-R  Middleton 
Todd.A.R.E. ; and  examples  of  the  etched  work  of  Miss  R.  S.  Hop  , 
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A.R.K.,  Miss  W.  Bored,  Miss  Hilda  Cowham,  Miss  M.  Green, 

f.  Nicolson,  A.E.E.,  and  Percy  Lancaster,  A.R.E. 


WOODCUTS,  LITHOGRAPHS,  POSTERS 

There  has  been  a noteworthy  revival  of  the  art  of  wood-engraving, 
and  several  examples  of  contemporary  work  were  added  to  the  collec- 
tions. Mr.  A.  E.  Anderson,  always  a thoughtful  and  generous  donor, 
added  eleven  woodcuts  by  the  American  artist,  John  J.  A.  Murphy ; 
Mr.  G.  Hoyland  Mayor  gave  an  example  of  Claude  Flight’s  work  in 
colour;  the  engraved  wood-block  and  a proof  of  the  title-page  to 
Poems  in  Black  and  White,  by  W.  G.  Raffe,  were  presented  by  the 
artist,  and  other  examples  of  his  work  acquired  by  purchase ; as  were 
also  woodcuts  by  Frank  Brangwyn,  R.A.,  Eric  Gill,  Sidney  Gausden, 
and  Josef  Weiss,  and  woodcuts  in  colour  by  Hall  Thorpe,  Fritz  Lang, 
Leo  and  Hans  Frank,  and  Margarethe  Geibel. 

Additions  to  the  section  of  Lithography  included  a gift  by  the 
American  artist,  Walter  Tittle,  of  his  twelve  portraits  of  well-known 
writers  (Joseph  Conrad,  G.  K.  Chesterton,  Sir  Rider  Haggard,  etc.). 

Posters  may  be  conveniently  grouped  in  the  section  of  Lithography, 
and  for  some  years  past  the  Museum  collection  of  the  best  poster-work 
lias  been  steadily  growing.  This  is  largely  due  to  the  continued 
interest  of  Mr.  Frank  Pick  and  the  Underground  Electric  Railways 
Company.  From  the  large  number  of  posters  issued  by  this  Company, 
twenty-nine  examples  were  selected  for  inclusion  in  the  collections, 
among  them  being  work  by  F.  C.  Herrick,  McKnight  Kauffer,  Mac- 
Donald Gill,  Miss  Ruth  M.  Hutchings,  and  U.  Mocchi. 

To  Mr.  F.  Pick  we  are  also  indebted  for  the  gift  of  twelve  American, 
Scandinavian,  and  other  posters.  Our  thanks  arc  due  also  to  the 
London  and  North  Eastern  Railway  Company  for  the  gift  of  a selec- 
tion of  twenty-three  posters  designed  by  G.  Spencer  Pryse,  Dudley 
Hardy,  Fred  Taylor,  Gregory  Brown,  Graham  Petrie,  and  other  well- 
known  artists.  Messrs.  Sanders  Phillips  and  Co.  presented  two  posters 
designed  by  C.  J.  M.  Shepard  to  advertise  the  British  Empire  Exhibi- 
tion, and  seven  posters  of  the  series  which  is  being  published  to  adver- 
tise London’s  Tramways  were  added  as  a gift  from  the  London  County 
Council. 
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ILLUSTRATION  AND  BOOK  ORNAMENT 


In  this  section  Mr.  A.  E 


;/ 
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Anderson  supplemented  his  many  gifts 
by  a pen  drawing  for 
iliustration  by  Lau- 
rence Housman,  and  a 
charming  figure  study 
by  Charles  Keene  {Fig. 
23).  Two  studies  in 
pencil,  for  book  illus- 
tration, by  the  late 
C.  Maurice  Detmold, 
possible  for  a pro- 
jected edition  of  The 
Arabian  A'ights,  were 
presented  by  Mr.  E.  J. 
Detmold. 

DESIGN  (VARIOUS 
CLASSES) 

ART  OF  THE 
THEATRE 

This  section  of  the 
Department’s  work 
has  already  gained 
considerable  import- 
ance, and  opportuni- 
ties are  being  con- 
stantly sought  for 
building  up  a perman- 
ent and  comprehen- 
sive collection  of  stage 


models,  stage  scenery,  and  costume  designs,  etc.  Lord  Howard  de 
W alden,  to  whose  generosity  the  Department  is  again  indebted  for  gifts 
to  this  section,  presented  nine  original  designs  bv  William  Nicholson 
for  costumes  in  Polly  (the  sequel  to  The  Beggar's  Opera),  produced  in 
1922  at  the  Kingsway  Theatre  [Fig.  24),  and  a coloured  engraving,  with 
applique  lace,  etc.,  of  Miss  Younge  as  Hermione  in  The  Distrest  Mother. 
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TEXTILE  DESIGNS 


Mr.  ArthurWilcock  presented  a collection  of  two  hundred  and  six  de- 
-ur.s  for  textile  fabrics 
made  by  him  during  the 
years  immediately  pre- 
ceding the  outbreak  of 
tla  War.  They  are  of 
ca-iderable  interest  as 
ic  < »rds  of  the  design  of 
the  time,  and  of  the 
me  thods  of  drawing  for 
industrial  purposes. 


i:\GRAYED  ORNA- 
MENT 


1 ipportunitiesof  mak- 
ing 'Ubstantial  additions 
tn  this  branch  of  the  Mu- 
- urn  collections  are  in- 
tiejuent.  The.  disposal 
hy  auction  of  the  collec- 
h'>ns  of  the  brothers 
K '-enheim  afforded  a 
1 m n i<  ularly  welcome 
"pportunity  for  the 
lengthening  of  the  col- 
h-»  ti«»n  of  engraved  de- 
'i-H'  for  goldsmiths’ 
u"ik.  bijouterie,  etc.,  of 
the  l rench  and  German 
Renaissance..  Principally 


‘A  (p.  2S). 


*v  ^ie  aid  of  funds  bequeathed  by  the  late  Captain  H.  B.  Murray,  the 
• hiseum  was  able  to  fill  many  gaps  and  to  supplement  the  existing 
. illection,  which  has  come  to  rank  as  one  of  considerable  importance. 
u'  class  of  work  is  of  exceptional  documentary  value  to  the  student 
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and  historian,  and  to  the  modern  designer  and  craftsman  offers,  if 
rightly  used,  an  endless  source  of  inspiration. 

Of  the  important  acquisitions  made  by  this  Department  at  the 
sale,  special  mention  should  be  made  of  one  of  the  three  known  copies 

of  the  first  edition  (r. 
1545-48)  of  Ein  Xeu 
Kunstbiiclilein  von 
M ancherley  schdncn 
Trinckgeschiren  . . . 
Dutch  Hu u sen  Bros- 
amer,  containing 
thirty-six  sheets  of 
woodcut  designs  for 
cups,  goblets,  ewers, 
etc.,  to  be  executed 
in  metal.  Inserted  in 
the  last  leaf  are  two 
« >riginal  designs  for 
whistles  or  lamps, 
thought  to  be  by 
Brosamer  himself, 
and  probably  pasted 
inby  Destailleur.  This 
is  the  Destailleur- 
Ouaritchcopyusedby 
Ouaritch  for  his  fac- 
simile reproduction  in 
1897. 

Equally  important 
were  the  eighteen  de- 
signs for  tankards  and 
Fig.  25.  covered  cups  by  Georg 

Wechter  (1541-1619) 

which,  with  six  already  in  the  collection,  gives  the  Museum  twenty-four 
of  the  complete  set  of  his  known  thirty  prints.  Of  great  interest,  too. 
is  a design  by  the  Master  A.  B.  for  a flask,  with  a Venetian  landscape 
in  the  centre,  in  the  dotted  manner  of  the  late  16th  centurv  (Fig.  25). 
1'wo  rare  sets  of  designs  representing  jewelled  aigrettes  in  the  pea-ped 
manner,  Livredc  Tonies  Series  de  Feuillcs  pour  servir  a T Art  d'Or/ebvrie . 
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bv  Pierre  Boucquct,  1634,  and  the  set  of  six  by  P.  Firens,  were  secured, 
as  well  as  six  plates  copied  from  the  originals  by  Lefebvre,  with  the 
omission  of  the  Callot  Italian  Comedy  figures  below.  A copy  of  the 
lirst  edition  ( c . 1657),  of  Plusieurs  Pieces  d’Aarquebtizerie  Recueillies  ct 
Invcntccs  Par  Francois  Marcou,  a rare  set  of  designs  for  the  use  of 
gunsmiths,  was  secured,  in  addition  to  many  line  specimens  of  heraldic 
design  by  the  De  Brys,  Michel  le  Blon,  etc.  A complete  copy  of  the  Nova 
Alphabet i Efjictio  . . . Nciw  Kunstlichs  Alphabet  . . . Anno  1613,  by 
T.  de  Brv,  was  obtained,  and  an  interesting  addition  is  a set  of  sixteen 
designs  for  box-lid  ornament,  with  Symbols  of  the  Passion,  figures 
from  classical  mythology,  etc.,  engraved  in  1712  by  Catharina  Hecklin 
at  the  age  of  thirteen  years. 

Five  plates  of  the  set  of  friezes  representing  hunting  scenes  amid 
scrollwork  ornament  by  B.L.  (Balthazar  Lemken  or  Balthazar 
Lemercier)  were  secured,  while  the  acquisition  of  many  designs  for 
jewelled  pendants  by  H.  Collaert,  D.  Mignot,  J.  Vovert,  A.  Muntinck, 
and  niello  designs  in  white  on  black  ground  for  goldsmiths’  work,  by 
H.  van  Bein,  H.  Berckhusen,  H.  de  Bull,  J.  Hurtu,  Pierre  Nolin, 
C.  Saur,  Virgil  Solis,  the  Masters  I.  H.  and  W.  D.  P.,  assisted  to  fill 
important  gaps  in  the  already  extensive  collections  of  designs  of  this 
class  possessed  by  the  . Museum.  Designs  for  chatelaines,  pendants, 
bracelets,  and  goldsmiths’  ornament,  etc.,  by  J.  T.  de  Bry,  and  designs 
by  the  German  Little  Masters  of  the  16th  century,  H.  Aldegrever  and 
the  Behams,  were  among  other  purchases  at  this  sale. 

Among  the  further  additions  to  the  collection  of  ornament,  especial 
attention  may  be  directed  to  an  18th  century  book  of  jewellery 
design,  Nouveau  Livre  de  Desseins  contenant  les  ouvrages  de  la 
Joaillcrie  . . . par  L.  Van  den  Cruycen  en  1770,  containing  ten  plates; 
to  five  of  the  series  of  designs  for  the  decoration  of  watch-backs  by 
Antoine  Jacquard  (worked  c.  1610) ; and  to  further  examples  of  the 
work  of  H.  Aldegrever,  J.  Binck,  and  A.  Claesz. 


WALL-PAINTINGS 

Further  progress  has  been  made  in  the  collection  of  records  of 
Early  English  wall-paintings.  Twenty-three  drawings  by  E.  W. 
lristram,  representing  pre-Reformation  fresco  paintings  in  Eton 
College  Chapel,  and  in  various  churches  of  Sussex,  Essex,  etc.,  were 
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acquired  by  purchase.  Mr 

himself  of  a fresco  paintmg  of  the  15th  century  Q skUbeck  o( 

Manor  House  at  Little  Hemps  . t Little  Kimble  Church. 

,he  figure  of  St.  Itotert-Ham,td™  Mr. 

Bucks,  came  as  a gi  jr„,v;npof  a painting, in  tempera  on  plaster, 

Geoffrey  Webb  presented  a drawing  of  a paim  Gr^stcad;  and  a 

in  a timber-framed  house  at  4 S ’ the  Virgin  from  a wall- 

drawing  by  Miss  Lilian  Ham^of  the  figure  ^ ^ Miss  H.  D. 

in  Rip°n  "'CrC 

°■fft<>^rf*SlirtS?ac^^,  mad^and*  presented  *?y 
MrjSVdd  .ol  fr^oes  in  the  UPpper  and  Lower  Churches  of 

s.  Francesco  at  Assisi.  Mrsnawsia  Monastery,  Serbia,  made 

by  SaSsTyTan^ot  CrSe  o,  Egypt, an 

wall-paintings,  were  added  by  purchase. 

WALL-PAPERS 

For  several  years  special  efforts  have , been ^madejo  cdlect  sjtecn 

mens  of  old  wall-paper,  this  J'SfSland^or  this  kind  of  art.  Three 
Times— the  only  record  office  m g < g,  fold  park,  said  to  have 

portions  of  a Chinese  wa  -pap  ilouSe  bv  a Chinese  ambassador, 
been  given  to  a former  ownei  ° -phe  upper  part  is  decorated 

were  added  to  the  collections  (P me  13)-  ate  and  plum,  with  birds 
with  branches  of  magnolia,  came  a,  a } , ho  story  of 

and  butterflies  on  a green  ground.  „agoda,  roCk-gardens, 

tea-making,  amidst  sccneiy  t ‘xamplc  of  Chinese  design  of  the 
and  water.  These  panels  a Fellows  of  Winchester  College  we 

18th  century.  To  the  Wa  Jjn  JnJ  ll  aper  found  in  the  Warden  s 
are  indebted  for  a fragment  of  wall  pape{  ^ in  the  style 

dining-room  at  the  College.  I cimens  0f  English  lining- 

t&PSS  specimens  of  Their 

on  textiles  and  other  designs  m th. 

Museum. 
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STAINED  GLASS 

In  continuation  of  the  scries  of  drawings  made  by  F.  Sydney  Eden, 
at  the  instance  of  the  Royal  Commission  on  Historical  Monuments, 
thirty-eight  drawings  of  stained  glass  in  churches  in  the  County  of 
Essex  were  acquired  by  purchase.  Recourse  was  again  had  to  the 
funds  bequeathed  by  the  late  Captain  H.  B.  Murray  for  the  pur- 
chase of  seven  fine  original  designs  for  stained  glass  windows  by 
German  and  Swiss  artists  of  the  late  16th  and  early  17th  centuries. 
Three  designs  by  Gerald  Moira  for  stained  glass  at  80  Aldersgate  Street, 
London,  were  presented  by  the  artist. 

ARCHITECTURE,  DECORATION,  ETC. 

To  Mr.  J.  I).  Mcllhenny  and  Miss  Violet  Oakley  we  are  indebted 
for  the  gift  of  six  studies  made  by  Miss  Oakley  for  decoration  in  the 
State  Capitol  of  Pennsylvania  at  Harrisburg,  an  undertaking  fully 
described  and  illustrated  in  Miss  Oakley's  large  volume,  The  Holy 
Experiment,  Philadelphia,  1922. 

Among  the  gifts  to  the  collection  of  architectural  drawings  was  a 
series  of  drawings  and  prints  by  A.  C.  and  A.  W.  Pugin,  presented  by 
F.  Gordon  Roe  in  memory  of  his  grandfather,  the  late  Sydney  Williams 
Lee.  To  Mr.  Sydney  R.  Jones  we  arc  indebted  for  the  gift  of  twelve  of 
his  drawings  of  details  of  architecture,  oak  panelling,  etc.,  from  Haddon 
Hall. 

The  Imperial  War  Graves  Commission  presented  a series  of  two 
hundred  and  fifty-two  printed  designs  for  the  Regimental  Badges  to 
be  engraved  on  headstones  in  military  cemeteries  at  home  and  abroad. 

A drawing  of  the  Market  Place  at  Vcrcelli  by  John  Ruskin  was 
added  by  purchase. 

Professor  R.  Anning  Bell,  R.A.,  presented  his  original  design  for 
the  mosaic  tympanum  over  the  main  entrance  to  Westminster  Cathe- 
dral, carried  out  by  Messrs.  Powell  in  1915-16,  also  his  design  for  the 
mosaic  reredos  in  the  Lady  Chapel.  The  original  design  by  Professor 
Hell  for  a mosaic  in  the  Horniman  Museum,  Forest  Hill,  was  bought. 
A notable  acquisition  is  the  series  of  twenty-eight  studies  and  cartoons 
forteliefs  on  stone  panels  of  the  Stations  of  the  Cross  in  Westminster 
Cathedral,  by  Eric  Gill.  The  studies  show  the  general  arrangement  of 
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the  figures  and  lettering,  and  the  working  cartoons  show  the  structural 
lines,  with  colour  indicating  the  depth  of  the  cutting.  Both  studies  anc 

cartoons  a^^g  Cardjnai  Manning  by  Gerald  Moira  for  detail 

of  decoration  in  the  Central  Criminal  Court,  London  was  presented 
bv  the  artist.  The  study  is  on  canvas  with  a ground  of  white  lead  and 
sand  painted  in  oils  with  a medium  composed  of  stiff  paraffin  wax  and 
a little  beeswax  dissolved  in  spirit,  with  spike  oil  and  mastic  varms  1 
added  This  study  was  made  experimentally  by  Professor  Moira  befor e 
completing  the  finished  work  now  in  the  Central  Criminal  Court. 

The  large  collection  of  rubbings  of  monumental  brasses  which  tl 
Museum  already  possesses  was  supplemented  by  the  gift  of  three 
rubbings  of  brasses  in  Deddington  Church,  Oxon,  made  by  the  Re. 
H Tyrrell  Green  to  illustrate  his  method  of  work  with  yellow-brown 
heel-ball  and  Indian  ink  in  order  to  obtain  a positive,  instead  of  a 
negative,  result. 


DRAWINGS  AND  STUDIES 

An  album  of  sixty-one  drawings  of  landscape,  etc.,  by  Joseph 
Farington  R A.,  now  famous  as  the  writer  of  the  Fanngton  Diary, 
was  pSted  by  Mr.  E.  H.  Coles  (Fig.  26).  Mr^ames  Pearso,,  gave 
three  drawings  of  scenes  on  the  Rhine  by  E.  W.  Cooke,  R.A. , . . 

Francis  S.  Hayman,  six  studies  of  trees  by  J.  Laporte,  1801,  and 

drawings  bv  W.  A.  Delamotte  and  J.  C.  Nattes. 

* To  Mr  A.  H.  Palmer  the  Museum  is  indebted  for  the  gift  of  two 
i • »•  k„  Comnd  Palmer  one  of  “ Ruth  returned  from  Gleaning 
(Plate  h)  made  under  the  immediate  influence  of  Blake  and  another 
of ‘‘  A Kentish  Hop-bin,”  both  of  the  Shoreham  period ; also  a touched 
ornnf  of  a mezzo  tint  engraved  by  Wclby  Sherman  after  Samuel  Palmer. 
The  gift  of  two  drawings  by  T.  Rowlandson  is  of  special  interest  as  ll  us- 
trating  Rowlandson’s  frequent  practice  of  duplicating  1”s  dr^S’no^ 
minting  a drawing  in  reverse  while  the  ink  was  still  damp.  It  had  not 
been  nossible  to  establish  definitely  this  practice  from  examples 
RowlaSn’s  work  in  the  collections,  but,  by  the  joint  gift  from 
Mr  Sidney  L.  Phipson  and  Mr.  Augustus  Walker  of  an  original  drawl  g 
and  the  “^off-set  '^from  it,  it  is  now  possible  to  exemplify  this  phase  o 
Rmvlandson’s  art.  Other  gifts  were  a drawing  m monochrone  by 
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William  Anderson  from  Miss  I\.  Thorne,  a water-colour  bv  J.  S. 
Harford,  and  an  unfinished  drawing  by  Andrew  Wilson,  from  Mr.  H. 
Stuart  Thompson. 

Miss  Tyra  de  Kleen  gave  two  of  her  drawings  of  Javanese  dancers, 
and  two  other  drawings  of  hers  were  acquired  by  purchase.  Other 


Fig.  26  (p.  34). 

artists  who  have  kindly  presented  examples  of  their  own  work  are 
Mr.  E.  M.  Xeatby,  RAWS.,  Mr.  Westley  Manning,  R.O.I.,  A.R.E.,  and 
Mr  Jasper  Salwey.  Eight  figure  studies  by  the  late  T.  Austen  Brown, 
A.R.S.A.,  two  drawings  of  Egyptian  temples  by  Miss  F.  Anna  Lee, 
a drawing  by  C.  M.  Detmold  (probably  a study  for  an  etching),  and  a 
drawing  by  \V.  X.  Hardwick  were  acquired  by  purchase. 
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SKETCH-BOOKS 

The  Department  contains  a valuable  collection  of  artists’  sfcctch- 

tow^lTwolcomc  Rift 

sketch-books  of  Samuel  Prout.  five  of  the  late  Sir  Ernest  George,  R.A., 
and  one  of  Alexander  Nasmyth,  were  added  by  purchase. 

CHINESE  AND  JAPANESE  ART,  ETC. 

An  interesting  Chinese  painting  of  the  1 8th  century  in  tempera  on 
sheep-skin  representing  a sea-port  * "^-station  ^ "iany  Chinese 
anc,  flower  sob^ts  was  P^dby  Mrh  H^Josep^  ^ 

indooT  and  ^arden^stimes,  ^ Hokusai  Utvere 

SisSSiS  SWXm*  ana  mao- 

Persian  Schools. 

BEQUESTS 

An  i™P"ta,l^d^Ua“\13^i<^i^ietiS  m Uvohundr'S 
Robert  Charles  Gott,  oi  acoucuiuii  a . R • ueauest 

K-  Porter,  and  one 

by  T.  Rowlandson. 
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IV.  DEPARTMENT  OF  PAINTINGS 

HE  Department  of  Paintings  acquired  during  1923  by 
gift,  bequest,  and  purchase  thirty-three  water-colour 
drawings,  one  oil  painting,  one  fresco  painting,  one 
pastel,  two  fans  decorated  with  silhouettes,  and 
twenty-five  miniatures. 

OIL  PAINTING 

An  oil  painting  was  presented  by  Mr.  Lionel  A.  Crichton  through 
the  National  Art-Collections  Fund  for  exhibition  with  the  collection 
of  English  silver.  It  is  a still-life  subject,  depicting  a group  comprising 
a silver  salt-cellar,  a silver  tankard  on  which  the  English  date-stamp 
for  1688  has  been  deciphered,  a flagon,  a wine-glass,  a loaf,  butter, 
radishes,  etc.  It  is  not  known  who  painted  it,  but  it  is  somewhat  in 
the  manner  of  a Dutchman  named  Evert  Collier,  who  died  in  1702. 


FRESCO  PAINTING 

A detail  in  true  fresco  by  John  Dickson  Batten  of  his  painting  of 
Atalanta  and  Milanion  was  purchased  as  an  example  of  technique. 
It  was  exhibited  at  an  exhibition  of  Mural  Decorative  Art  held  at  the 
Royal  Academy  in  1923.  The  plaster  is  laid  on  expanded  metal  lath- 
ing, and  every  process  in  the  preparation  and  execution  of  the  fresco 
was  carried  out  by  the  artist  himself. 


PASTEL 

A pastel  study  by  Edward  Stott,  A.R.A.  (b.  1856?,  d.  1918)  for 
a picture  of  The  Entombment  was  purchased.  The  finished  picture 
was  exhibited  at  the  Royal  Academy  in  1915.  Several  other  studies  for 
it  have  been  exhibited  in  recent  years  at  the  Royal  Academy  and  the 
Fine  Art  Society.  Small  though  the  study  is,  it  breathes  the  senti- 
mental atmosphere  with  which  Stott  used  to  impregnate  his  work. 
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WAir-ivwwv.. 

Of  the  water-colour  drawings^our  Wong  1834) , tiie  poi- 

inchide  a small  shore  scene  y (Plate  is)  by  Francis  Wheatley, 

trait  painter ; Donnybrookl P«r  times;  and 

R.A.  (b.  1747.  d-  lSo1)’  f subject  I78o>  john  Downman, 

a charcoal  and  water-colour  portrait,  7{  theygfrt  Q{  Mrs.  Ellen 

A.R.A.  (b.  1750,  d-  l8f ^presents  Frederick,  2nd  Earl  of  Guild- 
Hearn.  The  last-named  drawmg  represe  £j_am  q{  Downman’s  mimit- 

ford  (b.  1732,  d.  I792).  a«d1^  bylwlmt  exact  method  he  attained  the 
able  manner.  It  is  not  kno%  > but  he  drew  them  on  thin  paper, 
remarkable  delicacy  of  his  portraits,  b^  t ^ . . n the  present  example 

and  used  to  put  some  of  tl  { the  drawing,  where  some 

the  pink  colour  on  the  face  is  at  the ^ also>  The  late  Mrs. 
of  the  principal  lines  of  the  co<  f and  interesting  drawmg 

Frances  Barton  Haines  bequeathed  a “a(d  j8l8),  "doubtless 

of  Edmonton  Statute  Fan  by  Joh  \ \ J Academy  in  1788. 

the  drawing  exhibited  by  b tendency  to  caricature  m 

Nixon  was  an  accomplished  amateur  w painted  by  him  in 

the  Rowlandson  manner  Aw  * pyjncifial  Acquisitions,  1920. 

1808  was  referred  to  in  t interesting  representation  of  an  18th 

The  present  drawmg  gives  an  intcl,  deoict  with  all  its  rough 
century  fair,  such  as  Rowlandson  liked  * bcars,  ballad- 

jollity  and  miscellaneous  amuse  Dc ^ t^ncnt  Gf  Engraving,  lllustra- 
singers,  dancing  dogs  etc.  ^ the  Department  of  Prints  and 

tion,  and  Design  m this  Museu  « contain  drawings  by  Nixon. 

Drawings  at  the  British  M^  ' water-colours  belong  to  the  fust 
Several  of  the  newly  ^qu  afe  two  landscapes  by  John 

half  of  the  19th  century,  ^^fwhk  were  presented  by  a member  of 

White  Abbott ' (b.  1763, ,dhoi?f  ^y  painted  respectively  in  1803 

his  family,  Mrs.  J.  W.  Abbot  . Y somewhat  earlier  period.  Abbott, 

and  1813,  but  belong  techni  y ateur  artist  0{  considerable  talen^; 
who  was  born  at  Exeter,  , , and  many  other  artists  among  h 

He  numbered  Sir  Joshua  Key  ^ received  no  instruction  in  art  except 
acquaintances,  but  is  said  whose  style  he  imitated.  He 

from  Francis  Townejb.  d*  b d ink  and  tinted  them  with 

usually  drew  h.s  landscapes  wr  h pen  a ^ ^ ^ E„ttr.,  by 

« See  Walpole  Society,  13th  vol,»  19  4 5‘  J 
A.  P.  Oppe. 
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Francis  Wheatley,  R.A.  Donnyrrook  Fair,  1783. 
Water  colour  1 >ra\mn<;. 
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water-colours.  He  also  copied  many  oil  paintings  by  old  masters.  He 
may  be  classed,  as  a painter,  with  Townc  and  John  Baverstock  Knight 
(sec  the  Review  of  the  Principal  Acquisitions,  1922,  p.  39).  The  two 
drawings  referred  to  above  represent  views  at  Canontcign  {Plate  16), 
Devonshire,  and  Iverswell. 

A little  drawing  of  a canal  scene  by  Francis  Louis  Thomas  Francia 
(b.  1772,  d.  1839)  was  purchased,  as  it  illustrated  a phase  of  his  work 
not  yet  represented  in  the  Museum  collection.  Francia  was  a French 
refugee,  and  lived  for  many  years  in  England,  where  he  had  apparently 
something  of  a struggle.  He  is  said  to  have  been  a pupil  of  Girtin ; 
lie  was  certainly  a fellow-member  with  him  of  a little  sketching  society 
and  produced  many  drawings  in  his  manner.  Francia  had  numerous 
pupils,  among  whom  were  R.  P.  Bonington  and  William  Wvld.  Sir 
Harry  F.  Wilson,  K.C.M.G.,  K.B.E.,  presented  a large  drawing  by 
another  well-known  drawing-master  of  about  the  same  period,  viz., 
John  Glover  (b.  1767,  d.  1849),  who  for  many  years  was  remarkably 
successful.  At  the  age  of  sixty-four  he  emigrated  to  Tasmania,  where 
lie  led  a patriarchal  existence  on  a large  estate.  Glover  imbued 
his  drawings  with  a singular  dignity  and  breadth.  The  newly 
acquit  ed  view  of  a waterfall,. though  it  has  lost  its  pristine  freshness,' 
illustrates  several  typical  features  of  his  work.  John  Laporte  (b.  1761! 
<1.  1839)  was  another  very  successful  drawing-master,  and  numbered 
Dr.  .Monro  among  his  pupils.  Mr.  Francis  S.  Dayman  gave  a view  of 
I intern  Abbey,  dated  1801,  by  Laporte,  as  well  as  drawings  of 
Aylesbury  and  Primrose  Hill  by  George  Shepherd  (fl.  1800-30)  and 
a l tew  on  the  Exe  near  Tiverton  by  David  Cox,  junior  (b.  1809, 
f i885)-  The  last-named  artist,  though  not  of  the  calibre  of  his 
lather,  was  nevertheless  a competent  painter.  His  style  changed 
greatly  from  the  early  period  when  he  was  under  the  influence  of  his 
ather,  and  the  present  example  shows  more  affinity  with  the  work  of 
ms  contemporaries  such  as  D.  H.  McKewan  or  J.  D.  Harding. 

A . Landscape  with  a Distant  Windmill  by  Caleb  Robert  Stanley 
, *795?  d.  1868)  was  purchased.  Lady  Wilson  presented  A Scotch 
Locl‘  by  Walter  Severn  (b.  1830,  d.  1904). 

tli  I-  t^exander  T.  Hollingsworth  gave  a very  important  example  of 
S/(  U>  /n°^  ^10mas  Collier  (b.  1840,  d.  1891),  called  Wide  Pastures , 
J\SCtXp-le  I7)-  It  is  an  extensive  view  near  Arundel,  and  was 
ho  1 Cd  ln  l879*.  measures  about  28  by  42  inches,  and  is  said  to  be 
e ai  gest  drawing  the  artist  ever  executed ; it  was  ordered  by  one  of 
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Dept,  of  Paintings  (Water-Colour  Drawings) 
his  patrons  to  till  a special  place  in  his  drawing-room,  hence  the 
dimensions  small  fish  by  Charles  Maurice 

Engravers  “with ’his  brother  he' illustrated  Kipling’s  Ju»gk  Book 
work  in  this  medium,  The  Chinch,  oj  st.  woi  ’ les  of  the 

r„r;"Ky°,rof 

fec^o?  hisT teaching.  His  manual  on  w?‘e';cf°ukrin^mtmg  “ 
°ne  of  the  most  stimul^ng  ^suggestive  wor  so  V s a versatile 

artist  who  resigned  a conimemalcagto 

exhibited  in  London  and  on  England.  Three  drawings  by 

best  known  in  Bristol  and  the  West  o i ngu i manifcstcd  in  English 

him,  showing  a stiong  ^7 }\  .^exhibition  of  his  works  held  in  London 
landscape,  were  puuhasul  at  ai  - Anderson,  to  whom  the 

the  other  is  a view  on  the  Seme  at  Lautlcucu  continued 

Gcorgc  R.A.. d.ed  m rf  c m I'-^'as  an  architect,  ife  was  also 
to  work  almost  to  the  la^-  i street  views.  Mr.  Anderson 

generously^pr^nted  two"  wX-clurs  by  him,  vi,,  Notre  Dane. 
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Dept,  of  Paintings  (Miniatures) 

Dijon,  and  A Street  at  Tangier.  To  the  same  donor  the  Museum  is 
indebted  for  a typical  breezy  landscape,  called  Sheep  on  the  Moor,  by 
die  late  Claude  Hayes,  R.I.  (b.  1852,  d.  1922),  an  artist  who  followed 
to  some  extent  the  traditions  of  Cox,  Collier,  and  Wimperis.  Mr. 
Anderson  also  presented  a drawing  of  Hythe  Dockyard  by  Ronald 
Gray.  A drawing  of  St.  Paul’s  from  Bankside  by  J.  F.  Barry  Pittar 
was  presented  by  the  artist  for  the  Bethnal  Green  Museum.  Mr.  Her- 
bert J.  Finn  gave  a large  painting  of  The  Wedgwood  Oven  by  himself, 
and  a drawing  called  On  the  Walls,  Lucca,  by  Henry  H.  Bulman, 
R.B.A.,  was  received  as  a gift  from  Mrs.  E.  C.  Austen-Brown. 

MINIATURES 

The  miniatures  which  were  acquired  during  1923  were  mostly  not 
of  outstanding  importance,  but  served  to  improve  the  scope  of  the 
collection  and  fill  up  some  of  its  minor  gaps. 

Most  of  the  new  acquisitions  were  by  English  artists,  but  an  enamel 
portrait  of  the  Empress  Maria  Theresa  painted  at  Vienna  in  1760  by 
Wenceslaus  Chudy,  and  a miniature  of  a lady  painted  by  a German 
artist  named  F.  Rasch  in  1766,  were  purchased.  Among  the  earliest 
of  the  English  miniatures  was  a plumbago  (black-lead)  portrait  of  a 
boy  by  C.  Forster,  1711.  In  style  it  resembles  the  work  of  the  better 
known  T.  Forster,  who  was  working  about  the  same  time,  and  it  may 
be  presumed  that  C.  Forster  was  a relation,  perhaps  his  son.  Another 
early  18th  century  miniature  was  a portrait  of  the  Hon.  John  Stafford- 
Iloward  (d.  1714)  by  Lawrence  Crosse  (d.  1724)  (Plate  18),  which  was 
purchased  under  the  terms  of  Captain  11.  B.  Murray’s  Bequest,  together 
with  a portrait  of  Miss  Frances  Sulyarde,  by  Charles  Jagger  (b.  i77°> 
d.  1827)  of  Bath,  and  one  in  pencil  of  Edward  Jerningham  probably 
by  Andrew  Plimer  (b.  1763,  d.  1837).  Mr.  J.  Lifetree  gave  a signed 
portrait  in  oil  of  the  Duchess  of  Manchester  by  John  Zachary  Kneller 
(b.  1635,  d.  1702),  and  a portrait  of  King  William  III.  by  the  same 
artist  was  purchased.  Though  the  artist,  a brother  of  Sir  Godfrey 
Kneller,  was  not  in  the  front  rank,  the  miniatures  are  of  interest  as  being 
signed  examples  in  oil,  as  the  majority  of  oil  miniatures  are  not  signed. 

A quaint  portrait  of  a little  girl,  signed  and  dated  1735.  by  Peter 
Paul  Lens,  a son  of  the  well-known  Bernard  Lens,  was  bought,  as  was 
a portrait  of  a man  by  the  latter’s  other  son,  Andrew  Benjamin  Lens 
(see  the  Review  of  the  Principal  Acquisitions,  1922,  p.  43).  A miniature 
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Dept,  of  Paintings  {Miniatures) 

signed  P.(  . 1754  is  either  by  Penelope  Cotes,  a sister  of  Francis  Cotes, 
or  by  Penelope  Carwardine,  a contemporary  miniaturist  whose  work 
is  vei\  little  known.  A pood  example  of  (torvase  Spencer’s  work  in 
enamel  was  purchased;  it  is  a portrait  of  a lady,  signed  and  dated 
*756  [MiitfiS).  A portrait  of  a gentleman  by  William  Dufour.  who 
was  inhibiting  1705-70,  but  is  otherwise  practically  unknown,  is  signed 
and  dated  17O3  (Plate  iS).  A small  miniature  on  ivory  of  a Mr.  Richard 
Milles  by  Nathaniel  Horn*.  R.A.  (171S-S4),  was  bought ; it  i~  signed  and 

dated  1765.  The  Museum  already 
had  portraits  in  enamel  and  one  of 
a lady  on  ivory  by  Hone. 

Miss  I).  Soutten  presented  a 
miniature  portrait  of  a lady,  dating 
from  about  1780.  by  Mrs.  William 
Avarne  (b.  174*1.  d.  1826).  nee 
( harlotte  Hemington.  The  artist 
painted  portraits  of  several  of  the 
ministers  in  the  ( ountess  of  Hunt- 
ingdon s ( onnexion.  References  to 
her  work  were  made  in  the  Renieu 
"/  the  Principal  Acquisitions.  1014. 
p.  no.  and  1*915,  p.  41.  Mr.  Panton 
(luerault  gave  a portrait  of  a ladv 
by  a forgotten  artist.  T.  Simpson. 
17SO.  A portrait  on  paper  of  Philip 
Rashleigh.  M.P.  (b.  1729.  d.  IMD. 
ol  Mena  billy,  t ornwall.  also  painted 
.in  1780.  by  11.  (.  Stubble,  an  artist 
who  exhibited  1785-91*  was  pur- 
chased. as  were  a portrait  of  a 
gentleman  signed  l-.  \ 1794-  probably  by  Edward  \ aughan  who 

exhibited  1772-1814.  a portrait  of  a Mr.  McKerral  (F/g.  27)  signed 
and  dated  1704.  by  Thomas  Day  (tl.  I7b(>-i802).  and  a portrait  of  a 
clergyman,  dated  1796,  by  Francois  Eerriere  (b.  1752.  d.  1839),  a Swiss 
artist  who  worked  in  England.  The  remaining  purchases  were  a por- 
trait of  a Colonel  Campbell  and  one  of  an  unknown  gentleman  by 
John  Thomas  Barber  Beaumont  <b.  1774.  d.  1841).  a portrait  of  a bov 
and  a group  of  a lady  and  two  children,  by  Charles  Hayter  \b  i~bi 
d.  1835),  and  a portrait  of  Sophia  Westlake  Arundell  by  James  I.eakev 
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Dept,  of  Paintings  {Silhouettes) 

(b.  1775.  d.  1865)  of  Exeter.  Leakey’s  miniatures  are  often  unusual  in 
that  they  are  painted  in  oil,  instead  of  water-colour,  on  ivory,  and  the 
present  example  illustrates  this  characteristic. 


SILHOUETTES 

Captain  Desmond  Coke,  who,  as  recorded  in  the  Review  of  the 
Principal  Acquisitions,  1922,  presented  an  important  collection  of 
silhouettes  to  the  Museurp,  added  to  his  gift  two  early  19th  century 
wooden  fans  painted  with  numerous  figures  in  silhouette. 
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V.  LIBRARY 

GIFTS  AND  BEQUESTS 


HE  Alfred  Williams  Hearn  Gift  to  the  Museum  includes 
eight  manuscripts  and  one  printed  book.  Among  the 
manuscripts  are  a Book  of  Hours  of  the  Roman  us 
containing  fourteen  miniatures  m full-page  borders 
and  other  pages  with  borders,  written  and  illuminated 
in  the  South  Netherlands,  probably  at  Bruges,  in  the 
second  half  of  the  15th  century  [Plate  19),  and  an  Officium  bcae 
virginis  secundum  consuetudinem  romanc  curie ^written  in  Udy  poss  b 
. *L  npar  Florence  about  the  same  date  ( Plate  19).  mis  nas  a n 
paee  miniature  and  on  the  opposite  page  a three-side  border  and  *n 

The  others  are  grants  of  nobility  and  arras  W dv  <(  1 „ 

VI  to  Johann  Melchior  Kilhnger,  with  the  prefix  ^^  ^ 37; 

llSd  rhtrdLC.°e°tcrOn “k  or  engawd”^ach| 

and  engraved  silver  over  brass.  . • . \rr  t t Foster, 

The  well  known  writer  on  portrait  miniature  ..-T  other 

bequeathed  to  the  Library  his  co  ^them^n  colour!)  and  his  manu- 
reproductions  of  miniatures  (many  of 

script  index  to  them.  The  collection  occupies  seven  boxes. 
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Library  (Gif/s  and  Bequests ) 

\ complete  set  of  the  photographs,  6717  in  number,  made  in  Essex 
I ,,r  for  the  investigators  working  for  the  Royal  Commission  of 
Historical  Monuments  on  the  Inventory  of  that  county,  was  generously 
Im'd  lw  Mr.  E.  J.  Horniman,  himself  a member  of  the  Commission, 
li  1 nii^lt  the  National  Art-Collections  Fund.  Mr.  Horniman  had  pre- 
Buisiv  given  the  similar  sets  of  photographs  of  historical  monuments 

■ Berkshire  and  Buckinghamshire. 

I other  important  gifts  are  mentioned  in  the  following  list : 

I A manuscript  letter  from  Johan  Baudouyn,"  tapissiera  Bruxelles,” 
ll'enante  Gonzaga,  lieutenant  and  captain-general  of  Milan,  with 
■crence  to  the  " Fructus  belli  ’’  tapestries  on  which  Baudouyn  was 
Hrking  for  him.  Of  this  document,  dated  31st  August  1547,  a tran- 
Hipt  has  been  published  by  Sig.  U.  Rossi  in  Archivio  storico  dell’ arte, 

. ii,  p.  252  (1889).  Formerly  in  the  collection  of  the  late  Mr.  Maurice 
senheim,  given  by  Mr.  Theodore  Rosenheim. 

A manuscript,  Poems  of  Rizd,  Turkish,  of  the  early  19th  century, 
Ith  five  illuminated  headings  and  gold  borders,  Given  by  Lt.-Col. 

p|  Pcpys  Cockerell. 

A copy  of  the  rare,  early  miniature  book,  J.  Weever,  An  Agnus  Dei, 
inted  at  London  by  Val.  Sims  for  Nicholas  Lyng,  1603.  Given  by 
Jnora  Ada  Cardinale. 

Sen-oku  Sei-cho : the  illustrated  catalogue  of  Baron  Kichizaemon 
Hmitomo’s  collection  of  Chinese  bronzes,  in  five  large  volumes  with 
1'  plates,  many  of  them  in  colour;  an  additional  volume  on  ten  bronze 
ll>  formerly  in  the  collection  of  Chen-Chieh-si ; and  four  smaller 
1 umes  of  explanatory  notes  in  Japanese  and  English.  Given  by 
§nm  Kichizaemon  Sumitomo. 

wo  books:  Origine  dcs  Graces,  par  Mile.  /)****,  Paris,  1777,  and 
mil’s  before  Sunrise,  by  A.  C.  Swinburne,  London,  Florence  Press, 
fc.  in  gold  tooled  bindings  by  her  late  husband,  Captain  Charles  E. 
jdstone,  R.N.,  given  by  Mrs.  J.  B.  Wickham. 

■ 1 wo  privately  printed  and  richly  illustrated  catalogues,  with  text  by 
H L berate,  of  sections  of  the  Collection  G.  Hoentschel:  Etnaux  du 
W1’  an  XV c si'ecle,  and  Ivoires,  orfevrerie  religieuse,  pierres  (Paris, 

■ *);  and  two  volumes  on  the  Hudson-Fulton  Celebration,  1909. 
■,°n  by  Mr.  J.  Pierpont  Morgan,  into  whose  possession  the  Hoentschel 
■lection  had  passed. 

HI  lie  privately  printed,  illustrated,  catalogue,  by  Professor  T. 
■"emus,  of  the  pictures  at  18  Kensington  Palace  Gardens,  collected 
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Library  (Gifts  and  Bequests) 

by  Viscount  and  Viscountess  Lee  of  Fareham.  Given  by  the  Right 
Honourable  Viscount  Lee  of  Fareham. 

The  Ashendene  Press  edition  of  I fioretti  del  glonoso  povcrello  di 
Crislo  S.  Francesco  d’ Assisi  (Chelsea,  1922) ; and  a copy  of  the  edition 
of  The  Apocalypse  in  Latin  and  French  ( Bodleian  Manuscript,  Donee 
180 ),  described  by  Dr.  M.  R.  Janies,  which  Mr.  C.  H.  St.  John  Hornby 
dedicated  and  presented  to  his  fellow-members  in  the  Roxlnirghe  Club. 

Given  by  Mr.  C.  H.  St.  John  Hornby. 

Dr.  V.  Goldschmidt:  Farbcn  in  dcr  Kimst,  one  volume  of  text, 
and  three  of  coloured  reproductions  of  prints,  illustrations,  and  playing 
cards  of  the  15th  and  16th  centuries.  Given  by  Lady  Horner. 

The  portfolio  of  reproductions  and  text,  forming  the  first  pait, 
down  to  1660,  of  F.  Courboin:  Histoire  illnstree  de  la  gravure  en 
France.  Given  by  Mr.  Edgar  Seligman,  who  has  generously  promised 
to  present  also  the  two  further  parts  when  they  appear. 

The  Thousand  Buddhas:  Ancient  Buddhist  paintings  from  Tun- 
huang  on  the  western  frontier  of  China,  recovered  and  described  by  Sir 
Auref  Stein,  with  an  introductory  essay  by  L.  Binyon,  with  forty-nine 
laree  plates.  Given  bv  the  High  Commissioner  for  India. 

gThe  privately  printed,  illustrated,  catalogue:  Raccolta  Alfredo 
Barsanti  Bronzi  italiani  (trecento-scttecento)  pubblicati da  L.  Poliak, 
con  Prefazionc  di  Guglielmo  Bode.  Given  by  Signor  A.  Barsanti. 

A manuscript  pa^cr,  by  Mr.  H.  Michcll  Whitley,  on  Mural  pamt.ng 
in  Devonshire  churches.  Given  by  the  authoi. 

A collection  of  letters  from  the  incumbents  and  others  with  reference 
to  armour  in  churches,  addressed  to  Mr.  F.  H.  Cnpps-Day  during  the 
vears  1920-1922,  when  he  was  engaged  upon  the  appendix  devoted 
that  subject  in  the  concluding  volume  of  the  late  StrGuy. ak mg  s 
A record  of  European  armour  and  arms.  Given  by  1.  H.  Cupp. 

ESV  second  and  concluding  volume  of  the  History  of  the  Cutler’s 
Company  of  London,  by  the  late  Mr.  Charles  Welch.  Given  y 

C°Xnprivately  printed,  illustrated,  family  history:  Die  Fa, nilic 
Reinhart  in  Winterthur. . . . Von  K.  Hauser,  erweitcrt . . . von  M.  Fehr. 

°1VThe  privately  printed  family  history : Coke  of  Triislcy  in //iccwm/'y 
of  Derby  and  branches  therefrom.  . . . Compiled  p Major  J.  • 

1880.  Given  by  Brig.-Gen.  E.  S.  d’Ewes  Coke,  C.M.G.,  D.S.O. 
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Comte  H.  de  Chcnncviercs : Lcs  dessins  du  Louvre.  Five  vols.  in 
two,  1882-83;  the  1892  edition,  with  an  introduction  by  Marcus 
]>,.  Huish,  of  Turner’s  Southern  Coast  of  England ; and  seven  other 
volumes.  Given  by  Miss  E.  A.  Fawcett. 

Fans  and  fan  leaves,  collected  and  described  by  Lady  Charlotte 
Schrciber.  Two  vols.  1888-90.  Given  by  Mr.  John  "Jacoby. 

The  illustrated  monograph,  by  Mr.  A.  O.  Curie,  F.S.A.,  on  The 
treasure  of  Traprain.  Given  (in  addition  to  their  Transactions)  by 
the  Society  of  Antiquaries  of  Scotland. 

Uiko  Hen  vei : a volume  containing  reproductions  of  specimens  of 
calligraphy  hi  prose  and  verse  and  of  ancient  Chinese  paintings,  selected 
from  the  collection  of  the  late  Baron  Rempei  Rondo.  Given  by  his 
son,  Baron  Shigeya  Rondo. 

M.  Gamio:  La  pobldcion  del  valle  de  Teotihuacan,  in  three  vols., 
with  an  additional  volume  containing  the  introduction,  and  synthesis 
and  conclusions  in  English.  Given  by  the  Departamento  de  Poblacion 
prchispanica,  Mexico. 

A collection  of  reprints  of  articles,  and  other  works  by  the  late  Mr. 
Adolphe  J.  Rcinach,  who  fell  in  the  Great  War.  Given  by  his  widow, 
Madame  Adolphe  Rcinach. 

Johannes  dcr  Taufcr  nach  den  Freshen  A.  del  Sartos  gcmalt  von 
Ii.  v.  Loudon  (a  series  of  reproductions  of  painted  restorations  by 
Baroness  E.  von  Loudon  of  the  frescoes  in  the  Chiostro  dello  Scalzo, 
Florence) ; and  a copy  of  B.  Noelting : Andrea  del  Sarto's  Freshen  ini 
Chiostro  dello  Scalzo  zu  Florcnz.  1902.  Given  by  Baroness  E.  von 
Loudon. 

C.  M.  Kaufmann:  Ilandbuch  dcr  christlichen  Archaologie.  3.  Auflage. 
1922.  Given  by  the  author. 

I.  Getz:  The  Kelehian  collection  of  Ancient  Chinese  Potteries.  Art 
Institute  of  Chicago,  1917.  Given  by  Mr.  Dikran  Relekian. 

W.  Frqehner : Collection  de  la  Comtesse  R.  de  Bearn.  3me  ct  4me 
eahiers.  1909-12.  Given  by  Mine,  la  Comtesse  de  Behague. 

A copy  of  the  Bremer  Presse  (Munich)  edition  of  the  Songs  of 
Sappho  (in  Greek).  Given  by  Dr.  Wiegand. 

Transactions  of  the  Oriental  Ceramic  Society,  1922-23.  Given  by 
the  Society. 

Several  volumes  of  The  Young  Englishwoman  (1870-74)  and  The 
Englishwoman's  Domestic  Magazine  (1869-74)-  Given  by  Miss  Juliet 
Picket  . 
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Library  ( Gifts  and  Bequests) 

W.  B. : A new  touchstone  for  gold  and  silverwares.  Second  edition, 

i67Q.  Given  by  Mr.  L.  A.  Crichton. 

A Rubio  y Lluch:  Documents  per  la  histona  de  la  cult  urn  cata- 
lana  inig-eval.  Vol.  ii,  1921.  Given  by  the  Institut  d'Estudis  Catalans, 

Adams:  The  spirit  of  American  Sculpture;  and  Catalogue  of 
the  Exhibition  of  American  Sculpture,  1923.  Given  by  the  National 
Sculpture  Society,  New  York. 

W.  F.  Creeny:  Illustrations  of  incised  slabs.  1891;  M.  K.  James. 
The  sculptured  bosses  in  the  roof  of  the  Bauchun  Chapel.  1908;  The 
sculptured  bosses  in  the  cloister  of  Norwich  Cathedral.  1911 ; and  Rev. 
R.  J.  Simpson:  Leaves  from  my  Sketchbook.  From  Bacton  to  IVey- 
bo'urne.  1891.  Given  by  Sir  S.  F.  Harmer,  K.B.E. 

A stereotype  plate,  and  a proof  from  it,  to  complete  the  exhibit  ot 
a model  printing  press.  Given  by  Mr  G.  W.  Jones. 

E.  Bunting : The  ancient  music  of  Ireland  ...  to  which  is  prejixtd 
a dissertation  on  the  Irish  harp.  1840.  Given  by  Miss  E.  McGhee. 
Three  autochromes  of  Chinese  tapestry  panels.  Given  by  M.  le 

Comte  de  Mileant.  . ' , Tjr. 

Two  photographs  of  a cope  given  to  Westminster  Abbey  by  King 
Henry  VII  and  now  at  Stonyhurst.  Given  by  the  Rector  of  Stony- 

Picture  postcards  of  the  Collection  J.  C.  J.  Drucker,  Rijksmuseum, 
Amsterdam.  Given  by  Mr.  J.  C.  J.  Drucker.  . . ,, 

Twenty  photographs  from  the  Exhibition  of  the  Victorian  Age 
at  the  galleries  of  Messrs.  Elliott  and  Fry.  Given  by  Messrs.  Elliott 

and  Fry,  Limited.  . . ..  ,,  , 

Twenty-three  photographs  of  the  Abergavenny  and  other  Vest- 
ments. Given  by  Mr.  R.  H.  d Elboux.  ,, 

170  photograph  portraits  of  actors  and  actresses,  many  ot  them 
with  autograph  signatures,  souvenir  programmes,  etc.  Given  by 

Mr.  Cecil  F.  Crofton.  . . , . Mr  T 

Four  photographs  of  furniture  designed  and  executed  by  Mr.  J. 

Henry  Sellers.  Given  by  the  artist.  , . ir,  1 

Eight  photographs  of  pontifical  vestments,  presented  to  Edward 

Ilsley, 8 Archbishop  of  Birmingham,  in  1911,  designed  by  Mr.  E.  1 ippet 
and  Mr.  D.  J.  Powell.  Given  by  Mr.  Elphege  Pippet  p ,pr. 

Gifts  were  received  also  from,  among  others,  Mr.  W.  Roberts 
Miss  E.  E.  Coulson  James,  Mr.  B.  Rackham,  Mr.  J.  Kenworth,  Mr.  D 
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Library  (Purchases) 

Croal  Thomson,  Miss  Anna  Simons,  Mr.  S.  Savage,  Mr.  Augustus 
Walker,  Mrs.  A.  K.  Hobart-Hampden  and  Miss  E.  M.  Spiller.  Many 
British  and  Foreign  Museums  sent  publications  and  photographs  as 
gifts  or  in  exchange,  as  in  previous  years,  and  several  Societies  have 
continued  to  present  their  Transactions. 


PURCHASES 

Almost  all  the  money  available  for  purchases  had  to  be  expended 
on  new  and  recent  books,  and  was  indeed  insufficient  to  meet 
requirements  of  that  kind.  Consequently  few  old  books  could  be 
bought.  Those  acquired  include  the  following : 

G.  Rivius  (i.e.,  W.  H.  Ryff) : Bawkunst  oder  Architect ur  . . . eygent- 
licher  Bericht.  Cuts  by  E.  Schon.  Three  parts  in  one  vol.  Fol.  Basel, 

^J.  Vredeman : Perspective,  id  est  celcberrima  ars  inspicientis  ant 
transpicientis  oculoruin  aciei  in  pariete,  tabula  aut  tela  depida.  . . . H. 
Hondius  sculps,  et  excud.  Pt.  I,  Hagae  Comitis,  1604 ; Pt.  II,  Lugdum 

ad  Rhenum,  1605.  „ .,  . 

J.  Vredeman : Architectura.  . . . Hennc.  Hondius  sculps,  et  exc. 

Hagae  Comitis,  1607.  , . 

G.  del  Monte:  Guidiubaldi  e marchionibus  Montis  pcrspedivac 

libri  sex.  Pisauri,  1600.  . „ . . 

Catalogue  of  a collection  of  miniatures  by  R.  Cosway  in  the  possession 
of  Edward  Joseph.  With  twenty-eight  photographs.  (Privately 

printed)  1885.  . . „ , , 

No  manuscripts  or  specimens  of  bookbinding  were  purchased, 
the  new  and  recent  books  bought  the  following  arc  some  of  the  moie 
important : 

Violet  Oakley : The  Holy  Experiment.  . . . Mural  paintings  by 
V.  Oakley  in  . . . the  State  Capitol  at  Harrisburg,  Pennsylvania  U.S.A 
Coloured  plates.  Philadelphia  (privately  printed),  1922.  Some  ot 
the  original  sketches  for  the  paintings  are  in  the  Department  o 
Engraving,  Illustration,  and  Design,  having  been  presented  to  t le 

Museum  by  Miss  Oakley.  , 

Sketch-books  of  John  Robert  Cozens,  1782-83.  An  album  ol  193 
photographs,  with  typewritten  introductory  note  and  list  of  contents 
by  C.  F.  Bell.  One  of  three  copies. 
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Library  (Purchases) 

A.  K.  Porter:  Romanesque  sculpture  of  the  pilgrimage  roads.  One 
volume  of  text  and  nine  portfolios  of  illustrations.  Boston,  U.S.A.,  1923. 

M.  Mackeprang,  V.  Madsen,  and  C.  S.  Petersen : Greek  and  Latin 
illuminated  manuscripts,  X.-Xlll.  centuries,  in  Danish  Collections. 
Plates.  Copenhagen,  1921. 

R.  F.  Burckhardt : Gewirkte  Bildteppiche  des  XV.  und  XVI. 
Jahrhunderts  ini  Historischen  Museum  zu  Basel.  Coloured  plates. 
Leipzig,  1923. 

Tokyo.  Imperial  University  (College  of  Engineering) : Decoration 
of  the  Palace  buildings  of  Peking.  Plates,  some  coloured.  Tokyo, 
1906. 

Boston,  U.S.A.  Museum  of  Fine  Arts:  Portfolio  of  Indian  art 
objects  . . . with  a descriptive  text  by  A.  K.  Coomaraswamy.  Plates. 
New  York,  1923. 

R.  Meyer  Riefstahl:  The  Parish  Watson  collection  of  Mohammadan 
potteries.  Plates,  some  coloured.  New  York,  1922. 

The  most  important  purchase  of  photographs  was  of  a set,  279  in 
number,  of  16th  century  drawings  made  from  original  painted  por- 
traits of  historical  personages,  from  the  reign  of  Philip  of  Valois  to 
that  of  Charles  IX  of  France,  preserved  in  the  Library  of  Arras,  and 
known  as  the  “ Recueil  d’Arras." 
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VI.  DEPARTMENT  OF  METALWORK 

GIFTS 

1C  year  was  notable  for  the  acquisition  of  the  Ramsey 
enser  and  incense-ship  of  silver-gilt,  found  in  the  bed 
if  Whittlcsea  Mere,  Huntingdonshire,  when  it  was 
Irained  in  1850,  two  of  the  chief  examples  remaining 
if  English  goldsmiths’  work  of  the  Middle  Ages  ( Plates 
:3, 24).  For  saving  these  objects  from  leaving  the  coun- 
is indebted  to  the  munificence  of  Mr.  C.  W.  Dyson 
Perrins,  F.S.A.,  who  patriotically  provided  by  far  the  greater  part  of 
the  purchase-money  necessary  to  secure  them,  when  appeals  in  all 
other  directions  had  been  made  in  vain,  and  the  objects  were  actually 
being  offered  for  sale  in  America. 

The  censer  and  incense-ship  were  found  together  with  a group  of 
articles  in  pewter  and  pottery,  and  from  the  occurrence  of  rams’  heads 
issuing  from  the  sea,  on  the  incense-ship,  and  a ram’s  head  on  the  pew- 
ter dishes,  it  is  concluded  that  they  belonged  to  Ramsey  Abbey,  which 
bore  the  same  canting  device  in  its  arms. 

The  censer  is  a piece  of  great  magnificence,  standing  10J  inches  in 
height  and  richly  gilt.  It  consists  of  a circular  bowl,  the  foot  pierced 
with  a border  of  quatrefoils,  within  which  stands  a six-sided  tower  of 
open  tracery  with  conical  roof  surmounted  by  a finial  of  foliage.  The 
original  chains  are  attached  to  the  bowl  and  to  a cap  in  the  form  of 
a conjoined  triangle  and  trefoil,  provided  with  a ring  handle  by  which 
the  whole  can  be  swung.  A fourth  chain,  passing  through  a hole  in 
the  cap  and  attached  to  the  finial,  allows  of  raising  the  tower  to  admit 
the  incense.  The  tower  has  windows  of  decorated  Gothic  tracery 
alternating  with  groups  of  plain  lancets,  recalling  the  manner  of  the 
Octagon  at  Ely,  and  the  whole  is  enriched  in  true  architectural  style 
with  buttresses,  crockets,  and  pierced  and  embattled  crestings. 
Particularly  noteworthy  is  the  ingenious  manner  in  which  the  stage 
above  the  lancets  is  treated  as  a window-head  set  back  behind  a parapet, 
to  allow  freedom  of  movement  to  the  chains. 

The  incense-ship  is  simpler  in  character,  and  as  graceful  as  the 
reuser  is  magnificent.  It  is  long  and  narrow,  with  six-pointed  foot, 
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Dki’t.  of  Metalwork  (Gifts) 


and  one  half  of  the  top  is  hinged  as  a lid,  opening  with  a pyramidal 
knob.  I he  surface  is  plain,  set  off  by  delicately  enriched  mouldings 
and  embattled  edge.  At  either  extremity  the  ram’s  head  rebus  of 

Ramsey  forms  a finial. 
and  each  half  of  the 
top  is  engraved  with  a 
rose.  The  whole  is  plain 
silver,  except  for  the 
enrichments,  which  are 
gilded.  It  is  one  of  the 
most  refined  examples  < >f 
mediaeval  goldsmiths’ 
work  in  existence;  it> 
length  is  n]  inches. 

The  date  of  the 
censer  appears  to  be 
about  the  middle  of  the 
14th  century:  the  in- 
cense-ship is  probably 
half  a . century  later. 
They  are  the  sole  re- 
maining English  exam- 
ples of  a censer  and 
incense-ship  of  mediae- 
val date  in  silver.  With 
the  crosiers  of  W illiam 
of  Wyk  ham  and  Bishop 
Foxe  at  Oxford,  and  a 
limited  number  of  chal- 
ices and  patens  (mostly 
•of  comparatively  slight 
artistic  interest),  they 
afford  the  evidence  by 
which  we  are  enabled  to 
judge  what  was  the  character  of  the  treasures  of  goldsmiths’  work  in 
this  country  recorded  in  the  mediaeval  inventories.  They  are  thus 
documents  of  supreme  importance  for  the  history  of  English  art  and 
craftsmanship.1 

1 They  have  been  published  sever.il  times:  Archaeological  Journal,  vol.  viii,  1S51. 
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Dept,  of  Metalwork  (Gifts) 

The  share  of  this  Department  in 
the  collection  presented  bv  Mrs. 
Ellen  Hearn  as“  The  Alfred  W illiams 
Hearn  Gift  1 comprises  a great 
variety  of  work  mainly  in  silver  and 
bronze.  The  goldsmiths’  work  in- 
cludes two  large  objects,  a Spanish 
diver-gilt  monstrance  of  early  17th 
century  date,  decorated  with  enam- 
elled bosses;  and  an  altar-cross  of 
rock  crystal  and  silver-gilt,  the  foot 
chased  with  foliage,  made  at  Naples 
in  the  latter  part  of  the  15th  cen- 
tury ( Plate  25).  Among  pieces  of 
English  origin  are  a Communion- 
cup  of  the  familiar  Elizabethan  type 
with  paten-cover,  engraved  with  a 
band  of  foliage  and  the  date  1575 ; 
•1  mother-of-pearl  bowl  with  silver 
mounts  and  handles,  of  Charles  II 
date  (Plate  26) ; and  a tiger-ware  jug 
"f  Rhenish  stoneware  with  finely 
worked  Elizabethan  mounts.  South 
German  work  is  represented  by  a 
covered  bowl,  dated  1O14,  decorated 
with  medallions  of  crvstal  eglomise 
and  enamelled  silver.' and  a Vene- 
tian latticinio  glass  ewer  mounted  at 
Nuremberg  with  a silver-gilt  handle 
and  foot  early  in  the  17th  centurv. 
A diver  filigree  casket  set  with 
panels  of  painted  enamel  appears  to 


•j.  G?  : 11  Shaw,  Decorative  Arts  of  the 
■•t'ddie  Ages,  1851,  pi.  14  (the  censer) : Foster 
“nd  Atkinson,  Illustrated  Catalogue  of  the 
Collection  of  Hate,  etc.  (at  Cambridge), 
pi.  \v,  xvi : Sir  C.  J.  Jackson,  History 
"J  r.nfish  Plate , 1911,  pp,  120,  140  (with 

' See  Prefatory  Note. 


Dept,  of  Metalwork  (Gifts) 

t h'e^h^r ac t eri s t i c\  m n i th*re  is  a considerable  group  of 

under  cn  stal  h ,e'-e  S,  "?th  Palnt,ngs  in  gold  leaf  and  colour 

under  cr\stal  The  Bonzes  include  a fine  crosier-head  inscribed  with 

the  name  of  Giovanni  Hicci.  Archbishop  of  Pisa  (d.  1574)  (Fie  28)  • 

a group  of  mortars  of  the  15th  and  16th  centuries ; two  bronze  censers 


an  English  sanctus-bell 
dated  1310,  with  its 
iron  - mounted  beam  ; 
and  a bronze  meas- 
ure inscribed  “ Eliza- 
beth Regina  1601.” 
Among  miscellaneous 
objects  i' an  oval  pewter 
dish,  the  centre  inlaid 
with  a brass  medallion 
enamelled  with  thearms 
of  Charles  I ; and  a 
German  arquebusof  the 
i/thcenturv.withfinelv 
engraved  wheel-lock. 

A group  of  friends 
contributed  to  the  pur- 
chase of  a two-pronged 
silver  fork  of  excep- 
tional interest,  bearing 
the  London  hall-mark 
for  1 (>32-3  wi  tht  he  mark 
of  an  unknown  maker 
RC.  (Fig.  29).  The 
handle  is  straight  with 


notciied  end.  and  is  de- 


l-'ig.  30  (p.  55).  ‘ voidof  ornament  except 

,,f  m ...  for  the  engraved  crests 

li,t  r*rSia,y1 l.}Io"tafu  of  Boughton.  for  John  Manners  (afterwards 
lm  1 ,'lul  of  Rutland),  who  in  1628  married  Frances,  daughter  of 
<ir  11  ;Vr<  MontaSu  of  Boughton.  He  was  the  eldest  grandson  of 
i 1 . 1"'  ‘.irjno1  s and  Dorothy  \ emon,  whose  romantic  elopement  is 
H lated  to  visitors  to  Haddon  Hall. 

Dus  is  the  earliest  English  table-fork  known,  and  dates  from  the 


Dept,  of  Metalwork  (Gifts) 


period  when  the  use  of  such  an  implement  was  considered  a foreign 
absurdity.  Ihomas  Coryate’s  account,  published  in  1611,  of  how  he 
was  ridiculed  for  following  the  Italian  fashion  of  “ using  a forke  at 
feeding.”  on  his  return  to 
his  own  country,  has  often 
beenquoted.'and  the  same 
attitude  still  prevailed 
as  late  as  the  time  of 
Charles  II. 

As  if  to  enhance  its  in- 
terest, since  the  acquisi- 
tion of  the  fork,  a silver 
spi  >on  with  t he  same  marks 
and  crests,  which  must 
have  formed  part  of  the 
same  set  of  plate,  hascome 
to  light  under  a 17th  cen- 
tury tloor  at  Haddon. 

Mrs.  Elton  B.  Ede  pre- 
sented a silver  incense- 
shipinBarock  style,  South 
Italian  work  of  the  latter 
part  of  the  17th  century; 
a diver  tea  - caddy  by 
Pierre  Gillois  with  the 
London  hall  - mark  for 
r7M,-7,  chased  and  re- 
pousse with  figures  in  the 
C liinese  manner  (Fig.  30) ; 
and  two  carved  coco-nut 
bowls  of  late  18th  century 
date  mounted  in  silver.  A 
pair  of  vase-shaped  silver 
casters,  the  gift  of  Mr.  Hg.  31  <p.  56). 

Henry  Oliver,  are  examples  of  Anglo-Indian  work,  made  by  Pillar  and 
1 o.  of  c alcutta  about  1 830-40.  Captain  the  Hon.  ( icorge  Savile  gave  an 
iron  lock  and  key  in  pierced  iron,  etched  and  gilt,  Italian  work  of  the 
century,  for  many  years  on  loan  from  the  late  Countess  of  Mex- 
Sec  Sir  C.  J.  Jackson's  History  of  English  Elate,  1911,  p.  538. 


Dept,  oe  Metalwork  {Gifts) 

borough;  and  an  iron  door  of  a tabernacle  decorated  with  piercing, 
Spanish  work  of  the  17th  century,  was  given  by  Viscount  Coinbennere. 
Mr.  F.  H.  Cripps-Day  presented,  through  the  National  Art-Collections 
Fund,  a cuisse  with  knee-cap  from  a 17th  century  suit  of  armour, 
formerly  at  Wilton,  bearing  the  initial  P of  the  Earl  of  Pembroke  in 
rivets.  Mr.  H.  H.  Pleydell-Bouvcric  gave  an  interesting  pewter 
measure  stamped  with  the  crowned  cypher  of  Henry  VIII,  dug  up  in 
Parliament  Street,  Westminster,  in  1903  {Fig.  31) ; Mr.  C.  H.  Holding- 
Bird  an  enamelled  gold  watch  by  James  Tregcnt,  London,  with  chate- 
laine and  brooch  en  suite,  work  of  the  second  half  of  the  18th  century ; 
Mr.  Frederick  Bradbury  a handsome  Sheffield  plate  tea-urn,  engraved 
with  the  arms  of  Sir  John  Duntze,  Bart.,  M.P.  for  Tiverton  (d.  1795)  I 
and  Mr.  W.  H.  Hammond,  in  memory  of  Lieut.  R.  M.  Hammond, 
R.F.A.,  gave  a rapier  with  chiselled  and  engraved  hilt,  the  blade 
signed  * by  Sebastian  Hernandez  of  Toledo.  Miss  Ethel  Gurney 
presented  a pewter  spoon  with  a bust  of  Queen  Mary  II  on  the  handle, 
and  a pierced  steel  chatelaine  of  the  18th  century;  Mr.  Cecil  F. 
Orofton  an  enamelled  gold  locket  by  Giuliano;  Miss  Muriel  Bostock  a 
group  of  English  plaited  hair  ornaments ; Mr.  L.  A.  Lawrence.  F.R.C.S., 
a gilt  bronze  signet-ring  of  early  17th  century  date;  the  Misses  Rccd 
a silver-mounted  Mexican  saddle  with  embroidered  saddle-cloth, 
stirrups,  head-stall,  etc. ; Mr.  W.  Barclay  Squire  a small  pcwtci  cistern, 
Dutch  work  of  the  latter  part  of  the  18th  century;  the  Architectural 
Association  a gill  brass  tazza  enriched  with  enamel,  by  11.  I V Konmgh , 
Mr.  A.  Myers' Smith  four  pieces  of  cutlery;  Major  1C.  C.  Murray  two 
iron  ladles  with  wooden  handles,  for  vaporizing  perfume;  Mr.  A.  (..  B. 
Russell,  Lancaster  Herald,  two  Spanish  repousse  iron  plaques;  ( apt. 
11.  Lyon  Thomson,  F.S.A.,  a lead  ventilating-quarry,  probably  from 
the  Guildhall,  London,  and  a German  cast-iron  stove-plate ; Captain 
H.  W.  Murray  a Flemish  brass  candlestick;  Sir  Hickman  Bacon, 
Bart.,  an  iron  and  bronze  knocker  from  No.  46  Chancery  Lane , r. 
R.  P.  Bedford  a japanned  iron  ink-stand  dating  from  about  iboo ; 
Mrs.  Standish  an  impression  in  wax  of  the  great  seal  of  Edwarc  , 
and  Dr.  W.  L.  Hildburgh,  F.S.A.,  a group  of  various  objects  including 
a beautifully  worked  Brescian  steel  trigger-guard  a pocket  pistoi- 
tinderbox  in  steel,  a Swiss  16th  century  brass  stand  for  a bowl,  an  a 
group  of  door  and  window  fittings  and  other  small  articles  in  iron 

mainly  from  the  Peruzzi  collection.  . , 

Gifts  of  Oriental  works  of  art  included  a group  of  Chinese  enamels, 
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cloisonne  and  champleve,  brought  from  the  Summer  Palace,  Peking, 
in  1S57  by  General  Sotheby  of  the  Rifle  Brigade,  and  given  by  his 
sister,  Miss  C.  I-.  Sotheby  (E/g.  3-)-  lhe  Japanese  sword-furniture 
.flection  received  a number  of  contributions  from  various  donors, 
including  six  fitch  i of  the  finest  workmanship  from  Mr.  Kumasakii 


loimta,  twenty 
and  kodzuka 
together  with 
t hree  Jtikttc  or  de- 
corative metal 
door-pushes)  from 
Mr-.  Guest,  who 
d acquired  them 
direct  from  an  old 
Japanese  collec- 
tion. and  fourteen 
ir  at  tsiiOa.  illustra- 
ting the  earlier 
t\j>es,  from  Mr. 

I dgar  Jepson.  Mr. 

II.  Gilbert  sori- 
Smitft.  Mr.  E.  E.  P. 

Ko-e,  and  Mr. 

\ !' tor  Ames  -gave 
; ' e iron  tsuba.  of 

i:  • resting  design 
•1  d workmanship, 
tii.-  first  - named 
a So  presenting  a 
Korean  helmet  - 
ip  oftheibthcen- 
' c \ .in iron damas- 
" ned  with  silver. 

Dr.  W.  L.  Hildburgh,  F.S.A.,  gave  an  engraved  bronze  hand- 
w.inner  of  spherical  form  enclosing  a charcoal  receptacle  swung  on 
gimbals.  Mr.  H.  H.  Joseph  gave  two  damascened  iron  plate-  by 
Kotnai  of  Kioto,  and  Mr.  Charles  Major  and  family  jiresented,  from 
Kc  < . M.  Major  collection,  a massive- bronze  ornament  repre>enting 
da  deity  Susanoo-no-mikoto  about  to  rescue  the  princess  Inada- 
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hi, no  from  the  dragon.  Japanese  work  of  about  iMn>  m the  style  of 
Seimin.  With  it  were  given  three  Japanese  bronze  trade t s weights 
l funds)  of  the  18th  century,  for  three,  two,  and  one  no  (about  3<>,  24, 
and  12  ounces  Troy)  respectively,  interesting  as  illustrating  a motn  c 

well  known  in  Japanese  decorative  art.  . , 

Mr  G F Lawrence  gave  a silver  bow-shaped  ornament,  probably 
for  the  hair.  Chinese  work  of  the  17th  or  18th  eentu^  and  hree 
nieces  of  Egypto-Roman  jewellery  were  presented  by  the  British 
School  of  Archaeology  in  Egypt  from  excavations  at  Qau-cl-kcbn . 


BEQUESTS 

An  important  acquisition  was  made  from  the  funds  of  the  Ifryan 
Bequest  of  a silver-gilt  English  tankard  of  the  year  1607-8,  formerlj 
helon trine  to  the  Church  of  St.  Benet  Fink  (now  destroyed)  m the  City 
of  London  (Plate  27).  It  is  of  tapering  shape,  chased  wdh  dccombon 
of  floral  scrolls  and  guilloche,  surmounted  by  a domed  lid,  and  stand. 
81  inchest  hehdit  It  is  a remarkably  beautiful  and  well  preserved 
e^moleof11 this' early  type  of  the  tankaJd,  which  in  later  days  became 
tlie  most  popular  of  all  English  drinking-vessels,  and  fills  a notable 

b,anAk 

Caen  in  1855.  It  is  a very  good  example  of  the  large  decorative  clock. 

°f  the  1 Jfc'Tackl  bequcSwk  a collection  of  English  silver,  mainly 

the  18th  Ltury,  w„h  a few 
The  silver  includes  a set  of  four  candlchticKs  / 
colnmn  design,  a reponssd  eo«tee-p<rto«  1754 V la^\' m giir-basin, 
sauce-tureens  and  covers,  cream-jugs,  * p ’ moni,  them  two 

sweetmeat-basket,  small  porringer,  and  ot  icr  a‘ \,clcS’ J Jj.  e Thc 

JSft  thcTflth'  century!  a^dem  coff^.V^'y  chased  and 
repouss6 ; and  one  or  two  minor  articles. 
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PURCHASES 


The  main  expenditure  of  the  year  was 
incurred  on  account  of  the  supplementary 
payment  to  secure  the  Ramsey  censer  and 
incense-ship,  dealt  with  under  the  head  of 

Gifts. 

Apart  from  this  the  chief  purchases 
were  an  English  silver-gilt  bowl  and  cover 
ofjfyt.  probably  from  a toilet-set,  an  • 
object  of  simple  form  by  a great  maker, 
benjamin  Pyne;  a pierced  silver  cake- 
basket  by  William  Davie  of  Edinburgh. 
j/75 ; seven  pieces  of  Russian  silver  from 
Lord  \\  imborne’s  collection,  among  them 
excellent  examples  of  the  kovsh  (Fig.  33) 
and  the  bratina,  two  of  the  characteristic 
tornjs  hitherto  represented  in  the  Museum 
only  by  electrotype  copies ; a large  silver  • 
tankard  by  Cornelius  Poppe  of  Augsburg, 
about  1700,  admirably  repousse  with 
ioliage  and  flowers;  two  silver  Monatsbechcr  (cup 


L'g-  34  (p-  <»°>- 
s in  sets  for  the 


fn 
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twelve  months,  made  to  fit  inside  one  another),  German  work  of  early 
17th  century  date ; a pretty  gold  brooch  of  sexfoil  shape,  English  13th 

century  work,  from  the  Rosenheim 
collection ; and  a beautiful  pendent 
jewel  of  enamelled  gold  set  with  table- 
cut  diamonds,  in  the  form  of  the  badge 
°f  the  Jesuits,  said  to  have  belonged 
to  Sir  \\  illiam  Howard,  V iscount  Staf- 
ford, beheaded  in  16S0  for  alleged 
complicity  in  the  Titus  Oates  plot,  and 
acquired  from  a descendant  (Fig.  34). 
Other  purchases  include  a miniature 
>ilver  watch  of  oval  shape  bv  R.  Crayle, 
of  the  early  part  of  the  17th  century, 
for  many  years  on  loan  from  the  late 
Lord  Audley;  a superb  wheel-lock 
pistol  with  walnut-wood  stock  inlaid 
with  pierced  steel,  from  the  Shandon 
and  Gurney  collections,  and  a steel 
snaphaunce  lock  from  a pistol,  beauti- 
fully chiselled  with  figure-subjects, 
from  the  collection  of  the  Rev.  J.  Beck, 
.both  Brescian  work  of  the  first  half  of 
the  17th  century;  a pair  of  English 
hammered  brass  candlesticks  of  late 
I7thcentury  date,  17^  inches  in  height : 
and  a gilt  bronze  chamberlain’s  key 
of  fine  workmanship,  the  bow  pierced 
with  the  crowned  cypher  of  Oueen 
Anne  (/•  ig.  35).  1 wo  enamelled  bronze 
medallions  from  a bowl  of  the  7th  cen- 
tury. dug  up  in  a gravel  pit  at  Hitchin 
about  1916  (Figs.  36,  37),  show  admir- 
able examples  of  the  divergent  spiral 
Fig.  35.  decoration  which,  after  flourishing  in 

, , South-Eastern  England  during  the 

S,  ' . OI?  -^§e>  \vas  earned  to  Ireland  and  thence  returned  with  Irish 
Christianity  to  this  country.1 

1 The  interesting  history  of  this  class  of  objects,  the  decoration  of  which  is  ret.ro- 
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Purchases  of  Ori- 
ental work  consisted 
»>f  additions  to  the 
Japanese  sword-fur- 
nit .ure  series , acq  u i red 
chiefly  at  the  sales  of 
the  Bjorck  and  the 
1 assel  collections,  in- 
cluding a number  of 
pieces  formerly  in  the 
H.  L.  Joly.  G.  H. 
Xaunton,  and  Matt 
••arbutt  collections. 

1 wo  purchases  from 
private  sources  en- 
riched the  group  illus- 
trating the  work  of 
^atsuma  province. 
(hie  is  a large  iron 
guard  in  the  form  of  a 
( 1 tinese  fiddle-shaped 
fan,  signed  “Masa- 
yoshi ” (probably  a 
sword- smith,  about 


^ 37  (p*  Oo) 


Fig.  38  (p.  6;). 


I-  Rom?nra\'nSCnptS  f ,the  ,Ir'?h  aild  Northumbrian  Schools,  has  been  dealt  with  by 
fa,?.  '.n  Anhatologta,  vol.  h i,  p.  39,  and  R.  A.  Smith  in  Proceedings  of  t/l 

LU0  of  Antiquaries,  2nd  Series,  vol.  xxii,  p.  66. 
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1700)  (Fig.  39),  together  with  a reduced  copy  of  the  same  design, 
stgned  “ laira  no  Suyetomo  of  Satsuma.  aged  fifteen”  and  dated 
i7o7*  I *ie  other,  from  the  H.  Seymour  Trower  collection,  is  a rare 
signed  example  of  an  iron  guard  representing  a double  gourd  with 
stems  and  leaves,  the  leaf-ribs  picked  out  in  gold  (Fig.  38). 


A group  of  electrotype  reproductions  of  a part  of  the  treasure  of 
late  Roman  silver  found  in  1919  on  Traprain  Law,  near  Edinburgh,  and 
now  in  the  Royal  Scottish  Museum,  was  also  purchased’ 


VII.  DEPARTMENT  OF  TEXTILES 

CARPETS 

HMONG  the  carpets  acquired  were  three  large  fragments 
making  up  the  greater  part  of  a very  unusual  rug  which 
was  probably  woven  near  the  north-western  frontier 
of  Persia  about  the  17th  century.  They  were  given  by 
Miss  Mabel  Deakin  (T.  50).  A large  carpet  from  the 
William  Morris  factory,  with  the  pattern  known  as  the 
“ Pullers  Wood,”  was  given  by  Mrs.  Sanderson  (T.  31).  Lt.-Col. 
F.  V.  O.  Beit  gave  a Persian,  and  J.  Fraser  Ross,  Esq.-,  an  Anatolian 
.Kilim  (T.  84,  T.  66).  A large  Tekke  Turcoman  carpet  of  unusually 
fine  colour  was  purchased  (T.  69)  ( Plate  29),  and  also  five  other  rugs 
and  bags  from  Central  Asia  (T.  94  to  T.  98). 


TAPESTRIES 

Two  long  tapestry-woven  borders  were  presented  by  Mrs.  Morton 
Dexter  (T.  no,  T.  277). 

The  former  represents  a woman  with  the  Tables  of  the  Law  seated 
upon  an  enwreathed  column,  and  the  latter  shows  a twisted  column 
similarly  decorated,  with  festoons  and  scrollwork  below.  1 hey  are 
both  woven  in  wool  and  silk  on  woollen  warps,  and  they  are  character- 
istic examples  of  the  bold  border  designs  for  tapestries  of  the  late  17th 
century. 

WESTERN  EUROPEAN  TEXTILES 
Embroidered  and  Woven  Fabrics 

A noteworthy  addition  by  purchase  to  the  collection  of  Elizabethan 
needlework  is  a square  panel  of  crimson  satin  embroidered  with  metal 
thread,  coloured  silks,  and  spangles  (T.  21).  The  all-over  pattern 
of  various  plant  forms  within  spade-shaped  compartments  formed  by 
linked  stems  has  a.  very  rich  and  pleasing  effect  ( Plate  30).  There  is  a 
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Dept,  of  Textiles 

dentated  edging  of  contemporary  gold  lace.  The  panel  was  formerly 
the  property  of  Louisa,  Marchioness  of  Waterford.1 

Some  important  embroideries  were  acquired  in  the  Allied  \\  1 1 hams 
Hearn  Gift.  One  is  a German  linen  altar  frontal,  dated  1551,  with  a 
representation  of  the  Adoration  of  the  Magi  (T.  173).  The  figures  are 
placed  amid  boldly  curved  stems  bearing  long  leaves  and  conventional 
flowers  The  other  is  a large  bed-curtain  and  valance  of  English  wool 
embroidery  on  a linen  and  cotton  fabric,  dating  from  the  latter  part  of 
the  17th  century  (T.  172  and  a).  The  traditional  tree  pattern  is  of  pai- 
ticularly  decorative  character  and  the  colours  are  very  harmonious 
(Plate  31).  The  curtain  is  one  of  the  best  examples  in  the  Museum  ol  the 
Jacobean  woolwork  which  is  now  so  popular  both  with  collectors  and 
with  students.  These  pieces,  together  with  the  rare  Scottish  tabai  c 
which  is  mentioned  later,  were  on  loan  to  the  Museum  since  1908  from 

thCTwo  examples  of  medieval  weaving,  given  by  Sir  William  Lawrence, 
Bart.,  are  of  special  interest  (T.  38,  T.  60).  One  of  these  is  a sma 
fragment  of  brocade,  woven  in  gold  thread  and  coloured  silks,  which 
once  formed  part  of  a cope  of  San  Valero,  until  recently  preserved  in 
the  Cathedral  of  Lerida  (for  an  illustration  of  the  cope  sec  Pedro  Mg. 
de  Artinano,  Catalogo  de  la  Exposition  de  lejidos,  Madrid,  1917, 
Plates  8 to  10).  It'  is  an  excellent  example  of  Hispano-Morcsquc 
figured  silk  weaving  of  the  13th  century.  The  other  piece  is  a frag- 
ment of  brocade,  in  silk  and  Cyprian  gold  thread,  with  the  figure  of 
in  episcopal  saint;  it  was  woven  in  South  Germany  (Kegensbuig)  in 
the  13th  century.  He  also  presented  a cotton  band,  with  a blue  and 
white3 tinted  warp,  from  the  Balearic  Islands,  and  live  1-rench  silk 

velvet  ribbons  (T.  39  lo  T.  44)- 

A French  (Lyons)  brocade  of  the  early  19th  century,  and  a brocade 
from  a dress  with  a pattern  of  paulowma  tmpenahs,  woven  for  Hei 
Makstv  the  Queen  by  Messrs.  Warner  and  Sons  in  1912.  The  former 
was  once  part  of  a hanging  on  the  walls  of  the  Empress  Mane  Louise  s 
sitting-room  in  Venice8  From  Her  Majesty  the  Queen  (T.  170,  T.  171). 

A^chalice-veil  of  embroidered  silk,  with  silk  lace  trimming,  an 
omKrnirlpred  silk  panel  with  the  Annunciation,  and  another  with  a 
bkd  andToter  pattern,  all  Italian  (17th  and  18th  centuries),  from  Mrs. 
R.  G.  Baird  (T.  107  to  T.  109). 

1 The  Emhroideress , No.  8,  pp.  171  and  172. 
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Dept,  of  Textiles 

„ AuF%tufu< ^ embroidered  linen  pillow-case  (17th  century),  from 
Mi.  \\.  T.  C.  Sutei  in  accordance  with  the  wishes  of  the  late  Mrs. 
Florence  Suter  (1.  243). 

A«  lSth  frnt7M?f0  linen  damask  table-cloth,  with  an  eques- 
tnan  figure  of  Frederick  I of  Sweden  (1720-51),  from  Miss  Highton  (T  5) 
A silk  brocade,  probably  woven  at  Spitalfields  (first  half  of  tlie 
1 8th  century),  from  Mrs.  McCulloch  (T.  58)  V 

v Mu)  (4)  Silk,and  cotton  band  from  the  edge  of  a shawl,  from 
Mrs.  Bedford  (T.  102). 

A length  of  silk  velvet  from  a dress  of  the  period  1870-80  (probably 
French  weaving),  from  Miss  W.  H.  Bonham  Carter  (T.  62). 

„ A.  sft  of  Spanish  (Andalusia)  horse-trappings,  from  Mr.  Lionel 
Harris  (T.  175). 

A number  of  silk  fringes  and  trimmings,  mostly  Western  European, 
(18th  and  19th  centuries),  from  Mr.  F.  C.  Harper  (T.  278  to  T 285) 

An  18th  century  English  (?  Birmingham)  pin-cushion  and  work- 
holder  combined,  of  cut  steel  and  velvet,  from  Mr.  F.  J.  Brittan  (T.  17). 

it  Aofamplei  ’ dafcd  I^5I>  horn  Miss  Mary  Grave,  who  worked  it 
(1.  18). 

A Portuguese  (?)  embroidered  linen  coverlet  (early  18th  century) 
from  Mrs.  Aubrey  Carter  (T.  273). 

An  English  linen  textile,  with  silk  embroidery  (first  half  of  the  18th 
century),  from  Lady  Boyd  (T.  24). 

An  English  embroidered  canvas  band,  with  inscribed  quatrefoils 
and  two  coats  of  arms  (in  the  style  of  the  17th  century,  possibly  worked 
•n  the  19th  century),  from  Monsieur  G.  Saville  Seligman  (T.  70). 

An  English  embroidered  satin  textile  (first  half  of  the  18th  century) 
from  Mrs.  Gilbertson  (T.  242).  y 

An  Italian  embroidered  woollen  cover,  from  the  Abruzzi  (ioth 
century),  from  Miss  L.  F.  M.  Preston  (T.  176). 

Two  draped  wooden  figures,  late  18th  century  (probably  Neapolitan) 
rom  a Nativity  Group  (T.  3,  T.  4),  from  Mrs.  Herbert  Morgan. 


COSTUMES  AND  ACCESSORIES 
A number  of  costumes  and  costume  accessories,  principally  English 

were  presented : r J b 

A Scottish  tabard  probably  made  for  Lyon  King-of-Arms  (17th 
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centurv) ' it  is  of  velvet  and  silk  brocade  {Plate  32),  with  applied 
heraldic  embroidery  (the  Royal  Arms  of  Great  Britain  and  Jreland  as 
quartered  under  the  Stuart  Kings).  Received  under  the  Alfred 

^ Vl  1 A n^nib  roi  derc  d^  silk  ^pro'll  '(early  18th  century),  from  Sir  William 

UZnembroMerId6>cotton  and  linen  waistcoat,  with  drawnwork 
l parlv  18th  century),  from  Mr.  Harold  Faulkner  (T.  227). 

( An  IbroWered  sdk  waistcoat  (early  18th  century),  from  Mrs. 

ETn  embroidered  satin  waistcoat  (last  quarter  ^ 

from  Mr.  W.  F.  C.  Sutcr  in  accordance  with  the  wishes  of  the  late  A • 

F'°rta^Toat  of  plain  wool  and  silk  (first  half  of  the  18th  century), 

*rQI A ^robnaise^)'! embroidered  machine-made  net  (about  1850),  two 

ss 

“■  to  “nK«  of 

SV S^^j^-KecklS  agnd  Messrs.  G.  F.  and 

A 

'•  hollie-work  “ insertions, 
,latAchild!s'cap  ^silfSrg! 't^ned  will,  silk  ribbon  and  cord 

other  materials  (about  1850),  and  ^ cape  (T  103,  T.  104). 

half  of  the  19th  century),  fro  m ^ona  ^ UesSries  from 
A number  of  items  of  costumes  and  co stu  ^ ^5, including: 

Mr.  Charles  L.  Flons,  in  memo  y ' net  (x  7I)  a cotton  bodice 
an  embroidered  skirt  of  machine-made  net  U L • g7  h bonnet  (T  j6)i 
with  “ leg-of-mutton  sleeves  ( 72^  a^  dy  and  bionde 

raw^T^I^l^r^^obj^^^te^fromThe^th  century. 
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A baby’s  embroidered  linen  cap  from  Brittany  (ioth  centurv) 
from  Mrs.  Nicholson  (T.  116). 

An  English  silk  wedding  dress  (worn  about  1872),  from  Miss  Murid 
Hopley  and  Mr.  C.  F.  C.  Hopley 
(T.  86). 

Two  sunshades  (about  1850) 
from  Mrs.  Gason,  and  Mrs.  Spiel- 
mann  in  memory  of  the  late  Mrs. 

Edwin  L.  Samuel  (T.  63,  T.  245) ; 
the  latter  is  covered  with  Chantilly 
lace,  and  has  a coral  handle  and 
finial  carved  with  Cupids  (Neapol- 
itan or  Sicilian  workmanship). 

A striped  woollen  head-covering 
(panno  di  testa)  from  the  Abruzzi, 

Italy  (19th  century),  from  Miss 
L.  F.  M.  Preston  (T.  177). 

A plaited  necklace  of  human 
hair,  from  Miss  H.  M.  Raw  (T.  8). 

A knitted  purse  and  a bracelet 
of  silk  and  gilt  metal  beads,  from 
Mrs.  Charles  Clapcott  (T.  167,  T. 

168). 

A Dutch  ( ?)  fan  of  painted  horn 
(early  19th  century),  from  Miss 
A.  B.  Marshall  (T.  111). 
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Dolls  and  Models  illustrating 

Costume 

A doll  dressed  in  the  style  of  a 
lady  of  the  reign  of  Queen  Anne, 
from  Mrs.  Greg,  who  also  gave 
articles  of  doll’s  costume,  and  doll’s 
bed-hangings  and  boxes,  all  belonging  to  the  18th  century  (Fig.  40) 
(T.  260  to  T.  267). 

Two  figures  (a  boy  and  a girl)  and  a doll,  dressed  as  Dutch  peasants 
of  the  Province  of  Zeeland,  from  Miss  Eliza  F.  G.  Frere  (T.  255  to  T.  257). 
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A baby’s  embroidered  linen  cap  from  Brittanv  (ioth  centurv) 
from  Mrs.  Nicholson  (T.  iib). 

An  English  silk  wedding  dress  (worn  about  1S72).  from  Miss  Murk  I 
Hoplev  and  Mr.  C.  F.  C.  Hoplev 
(T.  86). 

Two  sunshades  (about  1850) 
from  Mrs.  Gason,  and  Mrs.  Spiel- 
mann  in  memory  of  the  late  Mrs. 

Edwin  L.  Samuel  (T.  63,  T.  245); 
the  latter  is  covered  with  ChantUlv 
lace,  and  has  a coral  handle  and 
iinial  carved  with  Cupids  (Neapol- 
itan or  Sicilian  workmanship). 

A striped  woollen  head-covering 
1 pa  into  di  testa''  from  the  Abruzzi, 

Italy  (19th  century),  from  Mi-s 
1..  F.  M.  Preston  (T.  177). 

A plaited  necklace  of  human 
hair,  from  Miss  H.  M.  Raw  (T.  8). 

A knitted  purse  and  a bracelet 
f silk  and  gilt  metal  beads,  from 
Mrs.  Charles  Clapcott  (T.  167,  T. 

if  >8). 

A Dutch  ( .-')  fan  of  painted  horn 
' irly  19th  century),  from  Miss 
V B.  Marshall  (T.  hi). 


Dulls  and  Models  illustrating 

Cost  nine 

A doll  dressed  in  the  style  of  a 
■ady  of  the  reign  of  Oueen  Anne, 
from  Mrs.  Greg,  who  also  gave 
articles  of  doll’s  costume,  and  doll’s 

bed-hangings  and  boxes,  all  belonging  to  the  iNth  centurv  (tig.  40) 
1 1.  260  to  T.  2(7).  ’ * ’ 

1 wo  figures  (a  boy  and  a girl)  and  a doll,  dressed  as  1 hitch  peasants 
"1  the  Province  of  Zeeland,  from  Miss  Eliza  F.  G.  FrerefF  255  toT.  257). 
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NEAR  EASTERN 


TEXTILES 


By  far  the  most  important  purchase  during  the  year  is  a large  hang- 
ing of  Persian  velvet  brocade,  woven  in  coloured  silks  and  silver-gilt  and 
silver  thread  (T.  226).  The  pattern  is  repeated  and  represents  a youth 
in  rich  Persian  robes,  holding  a flower  in  his  hand,  and  standing  in  a 
meditative  attitude  in  a garden  containing  a fish-pond,  a cypress,  and 
flowers  of  various  kinds  ( Plate  33).  This  youth  appears  to  be  intended 
for  one  of  the  “ Ghilmans,”  who  wait  on  the  blessed  in  the  Muham- 
madan Paradise.  “ Aye-blooming  youths  go  round  about  to  them  with 
goblets  and  ewers  and  a cup  of  flowing  wine  ” (Koran,  Surah  LVI).  I he 
costume  of  the  figure  on  the  velvet  indicates  the  reign  of  Shah  Abbas 
the  Great  (1586-1628)  as  the  time  when  it  was  woven.  A duplicate 
panel  was  recently  acquired  for  the  Art  Institute  of  Chicago  (see 
Bulletin  of  the  Art  Institute  of  Chicago,  January  1925,  vol.  xix,  no.  1).. 
In  point  of  technique  no  more  remarkable  examples  of  figured  velvet- 
weaving than  these  two  arc  known  to  exist.  The  piece  at  South 
Kensington  is  said  to  have  been  in  the  treasury  of  an  Indian  prince 
since  its  arrival  in  India  soon  after  the  time  of  its  manufacture,  llie 
Museum  was  assisted  in  this  purchase  by  a grant  from  the  National 
Art-Collections  Fund  and  by  generous  contributions  from  six  gentle- 


Another  remarkable  addition  to  the  collection  of  Persian  textiles 
is  a sash  over  five  yards  in  length,  which  dates  from  about  1700 
(T  49).  The  close  pattern,  which  is  woven  in  silk  and  silver  thread, 
follows  the  customary  decoration  of  these  sashes.  The  greater  part  is 
covered  with  narrow  horizontal  bands  containing  floral  stems,  with 
symmetrical  plants  at  each  end  on  a silver  ground.  Ihc  weaving 
throughout  is  of  very  fine  quality  and  the  colouring  is  of  great 
delicacy  and  charm.'  It  excels  the  other  complete  sashes  which 
already  belonged  to  the  Museum.  Evidence  that  this  work  of  art  has 
also  come  from  an  Indian  treasury  is  provided  by  the  impression  on  its 
back  of  the  seal  of  Asaf  Jah,  the  first  Nizam  of  Hyderabad. 

Other  acquisitions,  principally  by  gifts,  are  '• 

An  embroidered  satin  bag  (probably  Slovakian)  and  a complete 
costume  of  a Croatian  peasant  woman,  from  Miss  Maiy  L.  Cox  (i.  105, 

T'  Six  specimens  of  modern  Polish  embroidery,  worked  in  mercerized 
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«-«>f  ton  on  linen  by  peasants  under  the  Friends’  Relief  Committee 
Industry  Scheme,  from  Miss  A.  Ruth  Fry  (T.  32  to  T.  37). 

A belt  of  red  woollen  material,  mounted  with  gilt  metal  plaques 
(iM)Ssibly  made  in  North  Eastern  Europe),  from  Dr.  YV.  L.  Hildburgh, 
l;.S. A.  (T.  25). 

End  of  an  embroidered  linen  hanging.  1 urkish  work  of  the  17th 
century  (T.  99). 

An  embroidered  silk  medallion  and  brocade  panel  both  from  a Greek 
vestment.  17th  or  18th  century  (T.  100,  T.  101). 

An  18th  century  embroidered  linen  head-kerchief  from  Astypalaea 
(Dodecanese),  from  Mrs.  George  Eumorfopoulos  (T.  2). 

Six  robes,  most  of  them  embroidered  and  one  tapestry- woven 
(Syrian,  Palestinian,  Soudanese,  Albanian,  and  Baluchistan),  from 
Kathleen,  Lady  Alexander  (T.  249  to  T.  254). 

Eleven  textiles  from  Egypt,  excavated  at  Qau-el-Kcbir,  near 
Asyut,  were  given  by  the  British  School  of  Archaeology  in  Egypt 
(T.  231  to  T.  241).  One  of  these  is  a very  delicately  woven  silk  band, 
probably  made  in  Hither  Asia  in  the  6th  or  7th  century. 

A dyed  cotton  scarf  from  Nigeria,  from  B.  E.  Frayling,  Esq.  (T.  230). 

Five  modern  Egyptian  skull-caps  ( tagya ) of  embroidered  and 
quilted  cotton,  from  Mr.  Somers  Clarke  (T.  10  to  T.  14). 

Tapestry- woven  silk  textile,  with  bands  of  geometrical  pattern. 
North  African;  19th  century  (T.  7). 

A Persian  silk  brocade  with  figure  subjects,  belonging  to  the  period 
of  Shah  Abbas  the  Great  (1586-1628),  from  Sir  William  Lawrence, 
Bart.  (T.  45). 

A Persian  knitted  silk  purse  and  a cotton  purse  with  silk  embroidery, 
from  Mrs.  Waite  (T.  224,  T.  225). 

A Persian  cotton  bag,  with  silk  drawnwork  and  embroidery,  from 
Lady  Boyd  (T.  23). 

A Persian  (Resht  or  Ispahan)  patchwork  coverlet  (18th  or  early 
19th  century),  from  Lieut.-Col.  F.  V.  0.  Beit,  I.M.S.  (T.  85). 


FAR  EASTERN  TEXTILES 

A specially  interesting  set  of  satin  Mass  vestments  painted  by  a 
Chinese  craftsman  in  the  18th  century  for  European  use  was  acquired  by 
purchase  (T.  89  to  T.  93)  {Fig.  41).  It  comprises  a chasuble,  a stole,  and 
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maniple  together  with  a chalice  veil  and  burse  all  bearing  an  effective 
pattern  of  peonies,  lotuses,  roses,  and  other  flowers  in  body-colour 
<>u  ined  in  silver.  This  decorative  kind  of  pattern  is  greatly  in  de- 

mand  by  designers  of 

■ printed  fabrics  and 
wall-papers. 

[ Other  gifts  are : 

: A ceremonial  floor- 

covering  of  brocade 
(kincob),  probably 
made  at  Ahmanabad, 
Bombay  Presidency, 
India,  from  Her  Ma- 
jesty the  Oueen  (T. 
204). 

A cover  for  the  back 
. of  a chair,  of  silk  dam- 
ask, slightly  embroi- 
dered, and  bordered 
with  silkbrocadc  (taken 
from  a 16th  century 
chair  in  Bradninch 
Manor,  Oxon) ; the 
damask  and  brocade 
are  Chinese  weaving  of 
the  17th  century,  from 
Mr.  A.  L.  Radford  (T. 

48). 

A large  Chinese 
hanging  or  silk  tapestry 
(Plate  5 4)  (£'o-ssh)  with 
a pattern  of  dragons, 
Fig.  41  (p.  69).  phoenixes,  and  peonies 

, , , • _ (probablv  iStli  cen- 

tury), horn  the  Executors  of  the  late  Mrs.  Joseph  Thorne  (T.  54) 

A C hinese  child’s  coat  of  embroidered  satin,  from  Mrs.  Bax  (T  ci) 

A Chinese  embroidered  silk  shawl,  with  a landscape,  and  figure 
pattern,  from  Mrs.  Morris  (T.  228). 

A Chinese  or  Japanese  netted  shirt  of  bamboo  over  cotton  varns 
and  silk  material,  from  Mrs.  Forster  Parsons  (T.  272) 
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A Chinese  silk  textile,  painted  in  bodv-colour  with  bouquets  of 
flowers  (18th  century),  from  Mrs.  Search  (T.  88). 

Japanese  embroidered  satin  Jukusa  (a  cover  for  a ceremonial 
present),  with  a pattern  of  cranes  in  flight,  from  Mrs.  Watts  (T  >o\  • 
it  was  brought  from  Japan  in  1874. 

A Japanese  kimono  of  embroidered  white  silk  crepe  and  two 
portions  of  a kimono  of  embroidered  red  silk  crepe,  from  the  Misses 
Bannatyne  (T.  56,  T.  57). 

A glazed  cotton  skirt,  painted,  with  the  stamp  of  the  East  India 
Company  (T.  87). 


AMERICAN  TEXTILES 


Fig.  42  (p.  7*  • 

Mrs.  Antrobus  presented  four  examples  of  North  American  work. 
; first  is  an  embroidered  canvas  sampler  from  Massachusetts  (T.  30). 
hich  was  formerly  in  Mrs.  Coe’s  collection.  It  is  worked  with 
flie  inscription,  “ Lucy  Symonds  aged  Eleven  Years  Boxford  August 


7i 


Dept,  of  Textiles 

) c ,*  A 1 796-  D is  interesting  to  compare  this  with  contemoorarv 
LiWl^hsamplcrs  and  note-  the  points  of  resemblance.  Her  second  rift 

T ,TTt  Vr  'Vr'n"  ,mbroider>'  V;ig-  4-’).  par.lv  in  <«2 

w'"') ' at^,  .roln  t,le  hr>t  cluartt*r  of  the  19th  century  and  diows 
or  bpani>h  "hhience,  which  indicates  an  origin  in  the  western  or 


•■is'-  43  (p.  73)- 


nithern  states.  The  design  which  is  known  as  the  “ Persian  palm 
11  y pattern  is  very  characteristic.  The  other  gifts  are  a coverlet 
v 1 . -Vs),  woven  in  white  linen  and  blue  wool  with  a stripe  and  rosette 
pattern  (about  1790),  and  a complete  coverlet  of  double  cloth  weaving 
m blue  and  white  cotton  (T.  29),  bearing  the  name  “ Olive  Bolton  ’’ 
and  the  date  1846.  According  to  an  inscription  on  it,  the  latter  cover- 
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lot  was  woven  by  “ J.  Cunningham.  Weaver.  N.  Harford.  Oneida 
Co.  N.  York.”  The  pattern  has  reference  to  the  American  War  of 
Independence;  it  includes  a figure  of  George  Washington  on  horse- 
back, “ minute  men,”  and  (in  the  border)  a row  of  eagles  holding  striped 
shields.  South  America  was  represented  by  a band  of  woollen  tapestry, 
woven  in  Peru  after  the  Spanish  Conquest  (16th  or  17th  century) 
(Fig.  43),  from  Mr.  Louis  C.  G.  Clarke  (T.  15) ; it  is  evidently  part  of  a 
longer  piece,  which  was  probably  used  to  cover  the  backs  of  choir  seats 
in  a church  in  Peru.  The  pattern  represented  birds  and  animals,  and 
objects  connected  with  the  ceremonial  of  the  Roman  Catholic  Church. 

Three  specimens  of  modern  American  weaving,  called  by  the  makers 
“ Congo  ” cloth,  were  given  hy  Stewart  Culin,  Esq.  ( 1 . 274  to  1 . 27b). 


LACE 


An  interesting  example  of  the  English  needlepoint  lace  stitchery 
known  as  " hollie-work  ” was  acquired  in  a small  linen  sampler  given 
by  Miss  Zaida  M.  V.  Batt  (T.  19).  The  decoration  consists  of  little 
squares,  medallions,  and  bands  in  four  horizontal  rows  tilled  with 
geometric  designs  and  various  devices,  together  with  the  initials 
M.W.  and  the  date  1766.  This  kind  of  work  was  popular  for  insertion 
in  contemporary  baby-clothes,  some  of  which  can  be  seen  in  the 
Museum  collection.  Collars  of  “ Hollie  worke  ” are  mentioned  how- 
ever as  early  as  the  inventories  of  the  possessions  of  Mary,  Queen  of 
Scots,  and  also  in  a Scottish  inventory  of  the  17th  century 

Two  representative  specimens  of  Brussels  bobbin  lace,  both  dating 
from  the  early  part  of  the  18th  century,  were  presented  by  Mrs.  Hodg- 
son (T.  274  and  A,  T.  248)  and  Lady  Leese  ( 1 . 258)  respectively.  1 hey 
consist  of  lappets  with  rounded  ends,  and  a cap  crown,  all  of  fine 
quality  with  decorative  plant  forms  and  floral  stems  issuing  from 
baskets.  Mrs.  Hodgson  had  lent  her  lace  for  exhibition  in  the  Museum 
between  the  years  1905  and  1916.  Lady  Leese  s lappets  were  formerly 
• the  property  of  her  mother,  the  late  Mrs.  Albert  Sandeman.  She  also 
gave  two  borders  of  Devon  applied  bobbin  lace  of  the  early  part  of  the 
19th  century  (T.  259). 

Borderf  ne^Sepoint  lace.  ” Punto  in  Aria.”  Italian ; first  half 
of  17th  century.  From  Mrs.  Brodrick  (T.  270). 


73 


1 ' 1 >-•*!■'  • 1 /Mbiri  h ooiw  i ml 

Ml-  , 


• ...  i 

yi'llll  • t-»1  ...  . 1 ■ . . 


Dept,  of  Textiles 


Two  insertions  of  Buratto  work.  Italian;  17th  and  early  20th 
centuries.  From  Miss  E.  B.  Lyle-Smith  (T.  64,  T.  65). 

Collar  and  pair  of  lappets,  needlepoint  lace.  French  ( Point 
d’Alcttfou) ; first  half  of  18th  century  (T.  52,  T.  53  and  a). 

And  Berthe,  bobbin  lace.  Flemish;  latter  part  of  17th  century. 
From  Mrs.  Albert  (T.  51). 

Collar  and  pair  of  cuffs,  needlepoint  lace.  Irish;  about  1880 
(T.  178  to  b). 

And  a child’s  cap,  bobbin  lace.  Made  at  Portofino  and  acquired 
therein  1911.  Italian  (T.  179). 

And  a collection  of  twenty-four  specimens  of  Italian  bobbin  lace, 
early  20th  century.  Made  and  acquired  in  Rome,  Perugia,  Rapallo,  and 
Portofino,  1902-21.  From  Miss  Leonora  F.  M.  Preston  (T.  180  to  T.  203). 

Collar,  needlepoint  lace.  “ Point  plat  de  Venise.”  Italian  ; 17th 
century  (T.  216). 

And  cuff,  cut  and  embroidered  cambric.  Probably  Irish  (Carrick- 
macross);  first  half  of  19th  century  (T.  223). 

And  a collection  of  . Brussels,  Valenciennes,  and  English  (Bucks.) 
bobbin  lace;  18th  and  19th  centuries.  From  j.  C.  Padwick,  Esq. 
(T.  205  to  T.  215,  T.  217  to  T.  222). 

Border,  bobbin  lace.  Brussels ; middle  of  18th  century  (T.  55). 

And  neck-tie,  applied  bobbin  lace.  English  (Devon) ; about  middle 
of  19th  century.  From  Miss  May  Rathbone  (T.  59). 

Border,  bobbin  lace.  Mechlin;  about  middle  of  18th  century. 
From  Mrs.  Gore  (T.  1). 

Veil,  embroidered  black  net.  French  or  English;  first  half  of 
19th  century  (T.  82). 

And  a dress  front,  tambour  embroidery  on  net.  Probably  Irish 
(Limerick) ; about  middle  of  19th  century.  From  Mr.  Charles  L.  Floris 
in  memory  of  the  late  Mrs.  E.  J.  Floris  (T.  83). 

Veil,  embroidered  violet  silk  net.  English;  about  1870-85.  From 
Miss  Juliet  Rcckitt  and  Messrs.  G.  h.  and  A.  L.  Reckitt  ( 1 . 150). 

Collar,  applied  and  embroidered  muslin  on  net.  Probably  Irish 
(Carrickmacross) ; first  half  of  19th  century  (1 . 46). 

And  a baby’s  bonnet,  embroidered  net.  Probably  Irish  (Limerick) ; 
first  half  of  19th  century.  From  Miss  Edith  L.  Howse  (T.  47). 

Bobbin  turned  brass,  and  carved  wooden  “ church  window 
bobbin,  used  in  lace-making.  English ; (Midland  Counties) ; first 
half  of  19th  century.  From  Mrs.  Konstam  (T.  268,  T.  269). 
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VIII.  DEPARTMENT  OF  WOODWORK 


|EVERAL  important  objects  were  added  to  the  collec- 
tion of  early  English  furniture  and  woodwork,  Gift- 
were  made  of  three  interesting  specimens  of  Gothic 
church  woodwork.  A fragment  of  Scottish  oak  tracerv 
of  the  15th  or  early  16th  century,  in  the  form  of  a 

spray,  from  the  roof  of  a church  in  Aberdeen  (either 

the  choir  of  St  Nicholas,  the  nave  of  the  Cathedral,  or  the  roof  of 


Fig-  44  (P-  76>. 

King’s  College,  Aberdeen),  was  presented  by  Mr.  F.  C.  Eeles,  in  memorv 
°f  the  late  Professor  Cooper,  founder,  in  iNM>,  of  the  Aberdeen  Fcdesio- 
logical  Society  (afterwards  the  Scottish  Fcclesiological  Society).  A 
portion  of  15th  century  cresting  of  a screen  from  a church  in  North 
Bedfordshire,  carved  with  trefoils  and  retaining  valuable  remains 
"f  its  original  colour  and  gilding,  was  given  by  Mr.  \Y.  A.  Forsyth. 
KR.I.B.A. ; and  Mr.  Mowbray  A.  Green,  F.R.I.B.A.,  gave  a 15th 
century  bench-end  of  interesting  character,  from  a church  in  North 
Somerset,  somewhat  similar  in  design  to  the  bench-ends  in  South 
Brent  Church,  Somerset. 


Dept,  of  Woodwork 


An  important  example  of  furniture  of  late  Gothic  character  the 
back  of  an  oak  bench  or  fixed  settle,  was  acquired  bv  purchase  - The 
bench  which  dates  from  the  early  part  of  the  1 6th  century  and  came 
r°m  Orchard  Farm,  Monkleigh,  near  Bideford,  North'  Devon,  is 

composed  of  linenfold 
panels  in  moulded  up- 
rights surmounted  bv 
carved  finials,  and  is  de- 
corated above  with  a 
band  of  foliated  orna- 
ment and  panels  carved 
with  Renaissance  designs 
(Fig.  44).  The  oak  seat 
and  supports  belonging 
to  the  bench  were  given 
to  the  Museum  bv  Mr. 
Charles  Angell.  This 
panelling  presents  an 
interesting  comparison 
with  that  which  forms 
the  back  of  the  well- 
known  settle  dating  from 
the  same  period,  still 
preserved  in  the  parlour 
of  the  Abbot’s  House, 
Muchelney,  Somerset. 

An  interesting  arm- 
chair, dating  from  the 
second  half  of  the  16th 
century,  of  the  type 
known  as  the  “ Glaston- 
bury ” chair,  was  pre- 
Fig.  i r (i)  sented  bv  Mrs.  Graham 

...  “ Rees-Mogg.  This  chair, 

winch  came  probably  from  the  sanctuary  of  a church  either  in  Devon- 
shire or  Somerset,  belonged  in  turn  to'  the  Rev.  Dr.  Cowie,  Dean  of 
hxeter,  Mr.  Harry  Hems,  of  Exeter,  and  Lord  Fisher  of  Kilverstone. 
Hie  name  given  to  this  type  of  chair,  with  sloping  back,  the  arms 
and  legs  formed  of  fiat  bars  fastened  by  wooden  pins,  is  derived  from 
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Dept,  of  Woodwork 

the  late  Gothic  model  now  in  the  Chapel  of  the  Bishop’s  Palace  at  Wells 
which  is  said  to  have  come  from  Glastonbury  Abbey  (Fig.  45).  An 
early  17th  century  oak  arm-chair,  of  the  well-known  late  Tudor  and 
cai  ly  Stuart  type,  with  panelled  back,  carved  baluster  legs,  and  carved 
frame  and  stretchers,  was  presented  by  Mr.  T.  Mackenzie  Fowler,  who 
inherited  it  from  his  ancestors,  the  family  of  Miclgley,  of  Leeds.  ’ The 
name  of  the  original  owner,  Johnathan  'Midgley,  and  the  date  1625, 
together  with  the  arms  of  Midgley,  have  been  painted  on  the  back, 
evidently  at  a later  date. 

A valuable  example  of  upholstered  furniture,  an  arm-chair  dating 
from  the  middle  of  the  17th  century,  with  its  original  covering,  was 
acquired  by  purchase.  The  material,  which  covers  the  seat  and  back, 
is  of  knotted  woollen  pile— a class  of  work,  known  as  " Turkey  ” 
work,  which  was  made  in  England  in  the  16th  and  17th  centuries  in 
imitation  of  Turkey  pile  carpets.  Its  design  consists  of  rows  of  de- 
tached rose  stems  on  a cream-coloured  ground  sprinkled  with  black 
spots  ( Plate  35). 

An  uncommon  specimen  of  Elizabethan  colour  decoration  in  the 
form  of  a panel,  evidently  part  of  the  panelling  of  a room,  painted 
with  the  subject  of  Orpheus  and  the  Beasts  and  a contemporary 
inscription,  was  presented  by  Lady  Sackville;  and  another  example 
of  painted  woodwork,  a pinewood  door,  dating  from  the  middle  of  the 
17th  century,  decorated  with  floral  designs  in  colour,  from  Coopersale 
House,  Epping,  Essex,  was  given  by  Mr.  H.  E.  J.  Camps. 

Col.  Henry  Howard,  F.S.A.,  presented  a leather-covered  travelling 
trunk,  formerly  the  property  of  Edward  Bushell  (1604-71),  of  Cleeve 
Prior  Manor  House,  Worcestershire.  It  bears  the  date  1649  in  brass- 
headed  nails ; the  top  is  surmounted  by  a conical  projection  for  a 
" steeple  ” hat. 

Important  examples  of  English  furniture  of  the  late  17th  and  1 8th 
centuries  were  also  acquired  both  by  gift  and  purchase.  Mr.  Frank 
Green  added  to  the  gifts  of  furniture  which  he  has  already  made  to 
the  Museum  by  presenting  an  arm-chair  with  needlework  seat  and 
back  of  the  early  18th  century,  a table  of  yellow  lacquer  of  the  latter 
part  of  the  17th  century,  a bed  commode  of  mahogany  belonging  to 
the  18th  century,  as  well  as  an  Italian  mirror  in  gilt  frame  of  the  17th 
century. 

A gift  of  great  interest  made  by  the  South  Middlesex  Lodge  of 
Freemasons,  consisted  of  three  Masonic  chairs  of  walnut,  made  for  the 
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acanthus,  and  inlaid  near  the  ton  u?H  °'  ^ Wlt  1 scro^s»  losettes,  and 
plumb-line.  The  two  other  Sair?  W f mPas?es*  square,  and 

respectively  with  a plumb-line  and  rule*  IS 

the  year  1740. 

The  Museum 
was  fortunate  to 
obtain  by  pur- 
chase an  example 
of  an  English 
table  of  the  mid- 
eighteenth cen- 
tury possessing 
both  an  historic 
and  artistic  in- 
terest. This  is  a 
, small  square  li- 
brary table  of 
mahogany  with 
carved  stand, 
made  for  Ken- 
wood, a famous 
house  built  by 
Robert  Adam  for 
Lord  Mansfield 
(Figs-,  46,  47b 

rushing  show  that  the  table  was  made  in  1770  by  William  France 
lot  this  house.  It  is  most  important  that  the  Museum  should  have 
authenticated  examples  of  English  furniture  of  this  type. 

The  late  Miss  Mary  W.  B.  Gerrard  bequeathed  a small  English 
table  of  mahogany,  of  about  the  date  1760,  consisting  of  a circular  top 
with  gallery  resting  on  a tripod  stand  carved  with  acanthus. 

no ther  interesting  gift  was  that  of  a sideboard  with  two  knife 
boxes  and  six  chairs,  of  rosewood  inlaid  with  brass,  from  the  late  Lady 
Neville,  through  Miss  Edith  Neville.  These  are  admirable  examples 


Fig.  46. 
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11  house.  It  i>  nil >?t  important  that  the Museum  should  lui\v 
authenticated  examples  of  English  furniture  of  this  type. 

Ihe  late  Mis-  Mary  W.  H.  Gerrard  bequeathed' a -mall  Engli-h 
tal.  e of  mahogany,  of  about  the  date  17O0.  consisting  of  a circular  top 
with  gallery  resting  on  a tripod  stand  carved  with  acanthu-. 

Another  interesting  gift  was  that  of  a sideboard  with  two  knife 
l)o\e-  and  -ix  chairs,  ot  rosewooil  inlaid  with  brass,  from  the  late  I.ad\ 
aexillc,  through  Mis-  Edith  Neville.  I hese  are  admirable  example? 
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in  ,i,e  T*  'r  "f 

Vniontr  ev  minl,  „ , ^ , des,Sn  and  workmanship 

mention  should  be  rnade  T ',' otn  n - ''  "10fe  archit^tural  chapter, 
century, from. No  p,ne'vood  St;urca!*  the  early  18th 


4b  Chancery  Lane, 
eiven  by  Sir  Hick- 
man B.  Bacon. 

This  consists  of 
two  flights  of 
-tairs  with  cha- 
racteristic ballis- 
tic ding  with 

■ arced  stair-ends 
and  dado  - panel- 
ting.  Such  types 

■ >t  staircase  are  of 
-Teat  use  to  stu- 
dents. • 

Of  particular 
interest  to  the 
public  has  been  a 
-1  lop-front  of  pine- 
wood  removed 
h um  No.  32  Petty 
1 ranee,  Westmin- 
'ter.  and  given  bv 
t lie  War  Office.  It 
1 ! msistsofabowed 
window  with  cor- 
nice above  and 
door  on  one  side 
[Plate  37).  Ex-  F'g.  47  <j>.  7s). 

mmlrtarn  W**11  (r°ntS  of  thif  ^ ?re  ntnv  Scorning  rare,  and  it  i> 
nportant  that  such  an  example  should  be  preserved  in  the  Museum 

tin  \r'eni  lntcinestl!1S  examples  of  Chinese  lacquer  were  purchased  for 
tliron  wP/n!  C°  eCtl:Jn\ ln  this  >’ear-  The  most  important  is  a large 
w i ! ir h ; [Cl  e ’ ,whlch  may  be  assigned  to  the  17th  century  and 
' 1 ls  decorated  with  peonies,  phoenixes,  bats,  etc.,  in  blue,  red 
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giecn,  biown,  mid  gold  lacquei  on  a black  ground,  lwo  covered  jars 
of  icd  lacquer,  caived  with  figure  subjects  in  panels,  wrere  acquired  by 
means  of  the  funds  of  the  Bryan  Bequest ; their  shape  is  common  in 
18th  century  Chinese  porcelain  but  unusual  in  lacquer.  Other  pieces 
of  red  lacquer  purchased  in  this  year  with  the  same  funds  wrere  two 
bowls  carved  with  birds  and  plum-trees,  and  a flattened  gourd-shaped 
bottle  carved  with  chrysanthemums  and  inlaid  with  gilt  brass  medal- 
lions bearing  messages  of  good  luck  in  relief  in  dark  blue  enamel. 
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IX.  INDIAN  SECTION 

'AdevcIopmfrnLof  'tT  n'  g?p'fflli"g  Endpoint,  the 
e\  eiopment  of  the  Department  progressed  satis 

faetoiily  during  the  year.  Numerically,  ?he  accessions 

to  the  Indian  collections,  inclusive  of  paintSS  and 

architectural  drawings,  yielded  a total  ofP 469  objects. 


ACCESSIONS 

Her  Majesty  Queen  Mary  was  graciously  pleased  to  contribute  a 

Departmen^^Thp'  ?b-*e^s  *>  ^ Royal  Collection  exhi“this 
department.  The  donation  included:  thirty  paintings  in  tcnmen- 

colours  on  talc  (mica)  executed  at  Trichinopoli,  Madras  Presidency 
about  1850,  and  mainly  of  subjects  illustrating  the  religion  pursuits’ 
and  pleasures  of  the  Tamil  race;  two  panel?  of  late^iCentury 

{ imC°b : kunkhwab)  from  Ahmadabad,  Bombay  Presidency 
both  finely  woven  in  coloured  silks  and  gold  and  silver  threads,  with 

tinn?S\uf  ?<°ral  bjlderS  posing  grounds  diapered  with  representa- 
ons  of  the  sacred  goose  (hansa),  an  ancient  Buddhist  bird  motive 

nCU<?’  a;!er.1many  centuries- is  sti11  utilized — although  sometimes  con- 
1 used  with  the  peacock— by  Indian  designers,  Hindu  and  Muhamma- 
oan  (t  ig.  49) ; two  19th  century  architectural  models  from  Tan j ore 
• lad  1 as  Presidency,  carved  and  fashioned  from  the  white  pith  of  the 
oia- plant  (Mschynomene  aspera),  respectively  a Saivite  temple  and  a 
icsidency,  both  typical  examples  of  modern  Tamil  structures;  and 
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'levdopn'tf',  T S,“dP““«.  <l»- 

facturilv  during  the  vear  ^m,:  JT*1  8a,fci- 
lo  the  Indian  collection^  i„X  ‘ V are^iu"' 
architectural  drawings.  tickled  a totafof^'.'bfec^'1 

ACCESSIONS 

atuTrsTo;'^ 

tions  ofthe  fl‘°ral  hr"  e"Cl;°sing  Sr®un^  diapered'  \vi  f 1 ! * repre-len  t a - 
wliicli  - ft  >atre(1  "°°>c  {hansa),  an  ancient  Buddhist  bird  motive 

? f rizod  *"'"**'>  -u,“:: 

dan  (/■',„  . a.  b'  ,ndlan  designers  Hindu  and  Muhanuna- 

Madrns'WS.li  ' 19  century  architectural  models  from  Taniorc 

soaiLt^f5'  Carved  a"d  fashioned  from  the  whit.,  pith  of  Hu- 

residence*  (^TTT  ***")■  a Saivi"'  and  a 

>,  botli  Upical  examples  of  modern  Tamil  structures;  and 
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“d  papier-mache  box 

Rakshasas  and  other  fearsome  j’inns.  ' * ' external,-v'  WIth  figures  of 

examples  of* stonT\^^  objects- mainly 

personal  ornaments — received  a inert  ( 7 *1  ’ metalwork,  and 

by  Mr.  F.  Richards, 

found  in  graves  of 
the  Iron  Age  at 
Odugattur,  North 
Arcot  District. Ma- 
dras Presidency, 
in  the  year  1916. 
These  included : 
(stone  vessels)  pes- 
tles and  mortars 
of  grey  and  black 
diorite,  and  a pa- 
lette of  >hale  ; 

( pottery)  elongated 
burial-urns  with 
tripod  feet , and  va- 
rious shapely  jars, 
flasks,  bowls,  and 
spinmng-whorlsof 
wheel  - 1 hrown 
earthenware,  iron- 
red  and  buff-col- 
oured, certain 
Fig.  49  (p.  8,).  - Pj.eces  methodic- 

ened  in  the  firing,  and  others  exhibiting  friction-polished^urfaces 1 of 

in  the  form  ofd?- me^j  (metlllu'ork)  personal  ornaments  of  copper. 

- i f ?,  and,bosses*  excepting  one  fine  bird-shaped  plaque 
now  considerably  weathered  and  mainly  concerted  into  the  oxide 
and  gi  een  carbonate  stages ; spear-heads  and  tangs  of  iron,  apparentlv 
completely  rusted  (oxidized)— nevertheless,  two  of  the  specimens  .till 
espond  to  the  action  of  a magnet ; and  (shell  ornaments,  etc.)  circular 
1 laques  or  bosses,  knife-handles,  and  a lustration-cup  and  spoon  of 
8 2 
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carved  chank-shell,  mostlv  . . 

much  as  the  cairns  and  bunal-mounds  o71dh  (j!'na™cnt-  lnas- 
are  many  rather  than  few  it  is  to  ho  1,  'dJf  (including  Baluchistan) 

of  this  nature  will  be  recorded  in  the  neirTnure1^  accessions 

Also  of  unusual  interest  anrl  now  ; 
examples  of  Indian  (Buddhist)  antiquities  "T  the 

period,  3rd  to  5th  century  b.c.  presented  hi  til* A ) r,yan  or  Greek 
Department  of  India.  These^  snnrimo  y G)e  Archaeological  Survey 
recently  excavated  from  the  Bhir  Monn^1  ti  ^mos|.y  fragments)  were 
sites  at  Taxila  (Takshasita) ^Puniah  Pr  16  larllest  of  the  three  city 

of  Rawalpindi.  BrieflydescVLTthrmfr^6’  tT"ty  mi,es  N- VV 
greyish  earthenware  coated  with  a lustrous^S^  i three 'Potsherds of 
banded  agate,  partlv  lathe  tirmianAfi,  black,  Slaze  1 two  beads  of 
circular  discs  P°llshed  > two  portions  of 

rence,  in  appeanmS^  rare  occur- 

and  a similar  disc  of  clear  quartzlrock  cristai?  a"d  JX)llsJied  • 

its  flanged  rim,  was  probably  the  SST"8  ^ 

these,  but  of  later  workmanship,  dating  abou^  the^lst  p!ernentlnS 

epSly  .he 

toiehead  mark  (nrtui)  from  an  image  of  Gautama  Buddha  Thk 
object  was  discovered  on  the  site  of  Sirkap  city  at  Ta xila  S 

ie  collection  of  Indian  tilework  has  been  enriched  bv  sixtv  thrpp 

, ,°  fva^.linir  (I420'74) » ds  restorations,  however  including 

external  embellishment  with  tilework,  are  most  certainly  the  work  of  a ' 

£ flZe ’ Dp.S°tab!eAeXamp1^  °f  tMt  Sdl°o1  of  “"un2  art  SSl  erii 

at  Lahore  Delhi  and  Agra,  and  are  to  be  seen  at  their  best  on  the  tomb 

the  W1  ASafr  5lhaS  IV  (t  i?  hononfic  title  conferred  upon  Abul  Hasan, 
Mahan  PrJrf  BfSl,in  Nnr  Jahan  and  father  of  the  Begum  Mumtaz 
J^),  erected,  duAnnTg  u s hfetime  (about  i635).  on  the  bank  of  the 
till  1 aV1  °PPoslte  Lahore  City.  This  selection  of  tiles  and  border 
mes,  chosen  from  the  points  of  view  of  design  and  colour,  included 
specimens  decorated  with  flowering-plant,  floral-scroll,  vase,  animal 
interlacing-strapwork,  and  geometrical  motives,  depicted  in  colours  on 
opaque  grounds  of  mustard-yellow,  iron-red,  apple-green,  and  cobalt- 
ofiie  (Fig.  48).  0 
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Mown  glass  of  excellent  5renade-sl«I»d,  of  clca 

rare  Mogul  vessels  fashioned  a.f*CT  «“  fashion  of  certai 


X Mo?r'  rsels  ssssss  *« 'i,e 

chase.  Its  decoration,  partly  muffle  firorl 1’  a SO  ac{luircd  by  pur- 
wlute  enamel  and  gold  relies  nHn.;u  ment  of  aPPhed  opaque 
produced  by  glittering  patterns  fo™?  ? °P  tbe  sumPtuous  effect 
crimson  and  green  tinsel  (thereby  0™ten  °u,Wh.'te  toPazes  backed  with 
and  emeralds),  set  in  cloisons  of  enamel  OwT  trans/lormed  into  rubies 
formerly  m the  possession  3 0^gt°  the  act  that  it  was 
Rajputana,  we  are  inclined  to  accent*!  s/^ceed,ng  rulers  of  Jaipur 
at  Delhi  by  the  world-famous  astronomer  anT^  t,hat  lt  vvas  acquired 
II  of  Jaipur  (1693-1743),  who  rendered  faithful  T * Jai  Sin§h 

bm  m Thkh 

BSte'M  3!S  sew 

(sarpcc/i),  fashioned  in  soft  gold  and  Dart  I S turban-ornament 
crusted  with  translucent  and  o^uf^SE^^  ™d,  partl>r  en’ 
resembles  the  device  often  seen  chamPleve  enamels,  in  form 

the  head-dress  of  the  popular  demiV^  ^cu^Pture  surmounting 
centre  is  largely  occupied  w th  dS  fi g Iv/Ishna-  Its  leaf-shaped 
of  royalty),  standing  erect  with  ouiZrll  h Pfac°ck  (an  emblem 
luxuriant  flowering-plants  • it’s  flan  lri  C lcd  plumage,  amidst 
ing  fringe  of  goldX^ 

with  a pearl  of  price.  With’it  was  added  hnf0”51^^’  WaS  Jewelled 
of  the  jeweller  (jauhari)  a choice  r^tv.  ^presenting  the  art 

stones,  exhibiting  on  both  ide/  n T °g.U  Sarpech  of  Precious 
tern  of  superb  desien  and  ltif  ’ T*  COI\ventlonal  rose-spray  ” pat- 

in  translucent  green  enamel  is  rnm^/f"?  °f  S°lc1,  Partly  overlaid 
jewelled- work  of  red  completely  overshadowed  by  its 

and  emeralds!  This  o ^ ™ ^ rubies-  diamonds! 

at  Delhi.  ~ bj  1 s at  one  tlme  ln  the  Imperial  Collection 

the°ouJst^CSy™ie^  added,‘°  ,tlle  ,ndia  “Uections, 
(kharifa)  from  Haidaraharl  nP  'e  rare  lea therwork  firman-cases 
or  window-sSeen  f W.W  DeccTanj,and  a still  scarcer  bamboo-curtain 

l°m  JadhpU,r’  RaiPutana.  The  former  are 
iy  decorated  with  stamped,  embossed,  gilt,  and  painted  orna- 

°4 


-My 


hm& 


Plate  39 


Hika-Kasi:  or  Ci.kak  ( It. \",  with  Miiha-ukki.  Dkcokaii-n  ..i  

AN!>  WhITK  KnaMKI.  ANl>  JlU  1.1.1. IN'.  Ot  Will'll.  l.OI'AZf>  ( r.ACX  1.1 1 Willi 
CO!X>URKl>  TlSShl.S)  'hi  IN  l’l.OI"ON'  "1  HIK  >\MI.  I’A'AMhl..  M'h.I  I. 
(DkUII):  I.ATK  I7TII  CK\Tlk\. 


Plate  40 


. * 


Im\<.|;CH  ('.AllAMA  r»UU»H  \.  WhITK  SAi*.A!N<;  MARHLfc.  l.ION  I'HRONK  OF 
Carau*  Tkak.  IU*rm r.sv  <Manp.\i  yv);  IV.ikk,  i>m  ckntvry  : Thkoxi:, 

lyTH  CKXTfRY. 

(p.  85.) 


Plate  41 


Casket  and  Com  ns  of  Cai<ved  Ivory.  Sinhalese  ( K \nd\  \n>; 

EAKI.Y  l8lH  CENTURY. 


(p.  86.) 


Plate  42 


P.XINTINti  IN  TKMI’KRA  COl.ot'K>  ON  l’AI*K  R.  lUK  \ INK  1 I.OWK.R  Sl'RITK. 
SlNHAl.KSK  (K.VNDV)  ; I ARIA  li)TII  IFNI l‘KN  . 
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Indian  Section 

ment  • their  delightful  flower  and  leaf  motives  affording  visible  evi- 
dence’ of  the  influence  of  the  Mogul  designer.  The  latter,  measuring 
six  by  four  feet,  also  displaying  a typical  Mogul  “ floral-trellis  pattern, 
produced  by  the  laborious  method  of  winding  coloured  silk-thieacls 
around  strips  of  bamboo,  closely  spaced,  and  held  in  position,  hori- 
zontally by  strong  warps  of  cotton-cord. 

Prominent  amongst  the  purchases  made  to  fill  important  gaps  in 
the  collections,  mention  must  be  made  of  two  ceremoma -girdles 
(batlia)  from  Masulipatam,  Madras  Presidency,  belonging  to  the  lust 
quarter  of  the  18th  century;  and  ioo  tempera-paintings  on  papei 
executed  at  Trichinopoli,  Madras  Presidency,  about  1820.  1 he  former 

are  hand-painted  in  dye  colours  on  fine  cotton  fabric,  still  using  tlu 
pleasing  floral  motives  of  the  Mogul  period ; the  latter  after  the  fashion 
of  most  Tamil  paintings,  are  highly  coloured  efforts  drawn  in  a style 
which  may  be  described  as  quasi-Dravidian,  their  Hindu  mythological 
subiects  mcluding  representations  of  popular  deities  and  dem.-gods, 
but  these  more  frequently  depicted  in  the  forms  of  their  local  mam- 

feStDoubtiess  however,  the  most  popular  acquisition  made  for  the 
Department  was  a large  (five  feet)  18th 

Gautama  Buddha,  representing  the  saint  seated  in  the  tartli  tou 
ing  ” (bhumisparsa)  attitude,  carved  in  the  matchless  white 
marble  obtained  from  the  great  quarries  at  Sagarng,  a * 

in  the  distinctive  style  of  the  Mandalay  school.  1 ortions  of  tins  c\- 

ceedinel^ attractive  figure  have  received  heightening  effects  in  touches 
ceeamgiyauraeuvc  5 , whilst  its  tiara  and  robe  exhibit 

mmm 

work  obtained:  four  ornamental cha  ‘ o{  lotus-flower  links 
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Indian  Section 


also  four  marriage-coffers  (karandia)  of  extraordinary  size  and  of  im- 
posing appearance,  each  of  beaten  brass,  strongly  hinged  and  fitted 
with  five  heavy  rings  for  purposes  of  transport.  Metalwork  receptacles 
of  this  type  are  used  by  upper-class  women  of  the  Kathi  caste,  exclu- 
sively, for  wedding-garments  and  personal  ornaments. 

Several  interesting  gifts  served  to  introduce  fresh  features  into  the 
Ceylon  collection.  Mrs.  E.  Hearn  presented  two  important  Kandyan 
early  18th  century  ivory-carvings;  a characteristic  casket  decorated, 
externally,  in  eleven  compartments,  with  conventional  flower-sprays, 
and  fitted  with  gilt-brass  mounts  of  a hybrid  (Dutch  influenced)  type 
{Plate  41);  and  a comb  ( panava ) with  carved  and  pierced  decoration 
in  a three-compartment  panel,  the  centre  with  the  seated  figure  of  a 
Devi  holding  flower-sprays  ( sina-mala ) in  both  hands,  the  sides  each 
displaying,  as  supporting  figures,  the  Buddhist  “ sacred  goose  ” 
(hamsayo)  in  its  double-headed  form.  [Plate  41,  on  which  appears  a 
similar  Sinhalese  comb,  carved  with  the  figure  of  a celestial  dancer.) 
Mr.  C.  Stanley  Clarke  contributed  five  early  19th  century  paintings  of 
the  Kandyan  school,  typical  examples,  executed  in  tempera-colours 
on  paper,  including : a portrait  of  King  Sri  Vikrama  Raja  Simha  (1796* 
1815) ; a representation  of  Indigollacwa  Kiri-Amma,  the  bcnificcnt 
Forest-Goddess  of  the  Veddas1;  and  another  of  Nari-lata-vela,  the 
mythical  Vine-Flower  Sprite  ( Plate  42).  Mr.  J.  P.  Lewis  gave  scale- 
models,  in  wood,  of  a 19th  century  granary  [atuva)  at  Kandy,  and  of  a 

wooden  gateway  at  Jaffna,  North  Ceylon. 

Other  notable  accessions  by  gift  were : [Architecture.)  rrom  Mr.  A. 
Chester  Beatty,  a scale-model,  in  sandal-wood  and  ivory,  of  the  Nandi 
Mandapam  of  the  great  Saivite  temple  of  Brihareshvara  at  Tanjore. 
From  Mr.  E.  H.  Hindley,  sixty  water-colour  drawings  of  Mogul  build- 
ings (palaces,  tombs,  and  mosques),  principally  at  Delhi  and  Agra, 
prepared  by  Indian  draughtsmen  at  Calcutta,  in  1836,  in  the  Office  of 
the  East  India  Company’s  Curator  of  Public  Buildings.  [Sculpture.) 
From  Mrs.  E.  M.  Fox,  an  8th  century  head  of  a Deva,  carved  in  red 
quartzite,  from  a Saivite  temple  in  Western  India ; also  an  18th  cen- 
tury Tibetan  image  of  the  Bodhisattva  Maitreya  (The  Buddha  to 
Come)  in  gilt  copper.  From  Mrs.  W.  H.  Charsley,  several  19th  cen- 
tury sculptures  in  wood  and  brass  from  Mysore,  South  India,  including 
a remarkable  set  of  chessmen  carved,  in  sandal-wood  and  ivory,  by 
a celebrated  local  expert,  Pattapa  Saga,  depicting  Vishnu,  Lakshmi, 
1 This  goddess  is  identified  with  the  Indian  deity  Mohini. 
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Rama,  and  Sita  amongst  the  pieces,  all  of  which  are  fashioned  after 
the  style  of  the  glorious  sculptures  of  the  Hoyshala  dynasty  (i2th-i3th 
centuries).  {Lacquer  work.)  From  Major  Sir  Bat  tle  C.  Frere,  a quaintly 
decorated  19th  century  box,  with  incised  t hit  si  work,  found  in  the 
stronghold  of  the  rebel-chief  Ngaminyan,  at  Nuggi,  near  Taungdwin, 
Upper  Burma,  in  1887  ; also  portion  of  a 19th  century  ceremonial 
head-dress,  in  wrought  iron  overlaid  with  thitsi  lacquer  encrusted  with 
“ mirror-work  ” {thayo).  (Costumes.)  From  Mrs.  C.  P.  Sullivan,  a 
present-day  Bhotiya  hill-tribe  costume,  complete  in  every  respect  with 
jewellery  and  other  accessories — including  the  charm-box,  rosary,  and 
hand  prayer-wheel.  Costumes  of  this  type  are  worn  by  women  of  the 
upper  class  both  in  Bhutan  and  Tibet.  F'rom  Lady  Alexander,  a 19th 
century  embroidered  tunic  from  Sind',  West  India,  beautifully  worked 
with  floral  motives,  in  coloured  floss-silks,  on  a yellow  silk  fabric. 
(Pottery.)  From  Mrs.  Carmichael,  twenty-four  selected  examples  of 
artistic  glazed  wares  produced  at  Multan,  Delhi,  Khurja,  and  Buland- 
shahr,  in  1885.  (Metalwork.)  From  the  previous  donor,  a rare  18th 
century  rolling-lamp  ( lotaiidiya 1),  spherical  in  form,  of  openwork  brass, 
obtained  in  Marwar,  Rajputana. 
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Fig.  50  (p.  90). 


X.  DEPARTMENT  OF  CIRCULATION 

ALTHOUGH  no  gift  of  outstanding  ‘mportaMe  ean  be 
2 recorded  in  1923  except  that  received 

Hearn  manv  specimens  were  presented  for  inclusion 

S,,‘ir£g  ^ 

schools  Wiiliams*Hcarn  gift  included  several  objects  winch  will 

of  writing  tablets  carved  with  the  Nativity,  met.  _ ^ sk'ulo.Arabic 

^ same  period^  Rod  tactod 

T1'f 1S  a mo5t 

welcome  Addition  to  the  travelling  collections. 

Ceramics.  The  gifts  * 

HardeyS  Sch^TT  A?  " presented  a bowl  decorated  with  coloured 
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X.  DEPARTMENT  OF  CIRCULATION 


|L  THOUGH  no  gift  of  outstanding  importance  can  be 
recorded  in  1923  except  that  received  from  Mrs.  A.  W. 
Hearn,  many  specimens  were  presented  for  inclusion 
in  the  travelling  collections  which  will  materially 
strengthen  them.  The  purchases  were  numerous  and 
of  some  importance. 

The  Jackson  Bequest  of  English  silver  described  on  page  91  below 
was  an  important  addition ; but  the  collections  of  English  silversmiths’ 
work  of  the  1 8th  century  available  for  loan  to  local  museums  and 
schools  remain  weak.  Gifts  of  such  work  would  be  very  acceptable. 

The  Alfred  Williams  Hearn  gift  included  several  objects  which  will 
ultimately  be  available  for  loan  to  local  museums.  Among  these  are 
an  altar  cross  of  Limoges  champlevi  enamel,  dating  from  the  13th 
century  and  formerly  in  the  Fitzhenry  Collection ; several  ivory  leaves 
of  writing  tablets  carved  with  the  Nativity,  the  Crucifixion,  and  other 
sacred  subjects,  French  work  of  the  14th  centurv;  a Siculo-Arabic 
ivory  box  of  the  same  period ; French  incised  leather  (atir  bouilli)  of 
the  1 6th  century;  and  several  pendants  with  paintings  in  miniature 
under  crystal,  Spanish  work  of  the  17th  centurv.  The  gift  is  a most 
welcome  addition  to  the  travelling  collections. 


Ceramics.  The  gifts  of  pottery  were  few.  Mr.  Stuart  Davis  gave  a 
Brussels  earthenware  plate  of  the  second  half  of  the  iSth  century.  The 
Hanley  School  of  Art  presented  a bowl  decorated  with  coloured 
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I)ept.  of  Circulation 

glazes  and  applied  black  slip  made  in  the  school  by  Miss  I).  Aldersen. 
Mi>s  M.  \\ . B.  Gerrard  bequeathed  a vase  and  cover  of  Buckingham 
porcelain,  of  the  early  19th  century. 

Before  it)2  j the  travelling  collections  were  weak  in  the  ware's  of 
the  earlier  Chinese  dynasties.  As  the  result  of  the  purchases  made  in 
that  year  it  was  possible  to  issue  one  collection  of  such  fabrics,  and  to 
make  a start  with  a second.  The  acquisitions  included  characteristic 
forms  of  the  pottery  and  porcelain  of.  the  Han  (206  b.c.-a.I).  220), 
Tang  (618-906),  and  Sung  (960-1279)  dynasties,  notably  a porcelain 
vase  with  a floral  design  scratched  in  a thick,  dark  brown  glaze 


Fig.  Si. 


of  the  Sung  dynasty  ( Plate  43)  and  a “ Ting  ” vase  with  ornament 
incised  under  a cream-coloured  glaze,  also  of  the  Sung  dynasty.  A 
few  purchases  were  made  of  the  contemporary  Korean  ware  including 
two  celadon  glazed  bowls  with  ornament  delicately  incised  under  the 
glaze,  dating  from  the  Koryo  dynasty  (924-1392),  mishima  bowls 
and  cups  of  the  same  period  with  floral  sprays  inlaid  under  the  glaze, 
and  a bowl  of  somewhat  earlier  type  with  impressed  ornament  of  zig- 
zag lines  and  small  circles  under  a thin  grey  glaze. 

Two  pieces  of  Persian  pottery  were  bought:  a " Gabri  ” bowl, 
painted  with  a formal  design  cut  in  a white  slip  under  a yellowish  glaze, 
of  the  type  generally  assigned  to  the  8th  or  9th  century ; and  a bowl 
of  the  13th  century  painted  in  blue  and  black  with  conventional 
ornament  and  a human  headed  bird  (Fig.  51). 
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firs/lnl f of 'the*  t Sth°r  CCf  *0nS  arC,  " tak  in  EnSlish  earthenware  of  the 
arst  ,Ut  7. 1 • bth  c,entur>'-  and  >t  is  satisfactorv  to  be  able  to  record 

several  additions  to  this  sub-section.  Th.^p  mirA^  ,,recor, 

./rim’s  costrel  vvith  “ mirKi  j •»  i i ^ aliases  included  a pil- 

with  applied  ornament  in  the  style 
s °*  tiers;  Astbury  and  Whieldon 
coffee-  and  tea-pots  (Fig.  50  on  p.- 
>v'8) , a vase  of  Wedgwood’s  agate 
ware  and  a tea-pot  of  Wedgwood ’> 
black  stoneware  with  applied  orna- 
ment in  red  in  the  Egyptian  stvle. 
A pair  of  figures  of  cooks  in  Bow 
porcelain  were  an  addition  of  un- 
usual importance.  These  charming 
figures  (J  ig.  52)  resemble  a pair  in 
the  Schreiber  Collection  which  were 
perhaps  modelled  by  John  Bacon 
(1740-99),  afterwards  a member  of 
the  Royal  Academy,  who  is  known 
to  have  worked  for  a china-maker 
named  Crispe  of  Bow  Churchyard 
about  1755. 

Three  purchases  of  modern  pot- 
tery can  be  recorded : a stoneware 
vase  decorated  with  a boldly  painted 
design  in  dark  brown  bv  Mr.  \Y. 
Staite  Murray ; a large  earthenware 
bowl  decorated  in  dark  brown  slip 
over  a pale  yellow  glaze  by  Mr. 
Bernard  Leach ; and  a small  bowl 
by  Mr.  S.  Hamada  with  a conventional  design  scratched  in  a rich 
yellowish  brown  glaze. 

Glass.  Messrs.  James  Powell  & Sons  presented  seven  gla  vessels, 
chiefly  reproductions  of  classical  and  other  models,  made  at  their 
V\  hitefriars  works.  The  purchase  of  five  panels  of  Swiss  heraldic  glas> 
of  the  16th  and  17th  centuries — one  is  dated  152S — made  it  possible 
to  complete  a third  collection  of  stained  glass  for  loan  to  local  museums. 

Other  interesting  additions  to  the  sub-section  of  glass  were — a panel  of 
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Dirtcli  glass  of  the  early  17th  century  painted  from  an  engraving  bv 
ai\ln,  .0S’  a German  beaker,  dated  1695  with  heraldic  ornament 
painted  in  enamel  colours;  and  two  Venetian  wine-glasses  of  the 
17th  century. 

, * l/t’/u/aorA.  Several  objects  in  the  collection  of  silver  bequeathed 

by  Dr.  K.  C.  Jackson  became  available  for  loan  to  local  institutions 
under  the  terms  of  the  bequest.  These  were  an  English  coffee-pot  of 


53- 

x75f>  (fig-  53).  a mug  of  1764.  a pair  of  candlesticks  of  1768,  two 
sauceboats  of  1808-11  by  W.  Fountain,  and  three  cream  jugs,  together 
with  several  spoons  and  salt  cellars  of  the  18th  century.  The  bequest 
also  contained  an  Italian  chalice  of  the  late  14th  century  and  a 
two-branched  candelabrum  in  Sheffield  plate.  Dr.  \V.  L.  Hildburgh, 
F.S.A.,  gave  a circular  silver  plaque  chased  with  foliage,  Russian  work 
of  the  18th  century,  a silver  belt-clasp,  buttons,  and  other  silver 
objects. 

In  view  of  the  high  prices  asked  for  English  silver  the  purchase 
of  such  specimens  is  a matter  of  difficulty.  However,  during  the  year 
it  was  found  possible  to  buy  a candlestick  with  the  London  hall-mark 
for  1727  (Fig.  53),  a salver  by  John  Main  with  the  Edinburgh  hall- 
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mark  for  1736,  and  a stand  with  lamp  for  a hot-water  kettle  dating 
from  the  first  half  of  the  18th  century.  An  interesting  purchase  from 
the  Rosenheim  Collection  was  that  of  an  engraved  silver-gilt  beaker, 
Nuremburg  work  of  the  17th  century. 

The  purchases  made  for  the  collection  of  Sheffield  plate  included  a 
three-branched  candelabrum,  an  “ argyle,”  a cruet,  and  a sauceboat 
with  the  mark  of  Matthew  Fenton  & Co.,  all  dating  from  the  second 
half  of  the  18th  century.  With  a view  to  illustrating  the  process  of 
plating  on  copper  as  practised  in  the  18th  century  an  exhibit  was 
acquired  showing,  (a)  the  copper  ingot  with  the  plates  of  silver  wired 
on  and  made  ready  for  firing,  ( b ) the  ingot  with  the  copper  and  silver 
fused  after  firing,  and  (c)  the  sheet  into  which  the  ingot  was  sub- 
sequently rolled. 

For  the  sub-section  of  jewellery  there  were  bought  a finely 
enamelled  gold  pendant  set  with  emeralds,  French  work  of  the  second 
half  of  the  17th  century,  and  containing  a miniature  of  an  unknown 
lady  of  the  period ; also  a few  pieces  of  modern  work— a brooch  and  a 
pendant  by  Mr.  and  Mrs.  A.  J.  Gaskin,  a pendant  and  chain  by  Miss 
Frances  Ramsey,  and  an  enamelled  and  jewelled  locket  by  Mr.  G.  E. 


Hunt. 

Several  details  of  ironwork — latches,  scrolls,  twists,  decorative 
nails,  and  the  like— were  given  by  Mr.  Victor  Ames.  Many  of  these 
were  made  for  the  instruction  of  the  craftsmen  formerly  employed  at 
the  Thornham  Wrought-Ironworks  at  Thornham,  Norfolk  (now  closed), 
and  are  therefore  of  particular  interest  to  technical  students  of  the 
craft.  Mr.  Arthur  Myers  Smith  gave  four  English  knives  and  forks  of 
the  late  18th  century,  with  ivory  handles,  and  an  Italian  fork  dating 
from  about  1800.  Several  fine  steel  keys,  English  and  French,  dating 
from  the  late  16th  and  from  the  17th  centuries  were  purchased  at  the 
sale  of  the  Rosenheim  Collection.  A few  English  iron  balusters  of  the 
iSth  century,  together  with  hinges  and  lock-plates,  Italian  and  hrench, 
of  the  17th  and  18th  centuries,  were  bought. 

The  travelling  collections  are  not  strong  in  Chinese  cloisonne 
enamel,  and  the  pair  of  incense  burners  and  covers  in  the  form  of 
ducks  purchased  in  the  year  under  review  were  a welcome  addition 
(Plate  43).  They  date  from  the  Ming  dynasty  (1368-1643). 

Textiles.  Most  of  the  gifts  accepted  for  inclusion l in  the  travelling 
collections  were  in  the  sub-section  of  Textiles.  Sir  William  Lawrence, 
Bart.,  gave  two  aprons,  embroidered  in  coloured  silks,  English  work 
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M‘hFe‘71y8,h  Centur>'  Mr-  C-  L Flores,  in  memory  of  the  late 
;i  J f\onl>  8ave  seven  specimens  of  weaving  and  embroidery 
Lnghsh  and  Imh  work  of  the  early  ,9th  centnrv. 

rmbrmtfery,  chtefly  English  of  the  early  19th  century,  were  given  by 
mS  k L.  HC0SnHan",,0n'  Mri-  Kn°"1SO"’  5I~  Nieholain.  and 
Mr.  R.  G.  Raird  gave  an  embroidered  chalice  veil,  two  portions  of 


a silk  altar  cloth,  Italian  work  of  the  17th  century,  and  a piece  of 
brocade  from  a chasuble  of  the  18th  century:  Mr.  Lionel  Harris  a 

(specimen  of  Italian  velvet  of  the  16th  century',  an  embroidered  chalice 
veil  dating  from  about  1700,  and  several  examples  of  Turkish  em- 
broidered towels  of  the  early  19th  century.  • 

Mr.  J.  C.  Pad  wick  presented  twenty  pieces  of  needlepoint  and 
bobbin  lace,  principally  Flemish  and  Brussels  of  the  17th,  18th,  and 
early  19th  centuries.  “Other  gifts  of  lace  were  received  from  Mrs. 


Dept,  of  Circulation 

Albert,  Lady  Leese,  Miss  L.  Preston,  and  Miss  M.  Rathbone.  Two  <ilk 
dulses  of  the  period  of  George  IV  were  given  by  Mr.  Charles  Sutor,  in 
accordance  with  the  wishes  of  the  late  Mrs.  Suter;  and  an  English 
clress  of  Canton  crepe  of  the  early  19th  century  by  Miss  F.  E.  White. 
Miscellaneous  gifts  in  this  section  included  five  pairs  of  Parisian  kid 
boots  of  the  first  half  of  the  19th  century,  from  Miss  M.  L.  Cox  • a 
bracelet  and  necklace  of  beadwork  of  the  early  19th  century,  from  Mrs 
Uapcott ; a Chinese  fan  with  carved  ivory  sticks  and  guards,  from  Miss 
A; ■ Marshall  ; and  a collection  of  fringes  and  trimmings  for  furniture 
ot  the  loth  and  early  19th  centuries,  from  Mr.  F.  C.  Harper. 

Among  the  more  notable  purchases  in  the  sub-section  of  textiles 
were:  five  floral  sprays  embroidered  in  silk  and  silver-gilt  thread, 
English  work  of  the  16th  century— they  are  said  to  have  come  from  a 
coverlet  made  for  Queen  Elizabeth  to  the  order  of  the  Earl  of  Essex 
[***£•  54)  > a tunic  of  the  rare  “ black  work/1  dating  from  the  same 
period;  two  gloves  of  the  early  17th  century,  the  gauntlets  embroid- 
eied  in  coloured  silks,  and  an  unusual  sampler  of  the  same  period)  a 
panel  of  needlework  in  gros  point  dating  from  the  later  years  of  the 
17th  century  (Plate  44);  embroidered  coverlets  of  the  late  17th  and 
early  18th  centuries ; and  a christening  robe  and  cot-cover  dating  from 
the  first  quarter  of  the  iSth  century.  The  two  last  are  embroidered 
with  a floral  design  in  coloured  silks,  and  were  evidently  made  for  the 
same  child.  l*ew  such  combinations  have  survived.  Another  pur- 
chase of  interest  was  a set  of  ecclesiastical  vestments — chasuble,  stole, 
maniple,  chalice  veil,  and  burse  painted  with  a floral  design  in  body 
colour  on  satin,  and  made  in  China  under  European  influence  in  the 
18th  century,  no  doubt  for  a Jesuit  mission. 

Furniture.  A spindle-back  English  chair,  of  the  early  19th  cen- 
tury, was  given  by  Mr.  G.  Abercromby,  and  a small  painted  wooden 
box,  German  work  of  the  16th  century,  by  Mr.  E.  J.  Dent.  Mr.  W.  H. 
Foulks  gave  an  exhibit  showing  nine  stages  in  the  process  of  punching 
and  painting  leather  for  modern  leather  bags  and  purses. 

A few  pieces  of  English  furniture  were  bought  with  a view  to  form- 
ing, ultimately,  a small  travelling  collection  of  typical  pieces  of  English 
furniture  historically  arranged.  The  specimens  acquired  in  1923 
were  an  oak  arm-chair,  the  back  inlaid  with  holly  (Plate  44),  a 
“ Cromwellian  ” oak  chair  with  leather-covered  back  and  seat,  and  an 
oak  bible-box  on  stand  all  dating  from  the  middle  of  the  17th  century ; 
a gate-leg  table  and  a spice-cabinet  dating  from  the  later  years  of  the 
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Dept,  of  Circulation 

same  century ; and  a lacquered  writing  bureau  of  the  first  quarter  of  the 
18th  century. 

Prints  and  Drawings.  Several  gifts  of  prints  can  be  noted.  Mr. 
Sydney  Vacher  gave  eighteen  engraved  portraits  of  the  17th  and  18th 
centuries,  and  Mr.  C.  H.  Haskett,  A.R.E.,  proofs  of  his  own  etching 
Cremyll  Point,  and  of  his  aquatint  of  Portsmouth.  Mrs.  Furze  gave 
five  etchings  by  the  late  Aleck  O.  Horsnell,  A.R.E.,  Mr.  Pepler  nine 
woodcuts  by  Mr.  Eric  (iill,  and  Mr.  Yoshiro  Urushibara  six  of  his 
woodcuts  in  colour. 

A number  of  woodcuts  were  bought,  chielly  by  artists  not  previously 
represented  in  the  travelling  collections,  such  as  Mr.  Morley  Fletcher, 
Mr.  John  Platt,  and  Mr.  E.  Verpillcux.  Among  these  purchases  may 
be  noted  two  sets  of  stages  in  the  printing  of  a woodcut  in  colour 
respectively  by  Miss  Kirkpatrick  and  Mr.  Yoshiro  Urushibara. 

Gifts  of  posters  were  received  from  Mr.  F.  Gay  ton,  the  London 
Underground  Railways,  the  Great  Western  Railway,  the  London  and 
North  Eastern  Railway,  the  Southern  Railway,  the  London  County 
Council,  the  Compagnie  Generate  Transatlantique,  Messrs.  J.  Miles 
and  Co.,  Messrs.  Sanders  Phillips  and  Co.,  and  the  Gieves  Art  Gallery. 
The  Hastings  School  of  Art  gave  a poster  designed  in  the  School  for 
the  advertisement  of  a local  carnival,  together  with  the  original 
drawing.  Mr.  E.  McKnight  Kauffer  gave  trade  labels  and  show  cards 
designed  by  himself. 

Thirteen  sheets  of  studies  of  hands,  feet,  and  drapery  by  Sir  E.  J. 
Poynter,  P.R.A.,  were  given  by  Mr.  M.  B.  Walker,  and  will  be  included 
in  the  recently  organized  series  of  special  loans  for  schools.  Many 
reproductions  of  drawings  by  old  masters,  chiefly  Italian,  were  bought 
for  inclusion  in  the  same  series.  Reproductions  of  Chinese  drawings  in 
the  British  Museum  (some  in  colour)  were  given  by  the  Trustees. 

Mr.  John  Charrington  gave  a proof  of  an  illustration  to“  The  Knight’s 
Tale  ” in  the  Ivelmscott  Chaucer ; and  Mr.  Edward  Johnston  several 
proof  sheets  for  the  Doves  Press  edition  of  Shakespeare’s  Sonnets. 
Proofs  illustrating  the  stages  in  three-colour  printing  from  process 
blocks,  and  other  specimens  of  printing,  were  given  by  the  Bradford 
School  of  Art. 
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XI.  BETHNAL  GREEN  MUSEUM 

KR  MAJESTY  QUEEN  MARY  graciously  presented 
a small  19th  century  model,  made  in  sola  pith'  of  a 
Southern  Hindu  temple  of  the  Dravidian  stvle  reseni 
nS  a- ltS  genera1  design  the  Great  Temple  of  Siva 
(Brihadisvara)  at  Tanjore,  built  by  the  Chola  kin" 

M ; V ~T~  KaJaraJa  T-  *n  the  nth  century.  Other  gifts  from  Her 

s '„cf 

house  of  the  late  ,8th  century,  which  had  be™  pr^mS  to  the 
Museum  unfurnished  by  Messrs.  Thornton  Smith,  Ltd. 

A doll  s house  bearing  the  name  of  Caroline  Cottage  and  built 
by  the  carpenter  of  Aberfeldie  Castle,  Aberdeenshire,  foAlie  birthday 
of  his  young  mistress  in  1831,  was  given  by  Mrs.  Greg.  To  the  same 
benefactor  we  are  indebted  for  the  gifts  of  an  18th  century  model 
™nlature  pf  a Nuremburg  kitchen  with  its  complete  fittings-  a 
model  of  a Swiss  kitchen  made  at  Basle  about  1900 ; and  several  pieces 
of  i8th  and  early  19th  century  miniature  furniture,  such  as  were  made 
both  as  playthings  for  children  and  for  use  as  travellers’  samples 
Other  gifts  towards  the  formation  of  the  Children’s  Section  comprise 
a modern  English  doll’s  house  and  furniture,  presented  by  Miss 
llai  1 let  S.  Hope;  and  six  modern  Dutch  miniature  household  utensils 
in  brass  and  copper,  the  gift  of  Lady  Walston,  who  had  recently 
brought  them  from  Leyden.  y 

The  Hon  Arthur  Villiers  presented  a series  of  drawings  and  prints 
relating  to  the  topography  of  Hackney  and  its  neighbourhood  and 
Bethnal  Green,  which  he  had  purchased  at  the  sale  of  the  great  Gard  ’ 
ner  Collection  in  the  spring  of  this  year.  The  gift,  comprising  some 
four  hundred  items,  is  rich  in  its  records  of  Hackney  and  its  out- 
lying districts,  particularly  during  the  first  half  of  the  19th  century 
its  group  of  drawings  of  old  inns  being  specially  notable.  From  the 
same  collection  also  Messrs.  Baring  Brothers  purchased  and  generously 
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Bethnal  Green  Museum 

presented  to  the  Museum  the  group  of  drawings  and  prints  relating  to 
the  Bishopsgate  area.  Whilst  a classified  list  of  the  whole  of  this 
material  is  available  for  the  use  of  students,  an  illustrated  catalogue 
of  a selected  number  of  the  drawings  and  prints,  with  an  introduction 
on  the  topography  of  the  neighbourhood,  has  been  prepared  and  issued.' 

The  inhabitants  of  Bethnal  Green  largely  trace  their  descent  from 
the  Huguenot  weavers,  who,  in  1685,  came  in  great  numbers  to 
England  to  escape  religious  persecution,  and  settled  principally  in  the 
Spitalfields  neighbourhood,  where  they  found  Protestant  sympathizers, 
as  near  to  the  City  wall  as  they  were  permitted  to  come.  They  brought 
with  them  their  industry  of  silk  weaving,  the  prosperity  of  which 
during  the  18th  century  enabled  them  to  spread  out  to  a wider  area, 
until  they  converted  the  small  hamlet  of  Bethnal  Green  into  a well- 
populated  parish.  The  industry  fell  upon  evil  days  in  the  first  half 
of  the  19th  century,  and  gradually  ceased.  The  last  remnants  were 
saved,  however ; and  practically  all  the  remaining  weavers  were  trans- 
ported with  their  looms  to  Braintree  in  Essex,  to  establish  a flourishing 
community  there.  We  owe  to  Sir  Frank  Warner,  K.B.E.,  the  gift  of 
an  old  silk-weaving  hand  loom,  which  for  many  generations  had  been 
in  use  in  a cottage  at  Bethnal  Green.  It  comprises  the  Jacquard 
attachment  for  pattern-weaving  invented  in  1806,  and  a quill  wheel. 
The  loom  is  set  up  in  working  order,  with  a pattern  of  silk  vesting  of 
about  1840  in  process  of  weaving  upon  it. 

The  principal  purchase  during  the  year  was  a scries  of  sixteen 
miniature  scale  models  of  capital  ships  of  the  British  Navy,  illustrating 
the  growth  of  the  ship  from  the  time  of  Alfred  the  Great  to  the  present 
day. 

1 Bethnal  Green  Museum,  Catalogue  of  Drawings  and  Prints  relating  to  Hackney 
and  Bethnal  Green.  Price  6 d. 
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ARCHITECTURE  AND  SCULPTURE 


HE  National  Art-Collections  Fund  lent  two  bronze 
statuettes  by  Degas,  the  " Grande  Arabesque,”  3111c 
temps,  3me  etat,  and  the  “ Danseuse  mettant  son  bas  ” 
3me  etat  (Plate  4). 

The  Vicar  and  Churchwarden  of  St.  Mary  Bourne, 
Hampshire,  lent  the  12th  century  font  basin  of  Tournai 
marble.  The  Felton  Bequests  Committee  and  Trustees  of  the  National 
Gallery  of  Victoria,  Melbourne,  lent  a 15th  century  English  alabaster 
panel  of  St.  John  the  Baptist.  Mrs.  Roper  Lumley  Holland  lent  an 
alabaster  St.  John’s  head  in  its  original  oak-case,  English  15th  century 
work.  Other  English  alabaster  panels  were  lent  by  Dr.  Philip  Nelson 
and  Dr.  W.  L.  Hildburgh,  the  latter  of  whom  also  lent  a terra-cotta 
relief  of  angel  musicians  by  the  Master  of  San  Trovaso,  two  17th 
century  Italian  terra-cotta  figures  of  St.  Peter  and  St.  Paul,  and  other 
examples  of  mediaeval  and  Renaissance  sculpture.  The  Duchess  of 
Norfolk  lent  a large  bone  altar-piece  carved  with  biblical  scenes  of  the 
School  of  the  Embriachi,  North  Italian  15th  century  work.  Mr.  A. 
Thomas  Loyd  lent  a South  German  17th  century  altar-piece  of  carved 
ivory,  framed  in  silver  and  tortoise-shell,  the  subject  represented  being 
the  Crucifixion.  Both  these  were  exhibited  at  the  exhibition  of  ivory 
carvings  at  the  Burlington  Fine  Arts  Club.  The  Director-General  of 
Archaeology  in  India  lent  a selection  of  sculptural  fragments  discovered 
by  Sir  Aurcl  Stein  in  Central  Asia.  J.  R.  Greaves,  Esq.,  lent  a Chinese 
18th  century  bamboo  fan  and  dice-box. 


CERAMICS 

The  following  loans  were  received  by  the  Department : 

From  Mr.  Joseph  Bles  a collection  of  English  and  Irish  glass  com- 
prising more  than  300  specimens  of  the  17th  and  18th  centuries,  in- 
cluding many  rare  and  unique  pieces. 

From  His  Excellency  the  Swiss  Minister  (Monsieur  C.  R.  Paravicini) 
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Loans  ( Library ) 

seven  panels  of  stained  glass,  three  being  Swiss  work  of  the  first  half 
of  the  15th  century,  and  two  of  the  Salzburg  (Austria)  School,  of  the 
late  15th  century. 

loom  Mr.  Douglas  Sladen,  a collection  of  Sicilian  and  South  Italian 

ITlcllollCcl . 

During  the  year  the  Oriental  Ceramic  Society  arranged  two  exhibi- 
tions of  Chinese  pottery,  one  of  wares  of  the  T ang  dynasty  (618-906), 
the  other  of  the  Sung  (960-1279)  pottery  recently  identified  by  Mr.  G. 
Lumorfopoulos  as  belonging  to  the  Ju  type.  The  Director-General  of 
Archaeology  in  India  lent  a collection  of  Chinese  fragments. 

Additions  were  also  received  to  the  loans  of  Capt.  H.  S.  Reitlinger 
Mr.  E.  J.  Reynolds,  and  Dr.  W.  L.  Hildburgh. 


LIBRARY 

The  most  important  group  of  objects  lent  to  the  Library  was  a 
selection  of  fine  Oriental  bookbindings  from  the  collection  of  the  well- 
known  authority  on  Muhammadan  Art,  Dr.  F.  R.  Martin,  for  a long 
period  the  Swedish  Consul-General  at  Constantinople.  The  bindings 
mostly  loose,  were  twelve  in  number.  They  included  specimens  of  the 
work  of  binders  of  Egypt,  Persia,  Herat,  and  Turkey,  mostly  of  the  14th 
to  16th  centuries.  Conspicuous  among  them  was  a very  elaborate 
binding  executed  by  a Persian  binder,  containing  a manuscript  written 
probably  for  Mirza  Shahrukh,  son  of  Timur,  between  a.d.  1430  and 
1440.  Of  this  binding  an  illustrated  description  is  given  in  the 
Burlington  Magazine,  January  1924.  Sides  of  two  of  the  other  covers 
are  illustrated  on  Plate  21.  With  the  manuscript  and  book-covers 
Dr.  Martin  lent  also  a loose  side  of  a painted  and  lacquered  cover, 
with  a paper  bearing  the  same  design,  which  lie  believes  may  be 
stencilled  for  the  lacquer  painter  to  work  over  on  another  similar  cover. 
Another  possibility  is  that  it  is  a transfer  for  record  purposes  taken  on 
slightly  absorbent  paper  from  the  painted  cover  before  it  was.quitc  dry. 

Sir  Cecil  Harcourt  Smith  lent  a very  interesting  French  miniature 
painting  of  the  first  half  of  the  16th  century,  representing  Francis  I, 
supported  by  representatives  of  the  Church,  the  Law,  and  the  Army. 
This  leaf,  which  was  probably  the  frontispiece  of  a manuscript,  be- 
longed for  a time  to  Horace  Walpole,  Earl  of  Oxford,  and  bears 
the  following  note  by  him  on  the  back : " Two  of  the  soldiers  in  the 
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foreground  have  been  copied  by  Montfaucon  in  his  Antiquities  of 
h ranee.  H.W.”  It  was  Lot  8 in  the  eleventh  day  of  the  sale  of  the 
contents  of  Strawberry  Hill,  in  1842,  and  appeared  subsequently  at 
Christies  as  Lot  194  in  the  sale  of  the  “collection  of  works  of  art, 
chiefly  formed  by  the  late  Hollingworth  Magniac,  Esq.  (known  as  the 
Colworth  Collection)  ” on  4th  July  1892.  A fuller  description  of  it  is 
given  in  the  catalogue  of  that  sale.  It  is  illustrated  on  Plate  22. 

A manuscript,  Altdeutsche  Minnelieder,  written  by  Miss  Anna 
Simops,  a former  student  under  Mr.  Edward  Johnston  at  the  Royal 
College  of  Art,  was  lent  by  Mrs.  R.  F.  Jewell,  together  with  four  speci- 
mens of  printing  by  the  Bremer  Presse,  Munich,  decorated  with  initial 
letters  designed  by  Miss  Simons. 


METALWORK 

The  chief  loan  to  the  Department  was  the  magnificent  display  of 
ornamental  silver  known  as  the  Marlborough  Plate,  inherited  from'  the 
first  Duke  of  Marlborough,  and  lent  for  exhibition  by  Earl  Spencer. 
The  chief  pieces  include  two  superb  rosewater  dishes  with  shaped  and 
gadrooned  borders,  and  their  ewers,  by  Pierre  Harache,  a wine-foun- 
tain and  cistern  by  the  same  maker,  two  great  flasks,  and  an  immense 
wine-cooler.  These  are  all  of  the  years  1700-2  and  form  a group 
such  as  can  be  matched  in  very  few  of  the  great  houses  of  England. 
There  are  in  addition  a very  handsome  array  of  silver-gilt  salvers  and 
casters,  four  interesting  examples  of  French  plate,  and  a silver-mounted 
coco-nut  cup  said  to  have  been  used  by  the  Duke  of  Marlborough  as  a 
wine-cup  on  his  campaigns. 

Viscount  Lee  of  Fareham  lent  a covered  cup  of  crystal  mounted  in 
silver-gilt,  Cologne  work  of  the  16th  century;  a South  German  cup  of 
silver-gilt  of  early  17th  century  date;  an  Augsburg  rosewater-ewer 
.'i<d  dish  of  the  early  part  of  the  18th  century,  engraved  with  the  arms 
of  Lord  Paget;  and  a shallow  bowl  of  Southern  Chinese  porcelain 
mounted  in  England  with  a silver-gilt  foot  and  rim,  probably  about 
1660.  Viscountess  Lee  of  Fareham  lent  a remarkable  group  of  * 
enamelled  gold  necklaces  and  ornaments,  South  German  work  of  the 
late  16th  or  early  17th  century.  The  Worshipful  Company  of  Gold- 
smiths, in  continuation  of  their  loans  of  former  years,  lent  a beautiful 
English  silver-gilt  rosewater-dish  with  enamelled  centre  (of  1556),  the 
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ewer  accompanying  it  (of  1574),  and  a group  of  silver-gilt  table  plate 
by  Paul  Storr.  Mr.  Louis  C.  G.  Clarke  renewed  his  loan  of  a collec  - 
tion of  English  and  Continental  silver,  including  the  rosewater-dish 
of  1669-70  formerly  belonging  to  the  Knightleys,  and  another  formerly 
at  Castle  Menzies,  French  (Paris)  work  of  1577-8.  The  Earl  of  Erne 
lent  two  silver  maces,  formerly  part  of  the  insignia  of  Lifford,  co. 
Donegal;  Sir  Geoffrey  Palmer,  Bart.,  a silver-gilt  tankard  of  the  year 
1638-9,  inherited  from  his  ancestor  Sir  Geoffrey  Palmer,  Attorney- 
General  and  Chief  Justice  of  Chester  (d.  1670) ; Colonel  E.  C.  A.  San- 
ford, C.M.G.,  an  Elizabethan  candlestick  of  rock-crystal  and  silver; 
Sir  John  Ramsden,  Bart.,  a Spanish  silver  ewer  of  early  17th  century 
date  ; Mr.  Lionel  A.  Crichton  a handsome  silver  tankard  of  about  1700 
by  Cornelius  Kicrstead  of  New  York,  and  a pair  of  silver  waiters  by 
Myers  of  New  York,  about  1770;  Mrs.  Angela  Cordes  a gilt-bronze 
figure  from  a crucifix,  English  work  of  the  14th  century;  Miss  Joan 
Evans  a bronze  finial  of  the  13th  century,  from  the  collection  of 
Sir  John  Evans;  Captain  H.  W.  Murray  two  spoons  and  a fork  of 
latten,  of  the  15th  century ; Miss  Ethel  Gurney  a pair  of  brass  candle- 
sticks, a brass  tobacco-box  inscribed  with  a name  and  date  1733,  a 
brass  caster,  and  an  engraved  silver  box;  and  Ll.-Col.  G.  B.  Croft 
Lyons  two  steel  spurs  and  a brass  bracket  candelabrum  of  the  early. 
10th  century. 


TEXTILES 

The  President  and  Fellows  of  St.  John’s  College,  Oxford,  lent  a 
portion  of  a redivelvet  cope  embroidered  with  the  Crucifixion  surrounded 
by  angels,  floral  devices,  and  bells.  It  is  an  interesting  example  of 
English  ecclesiastical  needlework  of  the  late  15th  century. 

The  Director-General  of  Archaeology  in  India  lent  a collection  of 
textiles  and  objects  connected  with  weaving  found  by  Sir  M.  Aurel 
Stein  in  Chinese  Turkestan  during  his  explorations  in  1906-8, 

Other  lenders  were : 

Dr.  W.  L.  Hildburgh,  F.S.A.,  an  Aubusson  tapestry  of  the  17th 
century  woven  with  a scene  from  the  story  of  Judith  and  Holofernes. 

Major  Hartley  Clark,  four  Turcoman  carpets  and  a camel  bag. 

Captain  R.  T.  Turpin,  a Persian  (Shiraz)  carpet. 

Professor  and  Mrs.  Newberry,  a selection  of  Turkish  embroideries 
of  the  18th  and  19th  centuries  from  their  collection. 
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Mr.  Nelson  M.  Richardson,  an  embroidered  curtain,  probably 
Ionian  Islands  work  of  the  18th  century. 

Lady  St.  John  Hope  and  Mr.  A.  J.  B.  Wacc  made  additions  to  their 
loan  collections  of  English  and  foreign  samplers,  and  Greek  Island 
embroideries  respectively. 


WOODWORK 

A collection  of  English  and  French  furniture  was  lent  by  Cora 
Countess  of  Strafford.  It  consisted  for  the  most  part  of  furniture  of 
the  William  and  Mary  and  Queen  Anne  periods  in  walnut  decorated 
with  marquetry,  and  included  two  cabinets,  two  chests  of  drawers,  a 
mirror,  a stool,  and  several  tail-case  clocks,  as  well  as  a mirror  and  card 
table  in  black  and  gold  lacquer.  Among  French  examples  were  found 
a Louis  XIV  gilt  mirror,  a Louis  XV  commode,  and  two  cartel  clocks 
of  ormolu  with  vernis  martin  decoration. 

Viscountess  Harcourt  lent  a French  harpsichord,  dated  1757,  with 
vernis  martin  decoration  and  painting  of  mythological  figures.  A pair 
of  side-tables  from  Moor  Park,  Hertfordshire,  of  carved  and  gilt  wood 
with  festoons  and  marble  tops,  in  the  style  of  William  Kent,  were  lent 
by  Lord  Ebury.  Additions  were  made  by  Mr.  Frank  Green  to  the 
furniture  which  he  has  already  lent  to  the  Museum. 


INDIAN  SECTION 

Mr  J C.  French  lent  a magnificent  copper  image  of  Vishnu,  found 
at  Maiiasthan,  on  the  Karatoya  River,  Bogra  District.  E.  Bengal, 
belonging  to  the  period  of  the  great  Pala  dynasty  (8th  to  12th  centui  ies) , 
also  an  earlier  copper  image,  pleasingly  patinated,  of  the  Bodhisattva 
Avalokita,  found  in  the  Lalmai  Hills,  near  Comiila,  Hill  fipperah 

District,  E.  Bengal.  . . 

Mrs.  Havelock  Pinhey,  a small  collection  of  bronze  images  from 
Ceylon  including  two  extremely  interesting  6th  century  figures  of 
Gautama  Buddha,  obtained  from  a pagoda  (dagoba)  at  Anuradhapura. 
Mr  G.  Laird  Macgregor,  a beautifully  carved  model,  in  sandal-wood,  of 
the  temple-car  of  Venkatramana  (Vishnu),  at  Srirangam,  Madras 
Presidency. 
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APPENDIX  A 

REPORT  ON  THE  MUSEUM  FOR  THE  YEAR  1923 

HERE  were  no  important  changes  in  the  arrangement 
of  the  Museum  during  this  year.  With  the  re-opening 
of  the  west  half  of  the  Cast  Court,  practically  the  whole 
of  the  exhibition  space  was  made  available  to  the  public. 

Various  special  exhibitions  were  held  during  the 
year.  During  July  the  works  sent  in  by  students  for 
„ les  Competition  organized  by  the  Royal  Society  of  Arts 
were  shown  in  the  Department  of  Textiles.  Earlier  in  the  year  an 
exhibition  of  Modem  Industrial  Art  was  held  in  the  North  Court  under 
the  auspices  of  the  British  Institute  of  Industrial  Art.  In  November 
and  December  an  exhibition  of  the  work  of  old  students  of  the  Royal 
College  of  Art  took  place  in  the  same  court. 

1 he  following  special  exhibitions  were  arranged  by  the  Department 
of  Engraving,  Illustration,  and  Design.  An  exhibition  of  water-colours 
and  drawings  by  Miss  Tyra  de  Klcen,  illustrating  the  sacred  and 
secular  dances  of  Bali  and  of  the  marionette  theatre  of  Java,  was 
opened  on  21st  April.  This  collection  of  Miss  de  Klccn’s  work  proved 
to  be  of  much  interest  from  the  various  aspects  of  ethnography,  drama, 
dancing,  and  costume.  In  July  and  August  Dr.  Alan  H.  Gardiner  lent 
a series  of  colour-facsimiles  made  by  Nina  de  Garis  Davies,  of  Egyptian 
tomb-paintings  from  the  tombs  of  the  Nobles  at  Themes.  Concurrently 
a scries  of  drawings  by  Mr.  Hardy  Wilson  illustrating  old  Colonial 
architecture  in  New  South  Wales  and  Tasmania  were  exhibited  in 
Room  72.  About  the  same  time  a collection  of  water-colours  and 
drawings  of  Auguste  Ravicr  (1814-95),  which  had  previously  been 
exhibited  in  the  Louvre,  was  brought  over  and  exhibited  in  the 
Department  of  Paintings.  Other  exhibitions  included  the  cartoons 
for  the  fourteen  stone  panels  of  the  Stations  of  the  Cross  designed  and 
carved  by  Mr.  Eric  Gill  for  Westminster  Cathedral.  A special  display 
of  the  important  collection  of  drawings  and  tracings  of  English 
mediaeval  wall-paintings  belonging  to  the  Museum,  and  mainly  tiie 
work  of  Mr.  E.  W.  Tristram,  also  attracted  considerable  attention. 
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PUBLICATIONS  AND  PHOTOGRAPHS 

The  following  catalogues  and  handbooks  were  published  by  the 
Museum  during  the  course  of  the  year : 


Catalogues 

The  Jones  Collection.  Part  III,  Paintings  and  Miniatures.' 

The  Herbert  Allen  Collection  of  English  Porcelain.  (Reprinted.) 
English  Furniture  and  Woodwork.  Vol.  I. 

The  Principal  Works  of  Art  at  Chequers. 

Water  Colours  in  the  Dixon  Bequest. 

Illuminated  Manuscripts.  Part  II.  (Reprinted.) 

Handbook 

Japanese  Colour  Prints.  (Fifth  edition.) 


Guides 

Facsimiles  of  Theban  Wall-paintings. 

Loan  Exhibition  of  Drawings  by  Auguste  Ravicr. 
Dutch  Tiles. 

Turkish  Woven  Fabrics. 

No  further  subjects  were  issued  as  postcards. 


VISITORS  AND  STUDENTS 

The  total  number  of  visitors  to  the  Museum,  including  the  Indian 
Section,  was  871,387  on  weekdays  and  164,493  on  Sundays,  giving  a 
total  of  1,035,880.  In  1922  the  total  number  was  913,040,  of  whom 
157  929  came  on  Sundays.  There  was  thus  an  increase  of  122,840  in 
the  total  of  attendance  for  the  previous  year;  the  weekly  average  of 
attendance  rose  from  17,558  in  1922  to  19,920.  The  total  number  of 
visitors  to  the  Indian  Section  was  123,769  I9^3>  an<l  126,845  in  1922. 

The  children’s  holiday  classes,  under  the  guidance  of  Miss  E.  M. 
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Spiller,  were  held  as  in  previous  years.  The  total  number  of  visitors 
conducted  by  the  Official  Guide  in  the  daily  tours  in  1923  was  11,179, 
and  a further  440  persons  were  conducted  in  special  parties,  giving  a 
total  of  11,619,  as  against  a total  of  10,514  in  1922. 


The  following  figures  relate  to  the  Art  Library. 

Number  of  attendances  of  readers  . . . . 13,144 

Volumes  issued  . . . . . . . . . . 49,702 

Boxes  or  portfolios  of  photographs  issued  . . 2,745 

During  the  year  the  Reading-rooms  were  re-decorated,  and  had  to 
be  closed,  one  at  a time,  for  this  purpose. 


CIRCULATION 

During  the  year  1923  loans  were  made  or  renewed  to  92  Local 
Museums,  3 Temporary  Exhibitions,  205  Schools  of  Art  and  other 
schools  recognized  under  the  Regulations  for  Technical  Schools,  217 
Secondary  Schools,  26  Training  Colleges,  and  23  Miscellaneous  Institu- 
tions. These  loans  comprised  31,661  works  of  art,  12,270  lantern- 
slides,  and  429  books.  The  corresponding  figures  for  1922  were  29,823 
works,  11,147  slides,  and  432  books  to  90  Museums,  4 Exhibitions,  210 
Schools  of  Art,  etc.,  196  Secondary  Schools,  16  Training  Colleges,  and 
23  Institutions. 

It  will  be  seen  that  although  the  numbers  of  museums  and  schools 
in  receipt  of  loans  remained  fairly  constant,  there  was  an  increase  in 
•the  numbers  of  works  lent.  This  was  in  a measure  due  to  the  introduc- 
tion towards  the  end  of  the  year  of  a system  of  short  term  loans, 
supplementary  to  the  annual  loans.  These  loans  are  of  works  in  one 
material,  such  as  embroidery,  woven  fabrics,  writing,  and  illumination, 
or  of  works  by  one  artist,  such  as  drawings  and  studies  by  Michelangelo, 
Holbein,  and  other  old  masters,  woodcuts  in  black  and  white  or  in 
colour  and  so  on.  Only  one  special  loan  is  issued  to  a school  in  any  one 
year. 
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STATEMENT  OF  THE  NUMBER  OF  VISITORS  IN  THE 
YEARS  1923,  1922,  AND  1921 


Month 

*9*3 

Weekdays 
1 92  2 

I()2l 

‘923 

Sundays 

1922 

1921 

Jan. 

63,282 

63,745 

78,045 

' *.999 

*6,145 

*3,9'8 

Feb. 

50.647 

54,161 

96,670 

*2.797 

*3»007 

'9,285 

March  ... 

55.397 

60,000 

*57.395 

".032 

! 

*3»475 

23.564 

April 

70,518 

81,285 

*22,137 

*5. '24 

*3.507 

23,099 . 

May 

71,612 

5 '.687 

8o,335 

",453 

«.37* 

15,100 

June 

63,8 1 1 

63.  '32 

75,6.35 

",378 

* *>5°2 

12,912 

July 

76,590 

72,473 

8*. *33 

*3.  *36 

21,498 

15,29* 

August  ... 

108,567 

86,282 

*25,158 

11,927 

«o,573 

*5.401 

Sept. 

77.654 

54,077 

81,817 

18,526 

*o,745 

' 5.098 

Oct. 

90,823 

56,999 

7 *,240 

*4,432 

14,260 

*6,793 

Nov. 

67,836 

55,523 

53,490 

*4,795 

* *»*73 

*4,5*6 

Dec. 

74,650 

55,747 

59,359 

*7,894 

*3,673 

9.  *56 

Totals  | 871,387 

755, 1 1 1 

1,082,414 

*64,493 

*57,929 

*94,  *34 
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REPORT  ON  THE  BETHNAL  GREEN  MUSEUM,  1923 

The  re-organizing  of  the  Bethnal  Green  Museum  was  systematically 
continued  during  1923.  Space  being  made  available  by  the  withdrawal 
and  dispersal  of  the  hood  Collection,  a considerable  collection  of  Birds 
aij  ,ds  ^SSs  (chiefly  British)  was  got  together  from  various  sources 
and  placed  on  exhibition,  and  another  gallery  containing  objects  of 
special  interest  to  children  was  arranged. 


REPORT  OF  VISITORS,  ETC. 

The  total  number  of  visitors  to  the  Bethnal  Green  Museum  during 
1923  was  371,486,  of  whom  235,880  came  on  weekdays  and  i35,6o6on 
Sundays.  School  classes  visiting  the  Museum  for  study  numbered  105 
from  82  schools  of  the  neighbourhood,  with  a total  of  2,169  scholars. 


CHISWICK  PRESS:  CHARLES  W1IITTINGHAM  AND  GRIGGS  (PRINTERS),  LTD. 
TOOKS  COURT,  CHANCERY  LANE,  LONDON. 
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